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Percussione

List of the instruments, with their abridged name in the score

Group 1
6 very high LITTLE BELLS (for instance: 2 Furin, 2 Chinese Bells, 2 Goat Bells): 1. bells

Group 2
4 different METAL CHIMES OR PLATES (for instance: Kane, Tubular Bell, Plate Bell, Gong) producing the same note (medium-low register -
possibly G2): m. chimes A B CD

Group 3
CROTAL (from the second octave keyboard) ON A JAPANESE RIN (medium size, turned upside down): crot./rin
WALDTEUFEL (as high as possible, with a metal box): waldt.
WOOD STICK: w. stick
“BELL” CYMBAL (heavy, 8", turned upside down on the TIMPANO 2): b. cymb.
ICE BELL (turned upside down on the TIMPANO 2): i. bell
JAPANESE RIN (placed on the TIMPANO 2): j. rin
KOREAN RIN (placed on the TIMPANO 2): k. rin

Group 4
3 RAIN STICKS (long, very long, as long as possible): r. stick 12 3
SAND BLOCKS: s. block

Group 5
4 MARACAS (2 metal Maracas, 2 wooden Maracas): m. mar. (metal Maracas), w. mar. (wood Maracas)

Group 6
6 different RATTLES - Mahlwayi (A), Colanut Belt (B), Goat’s Hoof Rattle (C), 2 Jujus Belts - small (D), big - (E) , Grelot Belt (F): rattles A/B
C/D E/F

Group 7
PEDAL BASS DRUM (producing a very low and deep sound, if necessary muffled by covering the front skin): p. b. drum

Group 8

3 GUIROS: guiro 123
THUNDER TUBE (Spring Tube): th. tube

Group 9
SHIMEDAIKO (above the TIMPANO 1, very close to the skin): shim.

Group 10
2 MOKUBIOS (one fixed on a stand - it could be a very high WOOD BLOCK -, the other to be held in the hand): mok. fixed; mok. hand

Beaters (and their symbols in the score)

/> soft marimba mallet - 4 beaters required
Japanese wood beater - 2 beaters required
very thin wood stick (bamboo) - 2 beaters required

thin Malacca stick - 2 beaters required

very thin metal needle (n. 1) - 2 beaters required

flexible handle beater - 1 beater required)

&

>

rd
/ thin metal stick - 2 beaters required
i

J

A

reibestock (whirled wood stick) - 1 beater required



Set installation, remarks, and performance notes

Group 1
6 very high Little Bells (for instance: 2 Furin, 2 Chinese Bells, 2 Goat Bells). They are suspended from a frame. At each occurrence, the
performer will decide freely which instrument or pair of instruments to play (paying attention not to play the same instrument twice successively)

Group 2
4 different Metal Chimes or Plates (for instance: Kane, Tubular Bell, Plate Bell, Gong) producing the same pitch - possibly G2 - in the medium-
low register, with different but perfectly mixable colors). They are suspended from a frame.

Group 3

Crotal (from the second octave keyboard) on a Japanese Rin (medium size, turned upside down). The Crotal lies on a Japanese Rin which is put,
turned upside down, on a foam rubber. The Crotal is played by raising it a little bit from the Rin with the fingers (depending on dynamics), and
letting it bounce against the convex surface of the Rin

Waldteufel (as high as possible, with a metal box). The box has to be suspended from a frame so that the instrument could be played with one
hand (no need to hold it in the other hand)

Wood Stick: a normal wood stick played by rapidly scraping it on the rim of the Timpano 1

“Bell” Cymbal (heavy, 8"). It lies, turned upside down, on the Zimpano 2) and is normally played with mallets
Ice Bell. 1t lies, turned upside down, on the Timpano 2) and is normally played with mallets
Japanese Rin. It lies, turned upside down, on the Timpano 2) and is normally played with mallets
Korean Rin. It lies, turned upside down, on the Timpano 2) and is normally played with mallets

Group 4

3 Rain Sticks (long, very long, as long as possible). They are suspended from a frame by a bracket with an articulated joint to which they are
fixed: this device should allow the instrument to be played with only one hand, by acting on the extremity of the pipe

Sand Blocks. A Sand Block to be glided on a thin glass-paper covered board, so that the instrument can be played with only one hand

Group 5

4 Maracas (2 metal Maracas, 2 wooden Maracas). They have to be tied to a rope by the handle and suspended from a frame, so that they can be
played with only one hand. N.B. The middle line of the staff is both for the metal Maracas and the wood Maracas: the performer will decide freely
and randomly which of the two instruments to play

Group 6

6 different Rattles (long chain) - Mahlwayi (A), Colanut Belt (B), Goat’s Hoof Rattle (C), 2 Jujus Belts - small (D), big - (E) , Grelot Belt (F).
Each of them hung on a frame, close to the Timpano 1. N.B. Each line of the staff is for two instruments: the performer will decide freely and
randomly which of the two to play

Group 7
Pedal Bass Drum (producing a very low and deep sound, if necessary muffled with covering the front skin with a piece of cloth). Try to produce
different dark and soft strokes by different pedal pressures

Group 8

3 Guiros (different in size and sound-grain — in any case the should allow the production of a long sound, finely granulated). The three instruments
are fixed on a stand in three very close parallel rows

Thunder Tube (Spring Tube). It is suspended from a frame and played by one hand that gently shakes the cylinder (not the coil)

Group 9
Shimedaiko. It is put above the Timpano 1, very close to the skin - no more than 1-2 cm.), in order to provoke the sympathetic resonance of the
Timpano

Group 10
2 Mokubios. One instrument is fixed on a stand - it could be a very high Wood Block —, the other has to be held in the hand that continuously

opens and closes the hole below the instrument, while the other hand draws, slowly and obliquely, a reibestock on the upper side. The “fixed
Mokubio” is played in the same manner but only with one hand, by drawing the reibestock without acting on the hole with the other hand

Additional Symbols

Rain Stick controlled by one hand, minimum gradient

/

Rain Stick controlled by two hands, medium gradient

/

Rain Stick uncontrolled by the hands, maximum gradient (till the end of the sound, in most cases)

[le—]

Inversion of the Rain Stick’s inclination

—

Let vibrate

(



Dampen abruptly the resonance or stop the sound

g e

Sul Timpano: play the rattles with the hands in a way they can touch and scrape the Timpano’s skin. Their sound should be increased
in volume and resonance

Non sul Timpano: not on the Timpano

(head of the mallets down) Play the instrument with the handle of the beaters

= o [F

Hand stroke, or play the instrument with the hand(s)

Lay-out

Waldteufel Rain Sticks
Maracas l Thunder Tube o~
~~ X\ v N
Rattles ] i . o
//f‘ 111 ﬁ %

Crotal on N

Jap. Rin @\{
@ .

Sand blocks

Mokubio

“Hand”
Mokubio

Wood Stick Bell Cymbal




Cymbalon

: bacchetta di metallo

: bacchetta di cotone

: bacchetta di cuoio duro

: bacchetta di cuoio morbido

: bacchetta di marimba (medio-morbida)

: bacchetta di grancassa o di timpano (morbida)

N —f — —O0 —8 —0 —=

: bacchetta di tamburo (di legno)

W : con le dita della mano (invece delle bacchette)
pizz. a : pizzicare la corda con ’unghia
& — : suono smorzato (colpire con la bacchetta la corda mantenuta smorzata dall’altra mano — esercitando su di essa una certa pressione)

N.B.: gli armonici impiegati nel registro acuto dello strumento servono per ricreare un effetto simile a quello del pianoforte “preparato”; nel registro
medio-grave sono invece impiegati nel modo tradizionale per un effetto timbrico. Per facilitarne I’esecuzione alcuni armonici sono ottenuti preparando
le corde mettendo cioe nel punto producente I’armonico di ottava del materiale plastico (blue-tack). La preparazione ¢ mobile: le corde vanno preparate
prima dell’esecuzione e in un punto della partitura durante 1’esecuzione; inoltre la preparazione viene progressivamente eliminata.

Fiati
Xaaa : Key trill (key pedal). Trill on the same note using an unrelated key.
Archi
g : tremolo d’arco irregolare il piu veloce e serrato possibile
I : tremolo d’arco irregolare e rapidissimo con movimento longititudinale rispetto alla corda (muovendosi su e giu tra il ponticello e
{ la tastiera, come “spazzolando” le corde)
: toneless bowing. For the viola: bow played obliquely on the bridge; for the cello and the double bass: bow played on the side of
the bridge
kgliss. : glissando d’armonici artificiali mantenendo costante la posizione della mano
pizz. A : nail pizzicato
Generali
t : un quarto di tono sopra
# : tre quarti di tono sopra
d : un quarto di tono sotto
& : tre quarti di tono sotto
7 : glissando verso I’alto, il pit acuto possibile
~ : glissando verso il basso, il piu grave possibile
nV : non vibrato
pV : poco vibrato
vibr. : vibrato
MV : molto vibrato
J = V% : ogni esecutore segue come tempo metronomico, il proprio ritmo cardiaco.

Le alterazioni valgono per tutta la battuta.
La partitura ¢ in do.



PERCUSSIONE

Stefano Gervasoni

EPICADENZA

per percussione solista, doppio trio e cymbalon

(2002-2004)
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11 piu possibile continuo e scorrevole
4 4 60, libero
-’

0

D

Fl.c. g = % = g = 3
¢ © 4 A A
&) J A
CL b. )t ‘ i = ¥ = 3
b.J. ks 3 L= 3 L= 3
g - % - 2 - 3
cr. ® 5 % %
0]
choose freely the instrument(s) to play
-
1 1 bells B 2 ;z - |i T“ 2 |2
mp dolce, sempre
7 p.b.drum - lz - flz - !z
PP ben sonoro sempre, molto morbido
(come un tonfo sordo, grave)
. (hit the skin strongly and
ricochet .
/ >\/ g. > let the handle bounce on it)
9  shim. ud ‘ 14 - 2 7 J 13
- e L % L
A
I alternando le 2 bacchette il pit possibile I
oo o0 oo o0 oo o '3
A ::-4-4::-4::-4-4:_-4: .4:
)7 4 o of o o of o o/
1;34 1;34 : :
Cymb pp PP sempre
pizz.
A
). - 4 - = 2 3
A A he 1 ¢ A
L: ; L A *
ped. sempre o sff
- & =90 (o pii), rigido
-
1 1 bells —Z—Fv 2 2 7 - 3 - 3
(mp)
only the first guiro
rrpp
guiro D — — —>
E 1 / 3 o . . - . o . 3 o . 3
2
8 © 3% | | i3 | | | 8 L
th. tube —E M/ ——><—— sempre, slow and short stick movements
pppp crescendo
M
I ] M o M M
[3 | 1] (alternando le 2 bacchette il pitt possibile) o b
—3 - . —_ - —3— —_ —_ —3—
. O '3 o . '3 ' 3 '3 . O .o '3 o O . o . o o o o . oo 00 o @
— 1l — = s — — = s — — = Y — = — - — 1 — = — = — - s — I S I — =
A D>
of of of of (7] (7] e e of of 7] o e (7]
ﬁ:= 8/ — L) — 3/ — L) — 3/ =i#= s/ — 8/ — 8/ — L) — »/ — o/ o/ — 3/ —
J 6 ) 6 ) 6 . . 6 i 6 5 6 i 6 . . 6 3
Cymb (smorzare la corda sfiorandola nel
ymb. punto producente il 3° armonico,
@ lasciandolo poi risuonare)
7%15 \/:7 — 13 2 % - 3 - g
4 e) & 8 %
=
=
ped. A
J =90 (0 pIU), rlgldO sord. practice (in piombo)
1 poco pont. a
Via o3 = % = 3 - ek
5% % 87 i TE=
ve. )3 = i = g = i
L= 3 L= 3 (o] L 3
[>] A Q
Cb. 3 = i = g = i
L\ L= 3 L= 3 (o] L 3
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23 Disteso
— A lip gliss. ) 1/2 suono 1/2 aria soffio
Fl.c. Y | ] | | o E — ‘g
.) L= 3 Py - ul)#a\ a\ \qa\ d k- 3 (/\ k- 3
R
rrp rrp
poco
soffio intonato, come prima
Ol A
= = = v 1 = = = be
o<pp—o sim.
bouché NON correggere I’intonazione demi-bouché bouché quasi eco eco
5, * : & + + + . + =
Cr. &7 | | | | —] E — 3
R R — = = = = = *
rrp rpp
guiro poco
1 g
E - . 2 3
8 FA - - | - - I A - IV A
3 3 “z I‘z
th. tube —&
/- = = = = ) =
Y 7 '8
x - 3 b 3
Cymb. v
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% % %
Disteso
-~ —~
Vla = ? = - - - H%
o A L)) 5
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o A
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~ A
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O ) 7
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N
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1 1 bells 3 o 2 ¢ % - I - 1
: [
w. stick mp
b. cgmb.
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e o = = )
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7 p.b. drum i - !!4* - f! 2 i 2 - |
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>
e
9  shim. | i - I!!: - T ¢ = }
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(NG
P ] . '3 '3 P ] . ¥ 3 .o . 3 .
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- ———1 % R A A s A A A S AE e E e S a e e
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rp s s
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- »
Y3t e ——— % \Eu- ¥ =
7 A& D A uuig 7 'S
x x TI‘M —
ped. ~maamn—> ped. Ao
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.
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o x x
o
A Ie.| =
Ve. £33 = % =
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prpPPP
Cb. )3 - % - =
x x
L
* pizzicare con 1’unghia le quattro corde della nota do, alternando le due mani S 12530 Z.

in maniera continua e un poco irregolare; favorire I’emissione del 3° armonico.
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b. cymb.
3 i bell
j. rin
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Vla

Cb.
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o
8 3

th. tube

Cymb.
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- i f - | 13 14
_ 1 — % - %
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wood stick scraped on the Timpano’s rim
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oo 0 o0 o
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¢ = : 3
rp
9 - - 3 - 5
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34 Disteso d = 90, rigido
— A (ord.) Fltz.
- — R 2— 53 - 3
Gy 3 A 8 8
o e _—
PPPP leggerissimo
g:: ".l: - & 2 (7] [7] 5 - 3:
% 1 € L 1 L 8 8
be b
o=_ pp_—o o—_pp—o
demi-bouché
A Fltz. &
B
rS 3 7 4 2 3
e = #-g —g = o]
SN— e ———————————
pppp leggerissimo
2 M/ —_— f P —
i i—" 2 . .k 3
% - I - S o 4 - IS
il L L l
K
rrpp
alternare il piu possibile m.d. e m.s.
Y 3 3 o o0 o o Y Y
o —— ) = = -7____-7___-7_-7-7_5-7___-7&
(G : = % == ==}
D} — Lv. . .
Pp sempre pizz. (ord.)
AQE ‘.’t ; 7] Y ] - 2 - 5 7] 7] 7] of o 7] 37
— — ¢ % 8 L L a L 8
d/\/\/\/\/v Lv. senza ped. 1;4,;
ped. ped sollevare il ped. gradualmente
. /
Disteso J = 90, rigido o
pizz.a &
A —
Y 7 -4 |t
&4 = i = =~ : == : : &
v f
—3—
2
sord. practice poco pont. % ‘7
(in piombo) be J
g::.‘!i - 2 el 5 (7] (7] (7] [7] 3:
A I A (<] ! ! ! ! Q
% % 8 8
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)% - 2] - 53 - 3
L\/ % % 8 8

* oppure usare una bacchetta T su entrambe le corde.

** dietro il ponticello (tra il 1° ponticello e la barra smorzatrice), glissare trasversalmente sulle corde con il polpastrello, molto lentamente e in modo irregolare.

*#% con una sola bacchetta, idem per i bicordi seguenti.

S. 12530 Z.
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O A O
s G - 5 - 3
7 Q I A [<]
L\ O k- 3 O
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18

[>]

(pizz.)

mp

AR

arco

[ nn|

pizz

pont.

6

th. tube

Cymb.

Vla

Vc.

Cb.

Vla

Vc.

RN
AL
» | N ~¢
SN
SN
v |1
& | |
SN
SN
RN
W e
p.mJ N el R
=
o
5 &
RN
: =
- 1
~ BN m A'v S b=} .m
- & lxt § W. N MW
& N heH At S8 S8
Er
3 3 iy
P e
PRICIRGEL
<
SN m 1
B
ER el
b
L bR el
[~ 0 ﬂ o
<~ } i
{ .Jﬁu &N
A ——————
\
Q
S .
2 )
‘ g
=S >
O

Cb.
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46
o 9 m -
Q
Fl.c. = 2 3 — = — == =
ip gliss.
o [ p dimin. fino a sparire _ _ _ _ _
o | 4
O Q
CL b. = 2 2 = P R ‘ 5 = P =
x I I I x (o]
b * 3
~Zpp—-— —
o< p——o<_mp—0|
NON correggere
bouché I’intonazione demi-bouché
L, () + 2]
\J B
cr. 6= £ ; i = —— =
~
v 4+
o p dimin. fino a sparire _ _ _ _ _
2
b. cgmb. T’ ~ &
i. bell - 165 P=Y 2 = B § -
3ot O 2 o = iz E |
.rin
- p—_———o
ped. fisso
r. stick
S
JEN A = !/ﬁ 9 3
4 2 = = i — = 1% = rs) = 1
3 I L 3 3 S
subito
p cresc. molto
guiro ——> regolarmente_
I A ’ J
8 2 - — — 2 8] - 2 - 3 9 ‘
AT r r * i : A S
th. tube ' ' ]ﬂ’ '
mf’ dimin., solo le semiminime,
fino a sparire _ _
9  shim ~ 1)) / 12 ‘ 13 |
shim. L - A - R 4 TS - 1
N >
5
ped.
I i
> > > > ~ > > > Z~ ~ I I I
eL £ jepp gL £L o pe Qep P|“|3 e 2 ee E“
A :;u:u:::u:;‘:u::u u::u;:;um :u ::-4
\J o of of of o/ T of o/ -l/ ¥ 5 - 2 - 3 hul o/ ‘l’l of of
G="s"="="='s/="=/'F 4 % ==
x x (o]
pp cresc. molto gradualm. _ _ _
Cymb. m.d.: sfiora la corda *
izz. pizz. (ord.)
A AN pizz. ~
# - r ] Y 2 5 ! ‘\ \\ 3 3 \\ I/ \\ 2 I r 3 7] e o/
[ ry J A V4 AV AL | J A I [ Q ! /
L3 v 174 L I S TP
b-? . " _ ne_
_~
ped. ! ; ~§ﬂ. mf dim.al _ _ _ _
PP f
ped.
J = 60, libero J =90, rigido
1 pont.
flautando sord. (normal mute) Sl:x;,:
L molto sul tasto gy 0\
m - i 5 - 2 - I.j (7] (7] (7]
Via 15 == | = % =ty !
(¢ ]
pizz. A
flautando Ge
3 d. 4 -
senza sor molto sul tasto ¢ Q) p-n. =
Ve. )= | | 2 = P '/
7Y I E’t ‘,’t !
o le/ 1 0]
o———mf —— J sempre
flautando . ~
molto sul tasto ¥ ‘
oy— | fi } 5 - 2 - 3 =
- S e -z /1 8
O

J =~ 60, libero

J =90, rigido

* per produrre il glissando d’armonici (sempre molto
irregolarmente, variando la velocita di scorrimento del polpastrello).

S. 12530 Z.
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Fl. c.

CL b.

Cr.

guiro

s ¢

th. tube

Cymb.

Vla

Cb.

Cymb.

Vla

Cb.

WIDN —

7
e_@n:; S

Q Q
3 R ¢ 2 = 3
L= 3 I I (o) L= 3
L 162
(dimin. fino a sparire) _ _ _ _ _ _ _ _ _\_ _ _ _ _ _ _ _ _ _ _ __ ____\____ ___________
) = = 3 = 3 = g
7 J A [e) J A
L= 3 (o) L= 3
)
g
:@ T T 3 T ~— ¢ § = r?
S i i L — - 8 L3
S S R S
(dimin. fino a sparire) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ o
(cresc. molto regolarmente) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
d S
I I 3 i bl 2 I 3 I 3

y
[ A i A il [ [ "L f *

~ (mf) -— (mf)
(dimin. fino a sparire) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ o o o
c C C M CM C M C c M c C C M
I [ 1 I 11 I I I I I | et [ 1 I
te e e T ee e - e ie e o - EE . . fe o~ .
A — — = ﬁ.g o — = — o ﬁg o — — — — "’&g — = o — — o :ﬁg — o
f o > — —'a of ' a o o ' oF—f o —f 13— - — — 13-
! ! / / ! / / ! / / ! ! ! / ? k
(cresc.) - _ _ _ _ _ _ _ _ _ _ _ _ _ _ N\ ______ ___ _ _ _ _ _ _ |- _.____ __ _ . _ e e e e e e
(pizz.)
Q’: D] ) (Y] — FE-I" & r ] 3 D] DK [V} ?
7 ! e/ ! J A [ ! ry [ (<) ! of / J A
i L — S i L3
o _ s _ . _
(dim.)_ _ _ _ _ _ o
| —3—
A SR _ N g
|g # FV (7] (7] (7] 7] 7] -_F o/ o/ (7] (7] (7]
I ‘ll ! ! ! ! E !ll tll ’;: 8 I I lll ! / ’;:
N p= S
P rr—
(pizz.A)
= £ :
)
6 ET T 7 === = Fer—v—~v 1}
oz
o) = = 3 = 3 = F
I A 8 A
(cresc. molto regolarmente) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
54
I 3 3

A
A

ITTe

(dimin. fino a sparire)

e

A
e

S. 12530 Z.

; — </ ] o o o o o
</ </ of </ e/ e« o/ 3-4- 7] (7] (7] e/ <7 <7 o/ of o/ of o/ </ E
o o o [V o o /A o /A o o o o o o & z z
/A %E /A A / /A A A /A A A /A /A A A &
(cresc.)— — _ _ _ _ _ _ o o e e e e e e e e e el
)3 = 3 Sy v 3 = &
k- 3 (o] #i/ L= 3 (o)
(dim.) _ _ _ _ _ _ o o o L o T e e
—— 66—
-’ 1 >
m - b!’\’u 7] (7] 3 - ?
1_!!\1 [} I | A A J A Q
(R 3 0% /A X (o]
p—
o
A —
17 2> [>)
D ) - §' o« (Y] [Y] ? - [ ]
:@z o] 7 7 Q
')‘.t [o BN _d A k- 3 O
4
)3 = 3 = 3 = 3
7 7 Q y A Q
L\ k- 3 (o] k- 3 (o)



guiro

Cymb.

Vla

Cb.

\\

Cymb.

Vla

Cb.

57

—
3 4
3 ¢

(cresc. molto regolarmente)

11

LI —

—
(dimin. fino a sparire) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ o
I 17 3 1)
e . fo » - . . . e e e 2 .
— — — = AE o — o o — — — - o — = o — ” o —
o va o 5 va o — 7 +f 7 <f o va +f 33—/ +f 12 1 z" He
E / ‘,’t ! / ! / E ! / E ! / E E l / ! ! k
(cresc.)_ _— _ _ _ _ _ _ _ _ _ _ 1 o e e o
0 - 5 (7] - - 3 - t
7 Q J A VA ['e]} I A
S L3 o] L 3
*_
(dim.)_ _ _ _ _ _ _ _ _ _ _ _ _ _ o e
o
1 —3— ~
m (7] |4 ol 3 k
e/ o L) ] o o
ﬁﬂ:f:g a1 g i %k
p= =
p—
fe be
Iy — —
YV o 14 - 3 » y /
[ ) Y] o | o [ ] o o |t o b 3
:@ [«] VA VA |t of J A [«] VA VA - o/ I A
.) (o] ! L= 3 (e ) / k- 3
o
= %
)3 3 2 x
L\ S L3 8 L 3
60 (cresc. molto regolarmente) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
% T r3 r3 - 3
I 4 4 8 4 5
(mf)
(dimin. fino a sparire) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
c M
[: I I :] | sempre
#E“ oo - . . fe ep e . ﬁg” S N S .
— - .4: — — .4: .4::.4 _4: — — - :-4:-4-4::-4 :_4
o —f o o i F——f ST I —2 o —F *f o +f o< &/ =
=" = _— =" =" =" 4 ‘=" _ =1 ' ' SE=SS s
(cresc.)— — _ _ _ _ _ _ _ o o o e )}l el e 2
m.d. prende bacchette tamburo
D= : = 2 - 3 - e 2 %
A ! [ A Q I A ! [ [y I A
L= 3 [ L= 3 (o) k- 3 | k- 3
C -
(dim.) — _ _ L L L o  ffCm el al ppp
ﬁ6*‘
. -
HO% - 2 - > e — T i E— - %
1_!!\ JA J A [e] ! ! e/ I A I A
[Ner o L= 3 (o) % ! L= 3 L 3
pP—
b
D » — %
L~ 3 hd 2 hd 3 (7] (7] o o 3 - L~ 3
:@ J A J A [ A /A E o J A JA
.) x x (e ) /A x x
7]
SEA = P = 3 = 3 = %
VAN A J A [«] J A I A
L\ L= 3 L= 3 (o) k- 3 L~ 3

S. 12530 Z.
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Lo stesso tempo

r. stick 64 ~ @
e o et ° 3 > _
4 2 % e i i ——— - tx—o 15 —e¢ < — 2
—_— _
(crescendo molto regolarmente) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ ___ al - _ _ _ _ _ _ o o el __
guiro — —
= . 2 = 3 2 4o L= 2 3 4
8 i '8¢ — —% 17— 8 = g
-~
mf nf
((|: sempre)
—
e 2 & ee e . e ee . be
A —— = — 0 — — — o — o —— — o o —
)" AN A of of ¢ of 7] of ¢ 7] o T o 3 7] of [¥] 2 e DN ] % 7] o o YK 7] K] of [) ) o of 7] 3 %
Ill Ill ! Ill ! / o/ o/ / Ill / / ! / & Ill 2 ¥
H:%ﬁ —_— E L3 : =="18 L3
semprecrescendo_ _ _ _ _ _ _ _ _ _ _ _ __| _________\__________{\_________________- -\ ________\1_________
Cymb. (bacch. tamburo)
/j?té pizz. (ord.) thé pizz.
= 7 2 - 3 e FEjf oD z 5= ¥ - 2 - 0 e
% € 8 L - % # ¢ % 8 Eﬁ&
NI et AT -
Fuldl - -
ped. sempre o mf rprp
Lo stesso tempo
.
H9-% - ) - 2] - 5 - £} - 33— 14
Via o4 8 % i % g i
pizz.A
Tc. dietroil pont.
Ve D2 = 3 = o = % = e | E———
' = 8 % k E—Tg 8 4
mf" secchissimo
pizz.a
Ic. dietro il pont.
O D)} X
Cb. % = 8« + [+ |} = ¥ = yr v g 8 = ;3
IS L3 S | — 2 L 3 L3 E i 8 L3
mp secchissimo
. — ] |
r. stick 70 Ségp
1 — >
4 2
3
-
Q) il 3 |
7 0h, 4 _ 12 o 5 - _ s s
p- - drum A % % '8 " 8 A
. i
guiro —
1 % D) ()] % J k h— g 4 %
3 2 x = g - E B 1y, 1
3 * L 3 3 S E 7 ! 3 S 3
mf
be '3 be @ -~ be be be
s L E = EE A g = JE =&
X4t g 73 L a 73 2 —¥ % o ¥ > - 3 <f of y — -/
B i A S A — S it Tt g8 e e == S s
ecresc. _ _ _ _ _ _ _ _ _ ________\_______________|L_________ -\ | _______] _al fff
Cymb.
jeté izz. (ord.
~ J} pizz. (ord.)
O A y A Q , | J A
% = 7 = T = g N 13 = "
k- 3 k- 3 L~ 3 [ ] ‘b-“. A L= 3 (e ) L= 3
ped. UL i (ped)
mp
moltissimo sul tasto pizz. A
flautando ~ S
L senza sord. 4 g [c. dietroil pont.
r x
Via % = 2 — 5 = 3L v  « |3 = 1 - |4
Ha i o 4 81— % 8 2
¥()——09 -
o mf ol f
moltissimo sul tasto pi
flautand izz. A
arco (ord.) ;u anco n dietro il pont.
Ve DE = e — x = 13 = 1%
. LA A A |3 TN | A [e] o ! ! VA (] VA
L= 3 L= 3 T ! Ge) X [ ] E ! L= 3 (e ] L= 3
@ \eo) ey
o<mf>o mf
moltissimo sul tasto .
flautand pizz. A
arco (ord.) ﬁau e ) dietro il pont.
olics
o |9% - e — ik - e - 1
L\ k- 3 k- 3 i } L= 3 (e ] E ! L= 3 (o ) L= 3
o—<mf>o mp

S. 12530 Z.



76 Disteso

Fltz. (delicatissimo)

13

(ord.)
~ 0 nv 4 4 +
7 A A I Ed £ 4
Fl c. g ‘*! | } } Y i } ¢ o = |
—~—~ T | s b= — g
SLENEES = e e e — & & |
AR = s 303 =~ = = =
o<pp >o simile
NON correggere ) ) )
bouché N I’intonazione deml—boucheg bouché
= E E — = | E
cr. (RS2 | | ¥ — - 2 |
N o = s b= —_— @
guiro
J N
3 2 % = | = = | = | = 1 = 1
togliere la “preparazione” delle seguenti corde:
) [0 go *]
&% = = = = = =
A
.) x
Cymb.
Y% = = = = = =
A A
x
Disteso
.
fRE? = = = = = =
Vla e %
ve. D2 = = = = = =
L= 3
arco liscio
ord. —
o (e}
SO (= - - - - - =2
L
—_—
d = 120, con precisione XJ = 60
tremolo rapidissimo
. 82 % >l
w. stick ~ piit p poss. mf’ -
b b > > > > > > > Z \>
. cymb. z
s URE giggroress ree s reergr peeipse e rsrere g reeey 3
i Pk % e e e 1% S
k. rin e ) e e e e e
WM ett(;:‘ " 6 6 6 6 6 6
piil p poss. rp
leggerissimo (come un tremolo) /
ped. fisso J
7 p.b. drum 2 - lz - lg - j‘ !g
-~
T subito!
sk
pizz.E
carta di credito ** <— pont. (E)
19 — l & 3} I (#\'.)
% e e  S— § 8 ] CTLC: Sy Y \ DR - 3
Gl T DR A A A ‘ 4 o 8
D) 4 o o & 4 o o 4 = f [
Cymb. Lv.
| < pont. (E) (#ﬁ)
)% .\' '\' '\' .\' '\' '\' 2 .\' Q n_ . = f <F)ZV¥
R EiE! s ==t} = iy e | ‘ CEmat
rrp mp PPP < ><<> E
ped. avianr—> ped etc., ad lib., misterioso
] - —>
(on off irregolarmente) (senza cambiare il pedale)
d = 120, con precisione arco liscio
| poco pont. f— —
iﬁ % - 3 o o‘j o 8 J _ﬂ = } ——< l — } 3
Vla 5% o < = 7 =< - Q
° PP
O A (<)
ve. % = 3 = g = g
x x x (o]
O A (©O)— . —?_l‘)
Cb. )% 3 § &
L\ x b | x 9

* always alternating one wood stroke with one metal stroke.

** carta di credito usata come plettro, pizzicare le quattro corde della nota do, alternando le due mani in maniera continua e un poco irregolare.
*#%* dietro il ponticello (tra il 1° ponticello e la sbarra smorzatrice), glissare trasversalmente sulle corde con la bacchetta, molto lentamente e in modo irregolare.

S. 12530 Z.
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85 o = 120, con precisione

IV A I I
ClLb. [ﬁ ‘ % = | = i3
[ ] b;‘\» - 3 | k- 3
~
w. stick - mf>d1mm. al _ _
b b > > > > > > > > >
. cymb.
3 i.gel] 43—{? . J 1 4 M—Fﬁﬁ—ﬂ—#ﬁﬁﬂ—d—ﬂ—ﬁﬁ%mw—ﬂ%wwﬁ—ﬂ—ﬂ—&
PR Q I I > I o I A I I I I P o | I I I I I I I P> o | I I I I I I I I > | o | I I I I I I I I o | o | IV A
. rn [e ] I \\PT’?’ L~ S I AN S SN SN . SN A S S S S S S S S | S . S S — I N I AN SN SN . SN . S S S S S S S S — A S | IE- 3
3 = 6 6 6 6 6 6 6 6
W M simile, as before
pitLp poss. P
ped.
‘ Ly. (prende plettro - per la batt. 91) pizz. A, come prima
2 | xR t = | —— ¥
38 e = S %
Cymb.
Lv.
o3 e : ELEfr >
7o ] %— 7 s - B S o ——— y A
(e ] i L- 3 T~ k- 3
PPPP pococresc. _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ __ ________
d.
(pe )‘) (ped‘)/\,«v\/\/\%
d = 120, con precisione
/ M~ p
Vla ml@s = e/ —Y i‘:t = i = iz?
=) \&) ] - 3 | k- 3
|
—_——o0
88
) m o)
J A
Y] - -
» T
~ Y~
pppp
o g 3 ; 2 2
CL b. gt ) *
L~ 3 (e ] I k- 3
be-
o—— pp__———>o suono
m @& d’eco A\
C = 3 = % - ! !
8 2 8 5 e —=
0
ppp.
(dimin.al) _ _ _ _ _ __ _ _ piit  gposs. mp
. cymb. 1 o)
3 ibell N
PR I I I I I I I I I o 1R o | I I I I I
J.T]Tl x| I I I I I I I I I I 1o I T g I I I I I =
k. rin [SESSENENEN g S ——— (S ys—————— ———— e e e
6 6 3 pp 6 6 6 6 ———
pitL p poss. PP
Ped.N\/\N\/\/\/W\/\N\/\/\/W\/\l\/\ ped. fisso
g (ry ~
7 p.b. drum i - f!g - l% - % ?x o 1 - \
%6%
A
9  shim 2 - 13 - /- ? 2 u(@\ o 2 Q |
. ) 'S % ¢ < oy r 3 |
ped. fisso
pont.— pos. norm.
corda strisciata
con il plettro (m.d.)
N . ()
3 % ¢): ; r2 -
J A () I A Z | > [
L 3 (o] L 3 =T
J b >
Cymb. - | I
al pont. | P1ZZ.A ~
I A
ﬂ § A T & =
x (o] b= 3 H
—
(cresc.)— — — — — _ o o o o e J gﬁ'v
(ped.) APMAAN —> —(ped‘)ﬁ
moltissimo sul tasto sul pont.
1 flautando grnasserresnarrnnnann ~
Q I A
Via ﬁu! ‘.l:i g 2 = £ i s r ™
(e ——— 09
1;3%
—ro
moltissimo sul tasto f sul pont.
flautando o A
frsasssanannincans
O I A
Ve )3 = 3 = % - ! | sliss £ =
x (o] =x el 1] I (&}
7O \3e U
3%
——o
moltissimo sul tasto sul pont.
flautando  faaesrrassanornass « P
Cb )2 - 3 - L — ¥ w-r#"\‘gﬂss to) - y
. Z ¥ [«] I A [ L. duetk |
— = = ! =
—_3
* durata della corona: il tempo necessario per cambiare la bacchetta, il pitl rapidamente possibile. 0—< Jf—
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Fl. c.

CLb.

Cr.

b. cymb.
3 i bell
j. rin
k. rin

r. stick

LI —

7 p.b. drum

Cymb.

Vla

Cb.

J = 60, libero
92

15

~ A M~ )
’3 — 3 31 - 3 - 3 -
J A /A [ [y TR [«] J A
L= 3 x O (e ] k- 3
»
N
)
93 = 31 = 3 - 3 : )
A y A ol ®) Q A T 3 £
x x O (o] x b;‘\»
o<p>c
m
— ¥ ¥ 31 = 3 = 3 =
A @ ! [ * LT Q (o] I A
L L= 3 b T O (o] k- 3
L
——o0
2
j./ /D . & ~
—3 ¢ > 153 S — i }g - ig -
—1 | I 7g
% r ;{':mi‘szts_ %t
o———" p_—— o—_— p
ped. ped.w
~
] 33— r31 > } rg—e"
y A— W o o) - R - | —
3 13,1 i3 i3 ~
4 = '4T8 = 8 = 4 =
— —
e ~
S [ A 3 o 3 o)
=% = Bh— E 8 —i% =
i f—— <
o<ﬁ'
m.s.: sfiorare le corde (scorrere con le dita
sulle due corde non in maniera parallela) &b ~
ES shiss—armoniet 31 3 - D ¥ ¥ f)
y A T y A= oI =) Q A 'y 'y 'S
b SN % 94 S N \)VX = * &
#% pont.—
md. | ppp f P O— |@ A
A |
; ; g w
d S
pe ped. )
J = 60, libero
6— 4, Moltissimo flautando
| sord. pont. ??_%\- SeNza OIS (il tasto tr tr )
H3-3 = 3.1 ¥ —13 - 3 ¥ /
9% A — ¢ meme s | i oy BIISS ¢ &
% +0%) G (s) =)
moltissimo | 1/2 legno moltissimo flautando
sul tasto v sul tasto ir tr n)
)3 - 31 - 3— = F—+ i ot ¥ y
= 58 8 ! A g e W o =
& oo
HAE moltissimo fl d
t autando
pon s Ifg],k& sul tasto ir~ f:; . [br.\
- 4 g - ¢ 3 P id - I3
$ §1—$ - ¢ = = 1Q —— - — giiss ¢
L\!) L 3 L e ) Lt ~ 1 * TIISS I
§f> o<mf>o<p>o

* gliss. mantenendo costante la posizione.

** colpire con la bacchetta la corda mantenuta smorzata dall’altra mano (esercitando una pressione sulla corda stessa).

**%* glissare mantenendo costante la posizione.
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d = 120, con precisione

XX

96

b. cgmb. ~’
3 i.bell ]
j.rin  — T e e s B o e o ——
k. rin
simile 6 6 6 6 6
piiLp poss.
rapidissimo e leggero (come tremolo)
ed. fisso
r. stick E P
1 —~_.
E = b - 1% - 1§ - b3
4 31 \ 8 % 8 %
N
2 /
p.n. sempre
tremolo-jeté
b — fad—
3 f ﬁig ﬁg -
& 8 - 8 He
ppp (come rullo di tamburo leggerissimo) _ — _ —
Cymb.
o) = 3 = 3 = 3 = o
2 8 % 8 %
ped. o
d = 120, con precisione
= A
| / = 3 = 3 = 3 = 5
Via © & % & %
Ve g = 3 = 3 = 3 = 3
: © 8 A 8 A
Cb. ¥ = g = 7 = 2 = 7
L\ (o] x Q x

\\

b. cymb.
3 i Kell
j. rin
k. rin
~ e ——y —— Ty —— ey —— #
é 1 g tg g 4
L b 3
J A [«) I A [] I A
.) L= 3 [ ] k- 3 (e ] L 3
e S e
Cymb.
: - 3 - 1 - 3 - - 5
A Q JA [ VA
x [ ] b= 3 (e )] x
(ped.) —»
(tremolo serratissimo)
pochissimo arco bb —_— bbﬁ\ o
pont. . (:) = (Z)
1 = = — =
> A I A
D)
o———pp o—— p
poco pont.
pochissimo arco
(tremolo serratissimo) \F
ve, - 3 - —_— = 3 i1}
8 4 & /A A -/4 t
ppp
- [>]) 7, | J A
o [>% = g - — g - - £
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J =~ 60, libero

105

17

w. stick — 1 :, ? f, ?
b. cgmb. Ll) z [0
3 ibell % ¥
; D¢ + 3 -
j.rin - — %
k. rin “p »
r. stick D &
JI ” m m
S in — i ;
s.block —&
continua con lo stesso tempo, indipendentemente dagli altri strumenti,
. . si interrompe quando il percussionista attacca batt. 110, lasciando risuonare lo strumento
<— pont. gliss. polpastrelli AR
0 o ! AV AVAE \/ T IE. 78"
b= 3 - & ) & N | AWAVAY T o/ I I | I o [ g\ T I I AC. d el 1
:@ A [y ! I RNIN Y I Il/u.i I I o ") | I I \; o I
L= 3 VAT ENAN | IR | L ! I I | | o |
.J \ﬁ- ) T A T Ll ‘ T T 7 g T
Cymb.
<— pont. gliss. polpastrelli A
= o A me— ! JNAVAYI| A o ! D ! A
ﬁ  A— i T NI VAVA B o |~ TN WAV W o f 1 i of I\ f
x j\ /\/\/\/\J\IV \_ /A (-J)/\/\\/\/ JAWAVA L /A (.‘\.) I i /A k#.\) l }
“ » < ><>> elc., ad libitum
‘PPP d libi
ped. -
J = 60’ libero continuano con lo stesso tempo, indipendentemente dagli altri strumenti,
L si interrompono quando il percussionista attacca batt. 112
4]
Via - = = = =
61
. = 3 : .
- 2 e #052 2 3 - 3t
<mp ppp subito simile (simile)
o A
Cb. ) x = - = -
L\ L 3
108 _
o)
7 p.b. drum r - f |
N
AANNNNYNNVA ‘ ‘ ‘ ‘ ~
) i i 1 — I 1 1 ! ‘ < I i 1 ! \ =
7 I | | | @ o N I [ T A o ; I I ! ¥ [ I
| T ! I [ I /A [ ! 1 I } 1™ =3
Cymb. #) - = | - -
| | , 4 |
FO)AY 7 ——— 1 ; } f 1 = i 'i‘ i 1 =
T s | ARA Y | | | = | | | =
{797 \ ‘ ! ‘ -
(ped.)— (ped.) —»
-
Vla 183 = = = = =
e
tr s o~
~ J ~
v 0 = 4 4 Ed 3 3
C. % 23 L3 S S o
Cb. ¥ = = = = =

S. 12530 Z.
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Disteso (¢ = 40)

Flauto contralto, Clarinetto basso e Corno continuano, attaccano batt. 109 con la Percussione
e continuano il tempo “Disteso” (come prima), indipendentemente dagli altri
strumenti. S’interrompono quando il percussionista attacca batt. 112.

109

~ 9 nv ‘ ‘ ~
17 A | | T
Fl.c. © T~ | g2 . ez o - :
J . I '
s_= E: ;
PPp legatissimo )
frmssaan Lo frvs 2!
Cl. b 6): T ¢ X0 T O] r 3 T [ X0 ~ ~ ¢ T 7 ) T T O] ¥ T r X T [ X0 .
o ~— ¢ —— — F —* E——t ¢ | ¢ I :
*) L d LA & N & & ) & L4 '
o=_pp—o sum. !
p bouché 4 + ‘ + A
)7 | | | 1
cr 6 7 ~ | to . e © = :
NeJ . > \
7 4 2 :
ppp legatissimo .
v 4 (d =60, libero) :
b. cymb. 2 m
3 i bell — / S 9
j. Tin ? 1
. tin z P !
r. stick @ .
1 - 2 ~ Q o
4 2 = ———e— 1o a 5
3 ‘ I I 3
s. block -] 3 \
“PP/ PPP sempre !
guiro 2 :
1 ~ /,J o) :‘)
8 2 = g ] - a 1%
3 \ I 3
N . ,
vod =60 .
(J = 60, llbel'O) + di nuovo liberamente, dopo aver attaccato batt. 110 con la Percussione. .
\ S’interrompe quando il percussionista attacca batt. 112, !
A Lv. A ' eseguendo subito, senza soluzione di continuita, la misura corrispondente. AR
7 —
J .
Cymb. :
pont p-n. pont. p.n. pont p.n. X
Ly o 2? o~ froes o~ s AL
< — } It ‘= It ‘— Il ‘= I _‘ ‘_ It L]
ﬁ' = ? M\g o ?i% }L\? ? }L\? b3 T
= o o o o o o &g o oo o e &
~— T ~— T T o~ T T — T T T~ T T '
PPPP POCOCIesC. — _ _ _ _ _ _ _ _ _ _ o ol bl m el m oo '
ped./\N\/\/\/\% :
(on off irregolarmente) \
(d = 60, libero) :
I ~
) N
Via 18 :
T e~~~ ~
n__3 S 3 1 S — ~ .
Ve o =3 2 = ~ :
: = s a- S - - — et :
AL
Cb. L? = = = :

S. 12530 Z.



con la Percussione,

19

. Disteso
112 tutti lo stesso tempo
_ Fltz.
- L — S 23 3 -
Fl. c. ﬁ E ° L= %
= —
rrep °
Cl.b i B ¥ 7] ~ % ~ 7 ) ¥ 7 2 T - 2 T 7] 3 -
. . VA A [ / I A I [y I [ [ I J A ! I ! A
* o E ’ % v *
-+-
cr 43 - = = 3 -
L\.) L 3 L =Y o L ) L 3
e R —
ppp ©
r. stick
|~ nAj‘ A > Q
2 & -— 5 3 -— T -— T8 -— red -—
4 = % ' % e
s. block - —

glide along the full length of the
shortest instrument, in one
direction and in the opposite one

guiro 3M/ E E
1 ~
2 2 I‘i: I \2 I
8 % = % = : = A = 4
7
9  shim. | Z J; g% - | - ;Z - gi -
N
Ped‘\_/\
pizz. A (ZT)
I A Q
%% a1 % = = g = 3 =
L~ . d k- 3 L= 3 L= 3
¥ _
Cymb. of
? p.n.—> pont p-n.—> pont. p-n. pont p.n.
20 s frossiranns
0 n? % 7 ; r ; ; ~ ;
W AR ¢ y ST Z - 5 % pi—r
< 3 I < 3 o ¢ = & P Alad - O L =i &% 13 =
hi P ——" N N —~— .  — —
rrpp V4
ped. ANAAA—> (0n off ad libitum) |
con la Percussione, Disteso
tutti lo stesso tempo 1 poco pont. —> sul pont.
flautand
1 moltissimo sul tasto bmwm flaut, —> ord. —> flaut.
) O 7 4]
Va B7 = SRR v o= = ¥ = T S
ﬁ L= 3 L= 3 | - LoD L= 3 L= 3 |INEAWSLnnl
»-03) (be) 2 s)]—— 09 D
poco pont. — sul pont.
L. flautando flaut. — ord. — flaut.
moltissimo sul tasto [ aaetasessnssted
0 A f Tics o oTiss /)
Ve. H % b el the Tt - % ? Lt =T & @
x x VE U7 x x T
poco pont. — sul pont.
- flautando flaut. — ord. — flaut.
moltissimo sul tasto L masasasaans [/ aansannaonionts
Cb )2 = /= R0 e - 2 = gptt=——to 4
. VAN A I A I oliss /A J A A I oliss [y
B2 e 2 e &

S. 12530 Z.
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J = 60, libero

J always the full length of
= igi the shortest inst t
90 r]gldo e shortest instrumen
— <— sempre » o< Jf—
smorzare la corda indicata
ﬁ#fo_ — > —3— #:3 — ﬁi — —3— in corrispondenza del punto
@ T of™ . o C o™ = o™ E . producente I’armonico di ottava
e ff sfeede o teeapef g teiesgeefgp EET i
gy = gl yyyl|f By Py =m oy vyl s = yesy = yPeyy= vy v (3. 3 3
177 = VA ! — 177 = x VA o /A /A I 77 (e ) = VA /A ! VA = 17 I—7 xLed () x
. 6 " 6 " 6 ! . r; " 6 o 6 " 6 I 6 )
Cymb. pizz. (ord.) pont.q
r 6 1T F 6 1 %6% T6ﬁ ‘$‘ﬁ
| YY) 7] o/ o/ (7] & 2 | YA Y] [Y] & 7 i o/ of (7] r 2 & §3 - 3—-7%
Y ] ! ry y A o % / ! ry [} o | ! [ ry J A Q A
— ~/ k- 3 'V/ (e ] ~/ .\ ‘. L= 3 Q L= 3
PPP Cresc.  _ _ _ _ _ _ _ el o al ff
_(ped.) _ (ped)__—___
J =90, rigido J = 60, libero (cmoio serraiss.
pochissimo arco —
o
Va s = 7 = 4 = 3 = 3
!) k- 3 (e ] L= 3 Q L= 3
o—
IIc
ont.
g - 2 - T & 7 3 : NF 3 y Z— 2 3— =13
Ve © A 8 ¢ ¢ ! Ygop [TE T g T
# \
.?f.:>c
IIc.
A pont. 4
) - - ) AUy [>) -— :
Cb. @& 3 41 2 2 ve-g g -3
f =
d= 90, rigido J = 60, libero
122
)
¥ > ) y, | I A
Fl c. 5% 3 7 § %
.) x (o] x O x
slay
-3 - - 3 : = 21 - %
Cl.b. 7%, g7 Y 1tR %
x (o] /] /A x O x
of
cuivré +
A I A
Cr. )3 = = o e [ | = *
[—* 8 oe 48 %
f
simile
guiro — — -—

=2}

R
AN

»
e
ne
>
e
e
e
1
|

f

—3—

Ir IY[ alternare(i ]r il piti possibile Ir ]Y‘ MC
( ) 3

p tee e

L
o
"

1
e
L
"
3
e

£y

1)
"

(119

T
I
"
e
"
I
™ ] —0
I
"

1)

R S SRS | | = re 7.4 =
o/ e o of o o /A J A ul ] J A
I—7 17 5 /A 17 \; /A 17 /A /A 17 5 /A T O b 3
. 6 " 6 n 6 )| 6 ) 6 . 6 ) . 6 )
Cymb. ] pont.—
pizz. (ord.) 6
G —— M &
E:;u 7] 7] 2 2 & &/ 7] 2 ¥ 3 ] ] I ﬁ:¥ 1 - ‘.zt
y A o 7 /A & [ o [ /A & [ [e] /A /A I he T Q J A
L= 3 '\ /A ¥ 7 (o) )] Ve * O k- 3
PPPCTesc. _ _ _ _ _ _ el o al f g &
ped. o — (ped.)

pont.

J =90, l'igidO J = 60, libero trem. serratiss.

pochiss. arco

—_—te flautando sul —_—
— (#E) poco pont. pont. § w—0
- - i
D | 4]
Via &1 : : 8 B — &—%
D) mf 20%) (ko)
flautando
poco pont. sul pont.
tr~
) . | #osohiss %
ve |3 : = e == 313
flautando
poco pont. sul pont.
u.#o )
Chb )3 = = 3 = 5 4 Hpti— T
. Z ¥ [<] TR I FoLLELA VA k
L\ L= 3 (o] xO |
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Fl c.

CL b.

Cr.

crot. / rin

b. cymb.
3 i Kell
j. rin
. rin

Cymb.

Vla

Cb.

o =90, rigido

21

* gliss. mantenendo costante la posizione.

S. 12530 Z.

126 < gliss.
@\ arm.
= A —
é & - 3 3~ o 6
JA IA Q /A A J A
.) x x O — b 3
5\
b
§fl>0
)% - 3 3 6
= % 8 4
0
- - 3 3 6
| &% % 8 %
e
T I I I
. I il “ "
% - ) | ] S f 6
4 % f 8 —%
ped. fisso
> —
".&’Q |3 ! ¢ @ 1A Y
3 /L\
rrep
\ 2T te? oo ce P = .
- - i o 7 6
A= 4 = = s
L 6 6 J L
pont.—
DR - F— =6
= 5+ e 2
PPP Cresc. — _ _ _ _ _ _ _ ol L Lo __o__ al mf id &
d.
ped. 5 (ped.) —1
o =90, rigido
I pont.
:é IA > 3 3 y 3 3~ o o 6
5 2 < 8 ! gtk
D) ;-\
IIc.
) pont.
%;é - 3 ¥ ¥ 3 6
% % ¢ ¢ 8 %
D)
IIc. .
n pont. kgliss. *
é % - o ¥ 3 6-
JA I A U VA [y [«] I A
L\.) L 3 L 3 - ~ < L 3
o——p
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J = 60, libero J =90, rigido
130

-
[ 4 R
Fl. c. g#‘;* ¥ 2 £
slap o
Cl. b )6 - 3 - - 5~ 7} < < </ ~8
. . VA A I A (o] / / / / o \ I A
k- 3 k- 3 (o] ! .Y k- 3
f
[ 4 R
Cr & = 1 = = 8 = 1
L\o)
4 /O
1 Lbells g - 3 f” 2 2 I - }g - 2
mp sonoro
m. chimes
A /) -
/! Py |4 Q
B ] L4} > —— T T Ty
2 cH—% = He— ¢ 3 : = 18 = He
D p dolce
crot. / rin 3"
b. cymb. p/
3 i.bell ] 6 - 3 - - —5 - S
j.rin  — % % — %
. Tin
—
guiro —> simile *
1 P
3 2 9—3g
3 % ©
N
G
c
pizz.a / I sempre alternati
— e ee Pa e P oo e W L. Lo 5
&% Tea= t t o=yt = i Ty LB g Feed bV ]
#;f . 6 ¥ 6 — > P =
Cymb = B 6
2 5{ r ¢ Ppont—
| 5 L ©
~ .‘_ [ 4
ped. o ppp cresc. _ _ _ _ _ _ _ _ _ _ o ________ al mp 1 &
(ped.)—
J = 60, libero J =90, rigido
-
B 72 [}
o [dEF—r—r—=—1 3 - - B - B-%
D) %
—o0
tremolo serratissimo
po?h1531m0 arco - pont.
pont. % (E) I c. kg:SS'
Ve $ - 3= 7 ) ¥ 53 < o 7] 7] 18
. I A J A T r Y [ Q u.; / ! ! ! Z ‘i
ot %+ S84 —
[e} mf O<]7
pont. pont.
#kgliss. pizz. &
Cb %ﬁfﬁ ~ o ? J ¥ -  J 3 - - 91—~ 7} < < 18
. A /A [y [y [y J A [<] /A / /A /A o I A
k- 3 | k- 3 (o] / k- 3
L\n) - -

* very slow gliding at the beginning; even slower and slower for all following similar passages.
S. 12530 Z.
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J =~ 60, libero Jd=90=4.

134 0= gliss.
= A o arm.
Y Q O "
Fl.c. o = i = g = ot = 3
.) X x (o] A /A — x
sf ——
[e] O
co g = i - B = 5 - 8
x x (o] A x O
52‘\
cuivré
Cr 19 8 = % = 9 - O O} .I'. o
- Lﬁ;j % % 8 16— . E—‘/iggz
N

crot. / rin — ax
b. cymb. rr
3 i bell —8 = - 9 - 9 - %53
j. rin % 8 16 478
. 1in

C C [.M C.]
[ TET o
0 Ple O ® o e® ee 4 - T
1 8 - ‘lt - 9 T I I o o I I I I hul I I I o l‘ o ‘lt ?
&% 4 g == zvﬁiﬁiﬁﬁjﬁ- 7= i'8
D) —| =
Cymb.
. pont.—
pizz. I\I/[ & —
Q J A O | |
98 = % = 8 myv v ¢ = = (e s
L= 3 k- 3 [ ] ‘b.“. 10 b -J x* O
prp pfr T @
ped. __(ped.)
J = 60, libero pont. J =90 = J
tremolo serratissimo
sul pochissimo arco
sul tasto — pont. &
L flautando & te ( i)
1 —~ n o
9 K DI X O B d I A
Via 5% " A g v " v |k 03
e |—"0e)
mj
o—<7w>o © f
sul
sul tasto — pont.
flautando .
g o ghiss: 7 — a -
Ve. %—'—-—_—ﬁﬂ?ﬁ} o1 2 ‘%—ﬁ%
L= 3 U k- 3 [e] i A¢)
sul
arco sul tasto — pont.
flautando
T ﬁ(o\ﬁ (be) yA O
Cb. 8= - - —sfiss 3 = 2 = 16 &%
L\ L= 3 T k- 3 (e ] i A¢)
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J = 60, libero

~ ~ - o) = .
Fl. c. % 43 O Co— = 3 * - ] - % - 3 -
.) T O x x =x b 3
Y
0
o\
J
0 y A -4 %
CLb. =3  — ? : = = % 3
o<pp>o o<pp>
sord.
R = % o = = % - 3
Cr LR % A 7 % T
15 L Be ] * % % % #B‘L
PPpp poss. ———_
b.cymb. gt 2 /j subito f’\ ~
3 ibel Py £ 15— 4
j. rin —+—%718 7% © 7 © 7
. rin o— p T —— o— pr——— —_— p——
ped. fisso ped.
r. stick
1 ~n_ ~n___
> hH—4%3 % - ¢ . o % 2 > 3 ]
4 5 A - Tk & i Tk - s ‘ ‘r' w2 - ]
o/
N———
guiro T
1 > — — : :
2 TH—4%3 ?\ P>y < & T o - % f: ¥ \? - ]
8 3 A ‘.lt-’-s PN | el I‘.lt I‘.lI: \.;: [ [ “.I: ]
N i E———
° I
gliss. lento e irregolare
W delle dita sulle corde
fn . i} ) bt
% A3 = L 3 = <) - L3 - 33—
7t A y A 2 2 I
A SE * * * *
m<
Cymb. (due note per pont. p-n. pont. \W
2? ogni bacchetta) 9 & o
DR - 5 _ 2 5 % - /B
48 % T % G i
(F) es DPoP @) Z L.
pPPP ——PP
ped.
A —
pont. E E
. ~
Vla Fﬁo = % - 5 5—] ! 3 - @
o x* O L 3 L 3 L3 L3 o
© p__—_—_—o
tremolo serratissimo
pochissimo arco
g j
pont.
= . o 3 3 S 3 % ( ) 3 =
Ve A i e e e 7 2
.) T O x x ’ ’ ’ ’ ’ b 3 ke 3
—_— | mf o
pont.
keliss. toneless bowing * @ ) @
4 Al = o ol 1/}
~J - A A A

o<p ey ———

* tremolo dell’arco tenuto obliquamente del ponticello.
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Disteso
143
A legatissimo —3—
\J I A
Fl.c. ® E = | | ~ | ~
p— v
J = S v - = o T —
pprpp P ppp sempre
7
- %
Clb. | = £ = ——F % ~F~Ft ¢
bet bet hot o e _ [ ® el
o<pp>o o< pp=o o pp=o o< p=o—_|mp—o o pp>o
+ legatissimo + + 3 —
O % /]
cr. = g @ | | — | | =
N — ¥ = v
= e - 3 3 =
PP__——— pppp poss. PpPP P ppp sempre
U
1. be! — g PoY I T T ]
3o O = o == o | = | = | - |
.1in _ p———
. ped. fisso
r. stick
(. .
4 2 9 = & = a = 1 = a = 1
3 'S "’\—/ ~— — X%
(V)
—— E
togliere la “preparazione” della seguente corda:
0 ; [ 4ol
r= | 5 el - - -
I i ! % 3
!) T } x [
Cymb.
¥4 — — PPPP
L,
\J I I A
s f | %— S = = = =
| I x I
D) I !
—(ped.)—
toneless bowing * Disteso
LA @ @ @ @
Ho—= i 5—1 i i ¥ = - -
Via ih E— : =
A A A A
o B A —
toneless bowing **
@ @ @
A M
Ve. — 4 B = - - -
(= I A
N |~
o— “mf R E———— Y
0 ~ %
Cb. % = %5 = = = =
) =
d =90, rigido
148 Fit. 118
— 0 + *
Fl.c. G tpets ] | #o 5 3 = g
J—o — g 2 = - = -
\:_//
’ ’ prende Clarinetto in Sib
ClLb. ooy o Yt RNy —r——F —3 = éﬁ
] i - bel ] o i bel N —1 L: ; 18-
e - Ve o e q® get 0 T e
o pp>o o p=>o<mp>o o p>o0 o<pp>o o p=>c<mp>o  omf o o (p>o <pp>o
bouché
NON correggere 1’intonazione demi-bouché Fltz.
+
0N .
Cr. & | i 4 4o 3 = i3
I i | P 3 P3 7o © % (o)
. — =~ @@@———eo- _______° hj =
\—_d/
guiro 1 2 M/J ! l
1 ~
8 E 25 - ! - ! - ] - s = 5 B
L r r r
rrp
T C T T poi alternare le 2 bacchette il piu possibile
) | e L, e, o e
Vi -— = -— -— o PPMM\P";""\P"%
s g—aia i — e B — s
.) \;6% i 1;6;
1;6%
Cymb. pizz. (ord.)
Wi = = = = 3 ®yv ov ot ¢ 2
k- 3 I A (o)
* tremolo dell’arco tenuto obliquamente sul ponticello. rrp
** tremolo dell’arco tenuto sul fianco del ponticello. ped. -

S. 12530 Z.
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J = 60, libero

_ Fltz.
[ <4 ™
re  [d3 - ¥ - e - - Rl 1
(e ] x x b= - 3 3 (o] £ P2 x
3] ¥ _| z 2 }
rppP
tenuto, nV
1 3 = 5 = 55 5= = = - 5 3
: @8 5 % /501 ' RO8 | 5
) A
rrrp
cuivré
+
Cr = % = 85— — 1§ 5 - = = = — = >3
. [«] I A J A I A= = A ! Ty [o] VA
L <y L: 3 L 3 L K 3 I <y L 3
ne) -.L
>
sf' secchissimo
crot. /rin _ L W a" subito }’
b. cymb. Q #O g Z 1)) Q= f/ o] Q
3 i bell D - 17 L — & - S 9 - 714 - D ]
j. rin 8 A — % 5 —8 &
k. rin o— p T —— ped. fisso
ped.
4 W | |
s. block 3 - /- » 4 12 4 18,5 - 11 - 13
8 15 ¢ 15 " — 14T '8 15
o—_—
7pb.dum |3 -7 4 . g - 133 - T\ i - 3
M
guiro —>— 3 =
JEN Q 2 = , D> Q = e — _—
8 z %r—fkﬂ—-—ﬁ—-—%é"
3 /t\ &3 3 S e e —
—

J
L el
( N
w | e
L
LN
1
B
1
D
rF:Q
Y
1
o~z
1
NGO

Cymb.
pont.—,
?e—
L % = ] = 85 - 7 - 3
! % % 5% 8 &
ppg &
— (ped.)
J = 60, libero s Hestande y
pont a.(z) - ~e.— e o sul tasto ————s pont.
- . == = - =
HR-3— S — 1) e S — 3 = mr 85 = i 7 - 3
Vla <H!'\ Q 7 A o 4 y A ; A [ 6 A A= = A I oliss (o] A
[HleF Yy /A k- 3 k- 3 L= - 3 Liod | IS5 (o] L= 3
= v mp—_—_————o 2z (%) (b
§f’__::::::==—0 o—==:::< P >:::===—o
tremolo serratissimo
; ght pochissimo arco flautando sul
Keliss $o- e ——| sul tasto ——— pont. | toneless
gh b |1 = \? () fsvasmmasanns | bOWing (J; an
Ve - L — o 2 8 5= 3 D — - — L e e o2 [ m— 3 3
A % /- + + 3 Z Py 8 —3% 3 %
o H ‘ .
A — : =] O
flautando sul
sul tasto ——— pont. pont.
A HIIc. pont. ~ Yo kgliss.
/o ] Z - o - [N —— - PIE At e £ < 9
Cb. @ 87 e #ﬁ % ¥ e A - ) oliss: Faa N (S %
L\ L 3 L 3 L ik 3 ' <y - L 3
f — o—=p—->0 o<p
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prende Flauto in Do

27

Fl c. : % - 5 - % = 3 - =
P:d -] (o]
3 % % % % 8
\_/a'\_ /;
prende Clarinetto basso in Sib
1 %:3 ‘ % - 5 - % = 8 - CEY,
. J A b3 J A VA VA I A [«)
L~ -4 L= 3 .3 L= 3 L= 3 L 3 (o]
togliere gradualmente
™ la sord.

sord. ° (OFN ~ ~m

0 % f f = f e - 7 .

Cr. 93 = 2 o 7= = 3 = g = S
L x x VT A x bt x b 3 (o]
~

rpp
L <.
1 1 bells 3 - 1% Q) 1) B - 14 - 16 ~ Wi
4 'L ‘g *© - 5 '4 '8
mp dolce
crot. / rin % j" % : N f
b. cgmbA mf m mp ~ 2/3 V4 P ~
3 ibell J—8 - 45— ? = 5 — — 6 = o
iin —p—%  — £ % — /s 8
.1in mf
o<p>
ped.w
almeno 5’
Tooam gl > > : 3
. —  mf ———o
guiro mf
1 | g~ /—\J 5 ~ = m % o m y
8 2 %—~- % - v - % - H - &
3 += I‘.!: * ":!: * S
th. tube ] < EVE\_/;'VT
o——— mp_——o
f —e}
/ subito A
9  him. 3 - 4| ? - 1] Q) 14 - 16 Q) 12
5 e "% "% P '8
£
 —
hand holding the instrument: *
f>9” e—>0—>eclcC.
mok. »
~ ~n m >12
10 D J—% J; b %  E— 8
n <> prpp <>
etc. irregolarmente etc. irregolarm.
m.d. sfiora le due corde
gliss. armon. >12
() A )
- % - 5 ¥ % Y 2 — f & y
1 1 5—* 5— TS et £
J oo /\éw o0 '
Cymb. tremolo rapidissimo
& sub. smorz. /} s legatissimo
2 IYI 3 —J— ~ ‘A m.s. (una bacch.) ~
)3 - - tﬁ Vi 55 g 66— i
D o/ rJ - 7 ) ] rJ 4
% k—heaes—*¢ e = —_— 8
. f o b st e Z Ly
—_— Zly
I ped. m.d. una bacch. PPPp———  p————+0) (ped.) —
ord. pont.
kgliss.
-~ (J') (J-) m “g - m m

Vla HO-3 3 5 — ¥ - > L m— - % - 6 - v
<H!\ I A £ J A Ed [ )y /A F A % [«)
[ILILY B 3 ‘%_ L= 3 =+ L= 3 L= 3 k- 3 (o]

& A =
o—rno—1—"_1 “f v —————o0 o<p
flautando, leggerissimo Ito sul tas
ord. Keliss. poco Y molto sul tasto i
(J') pont. ~ ~ pont. Irasssaaassssasanns ~ —3 %
Ve 3 L — P — 915 ¥ —— 5 - 6 o T —1 %
N A A 3 I A [ Z 1 A [ ho lbel A J A o 1
L 3 ;f\ L 3 @ﬁ * A (K 3 - 3 ! .\\g—%
N—"
anp T——————— o <P o—— PP —" p——fF
ord. pont.
kgliss.
(J) (J) (J) m ~ Je-3 ~
J A -4 [4] y A4 A 6 - ]
Cb. 0 2 & O] I B - 3 I I 7 I - - @ - 3 O - 2 - 4
A A [ /A = A = b3 FA = FA A Wi & J A [e)
k- 3 P:d k- 3 P-4 Pd L= 3 P:d I L= 3 L 3 (o]
o2 “ ”»

* continously opening and closing the hole below the mokubio while scraping the top side with the reibestock.
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Jd =90 J

[
=N
w

\
>

= 60, libero

¥ - R - 4
N[5 4 8
J
slap ord. —3— 3
Y -
CL b. L= £ Nt e = =  — — %
of o r——1f
Fa Y. | - <N +) - -4
Cr 74 o 2
L\ < =* X &
o N
7 p.b. drum g - lg*_lsg - f !g
— -—
— -—
— -—

guEim o 3\OJ : g —>=<—
8

2 1
38 474

Q00
)
[ 98

th. tube
prp P o g
9  shim. | g - ;2*_,8& - |g
§
c
pizz.Aa / I alternati
b togliere la “preparazione” di tutte le corde
e e
R R i S 8% = 2
= 9= ¥ =1 5% 8
——— ———
ppp non cresc. 6 =
Cymb.
pont.—
izz. (ord.
pizz. (or )? (I: & —
R B s ;-‘/ ) ) ¥ .  —— o o — 53
/A /A /A [ [ I el I Al A [e]
ﬂ:ﬁ;ﬁ: ﬁq# L R 3 o)
rrp &
__ped._— Ao (ped.) 1
d = 90, libero J =~ 60, libero
sul tasto ——— sul pont.
L flautando  fpssasnansanaas
) Y QL /-4
Via 184 = e = = iE
[HleF Yy L - 3 7o LD
Sl — J
sul tasto——— sul pont.
flautando -
Ve Fo) % — §. 8« 0,,|'g } Y XD b | 1o
7 8 ‘,lt+€’t /A #if’\ Iﬂhgg_ [ @;&
o—=pp =
arco sul tasto—— sul pont.
pizz.pont. & flautando @ 2 o)
o
Cb S o s o  J 7 o 8 8+ i oliss 7 X0 - | 5
. 7 Q [ 7 [ /A o I Al A /A I LLELD [ [e]
L\ O A ‘ L - 3 (o)

of

S. 12530 Z.
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Velocissimo J = 60, libero
165 /% —
prende Ottavino
. 19 4 #\g F # I A 4 3 7 4
FL 3] % = 8 = <1 = % = 3]
s 3 3 % 8 (o] L: 3 (o]
w—ff
prende Clarinetto in Sib
Pl
O S S I A 4 I A 4
CLb. = r————= —=1 2 g 3 2
o 2 ¥rd 73 TE
PP I
+ NON correggere I’intonazione
T - — T e
. jo T o £ o P o o . .
cr ; =S=S====t - —_— — - &
L 3 3 x [ ] (e ] x (e )]
~
V74 <ﬁ
b. cymb. - 3( 3( subito
3 i.gell B - V. ] - e 113) - I § - % - D
j.rin —4—8 1 — i — i I8 I8 % 8
-rin B B =" 4
p__—_—_———o
ped. fisso
>
~
7onam || - P - - B - - 5
with the handle
guiro -—
1 ~
2 5 I I5 -~ P>
8 I8 = L 2 - 5 £
th. tube ]
/L i
improvvisamente, rapidissimo o
2 alternating strokes on the rim and the frame
/ frame
r v 6 I 6 " —3
9  shim.
™ rim hit the ground (or better
secco the footboard) with the foot
Ppp JIr
)
/5 = % = 5 =  E— % = 5
:@ ('] A [«] [«] I A []
!) (o) k- 3 (o] (o) k- 3 (o)
colpo con il manico della bacchetta
Cymb. sul telaio (vicino al ponticello
delle note gravi) ? —3—
95— —R% - 5 - 3— 1% - 5
7 /A % <Q J A N
(o ] | x [ ] (o] x (o ]
S X
ped. o
Velocissimo J = 60, libero

3337
[
[¢°3%
[
rens
[
Qo

N e=—————= -
o (o) J x

A ord. p.n.
ek 4 14
Ve Pﬁ? i F—P—F\ \ % - 9 - §——7ﬂ§ - 2
Q | | x O (e ] x [ ]
oJ = E]

ord. p.n.
o — o _— sul tasto,
b{-& f_ # f_ 1’5 .r. ﬁ f_ 1’5 al"co lentissimo . : : } _— .
| I L7 N [ [ |l | oy
cb. =8 2 2 —~ 5. = 8§ o =L = . o 8
— _— — —_—
rre I ppp subito
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o =90, rigido
170

crot. / rin - Suhito}"
b. cymb. PP ~
3 i bell 5 = 6 - 23 — 82 %
iin  —H—8§ % % 4% %
-rm ped. fisso
1. stick
1 = P ) D M P —— ) %
2 7 ] - A ¢ - I T2
4 3 8 % % 4 4 f\ — 5k %
eco
o)
7 p.b. drum g - T !g - lz - !_’8{'_2 !%
o
guiro — < sticks as before (the full length, one way only)
E e e a 3 _ 8 v
8 3 I’;:
th. tube — ' ! =
pp——p ° S
14
mok. ‘,.f" >f\
10 [fxed g > 2 953 5
an O * % 5% %
™ — —etc.
irregolarmente
> 14
trem.-jeté VRN
I e
2 aghi sottilissimi * — — = =
19 4 ! 3 [«] 2 ) A
()} - A ¢ ) I 2 O b= 3
s i 1 ¢ iy i
J
(—pPP o)
Cymb. (come rullo di tamburo leggerissimo)
Jom o
BFo = =16 = 3 - 8.2 z
[«] I A I A V A ol A JA
mf, sordo
ped. A o
o =90, rigido
- (D)
Vla 25 - 6 - 3 - S92 %
98 % % 5k &
)
4 rel [«] ) A
Ve. DX = g = 3 = 87 %
8 L: 2 L: 2 L R = L 2
R
Ega
) | o
' ' 3 come prima
B I !| } ~ - 14 I Q N ) A
Cb. — = = R T e
L\ & o % & I %
= ___—

* oppure bacchette di tamburo.

————y 17 /7 ]
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crot./rin g’ % subito
A
b. cymb. o~

3 ibell g B 5 = 3 = % = 2 4
j. rin . —" 8 8 % % %
- Tn o— p

ped.
guiro )% )&D dl © V4
u (with the two needles)
I | = 2 o 2 I — J p
8 2 A - e o S % a0 (%2 ¥
th. tube I e —
e A W T T T
(o, m]) O
O O
pont
fn 2 #ﬁ - £ £
17 A I = I 3| A - 2 Z
L S ) \ > - 1~ 1~ [ B—] % %
(I 8 8 T g /A /4
(o prep o)
Cymb. " delicatissimo possibile '
)% - 5 - 3 - % - 2] %
A A QL Q y A A /A
x O O x x x
— (ped) —
o
Vla D4 - 5 - 3 - % - 2] %
Hi-% 8 8 % % %
L
Ok 3 B y A D) ) A
ve | 7% - g - = 1 - Z £
Cb 575, | 5 013w . . ER 5
' Es 2 v ° 87 u 8 ! 57 i be o —— &
=N ‘ \ \ - ‘ \
179J = 120, con precisione J = 90, rigido
w. stick _ )% )% always alternating wood and metal strokes x ﬂ\
b. cymb. rapidissimo e leggero (come tremolo) Lv. &

3 el L —seopopp _foerepe | _ooeee_iopepe I _soe oo I o7 7 = g
j. rin . R S B B A O . R A ) O O O A O 8 B %
.1in

e e == == e e p
piit P poss. pp
ped. fisso D
r. stick M <
1 ” —3— m /r‘,.\ a
4 = - = 2 v . e o T )
3L * ‘ ‘ *
stesso tempo (J = 120), indipendente dagli altri
g% - - | - g
(24 ! 4
D) ripete la stessa cellula fino al segno
Cymb. C (marcare leggermente I’inizio di ogni sestina) D
6 6 6 6 6
2
= | e == == == -
)% - = ¥ e et et e e e e e e e e e e L
G ¢ T \ %
& Do
PPPPP pOss PP to)
ped. delicatissimo possibile (ped.)
J = 120, con precisione J = 90, rigido
.
Via % = = = 6
Hio- % %
O A
Ve. ) i = - - g
trem. d’arco toneless
in tempo! indipendentemente dalla percussione sgratissimo trem.
0 A } I P/T"x\h - i ‘ - &
cb. EE = = C="=Z «—F e . 2 o9
N —— ‘ \ ¥ EY

* utilizzare solo una piccola porzione dell’arco.
** solo fruscio d’arco.
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o =60 J = 90, Lo stesso tempo, molto irregolare
183 rigido % .
_ subito
1 1 bells - |g - ;% oy - ;z - ;2 - %
mp dolce
m. chimes
A /S
B = B § = . - 3 = 53 = 3
2 C 8 o r——= % % %
D
P sonoro
(= i
w. stic | 1 % | 1= 1
Z B Fr = 1% = 3 = 13
waldt. — 18 K3 F K3 K3 K3
<f
o mf* diminuendo finoa _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
mar. W °<>>° simile - - -
n . Sy ] ] ¢ S S
5 m./w. B - Ig - }Z — — . }_‘I‘: y / %
W - v \> 4 \ =L v v \>
o—— o0 simile
7 bd _ 3 _ 4 _ 3 _ eco I | _ T3
p. b. drum S A A % %
(mf) (mp)
guiro 2 . —> <
1] L 5
2 - I3 P=EEL- 3 - \3 - Te¥ - \&
R o % % WA %
reP P
con la Percussione (lo stesso tempo, -l = 60)
polpastrello
p-n.  gliss. trasversalmente
sulle corde rubato # b’ #
P— | ‘e e
% = - e | Trmeettl B - ¥
(o] L3 e —— 3 L3 L3
J “ppp »<<= <<= ad libitum o 3 J d
rrp mf
Cymb. - gliss. trasversalmente sulle
y polpastrello o 46 dietro il ponticello C pa. ) N
< pont. #; ‘ pont. I @— | unasola bacch. pizz. A #;\_,
o E—F B emma—.e b — 2 5 = 3
“ppp »<<= <<= ad libitum ‘ P, sordo . I
misterioso
(ped.) (ped.) ped._A__ (ped.) A
J =60 J =90, Lo stesso tempo, molto irregolare
rigido
.
) J A | 4
v [ig - =1 - 3 - 5 - 3
[Hler (o] L= 3 L= 3 k- 3 k- 3
sul tasto, arco lentissimo
—3——3— —3—r—3— —3—r—3— —3—
Q = 3 = % ! " f | —a— f ~ 3
Ve b g = T e v, G, [ Tlwrr aF
S * \ L — — L Pd b — 1 \
[ I = v T = T 1
rrpe
con la Percussione
s CO[}ne mm | - w | | S ‘
0 D I I [ A * § I .Y ﬁ
Cb L\%#ﬁ r H’I 8 P~ g P i %d = ”i" ‘_ % } 1 i C %
rep

* decide - each time - which instrument to play for the middle line (whether the wood maraca or the metal one).
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-

3 o~ 2 |4 | | 8
3 waldt. % F 3 3 A - | - [ = (4
=
(diminuendo finoa)_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ o o e sparire
mar. > > > > >
mfl g ¢ o .t — ¢ — ¢ J— ¢ —
5 Em/v‘vV- -+ : —1s .. I = . ' 2 e %
' ¢ — =% 1 v | ! / ¢ | ! vy L
7 p.b. drum i - lz - :r ! - l - {/!z
Iy ® ®p)
‘Yl (rubato) . o b b . h‘ o -
n te & + z o T e C be T +
-3 i i i = i i i - - 3
ﬁja ¢ — — : %
iz PPP mp
Cymb. bo 3
%3 — : % - E _ - 3
% 3 « 7 ¢ %
) mf mp
—(ped.) o (ped.)A_
103 3
- A - - -
Via 1% i %
. 3 e 3 . . 3 | e 3 : ; 3 o 3 : —3—
— e, = . |
VC I ‘l,t L I I I I I hul i r r r ‘{}6“ =“ ”\ﬁ I \P " } } ”i
‘ =] bl \ = ‘ ‘ ‘ N ‘ ‘
- = | S —
Cb. e —r i z —F 2 —r = 5
N \ — ‘ ‘ ‘ \

\\

J = 60, libero J = 120, con precisione

always alternating handle and metal stick strokes
192 rapidissimo e leggero (come un tremolo)

s

b.cymb. 7
3 i bell s P
j. rin % 8 X
k. rin e e e = e T
Ppiil P poss. P pilp poss. ———————"—
ricochet ped. fisso
>
9 <him. g\e 2 3 - 2 - 3 - 2 - 3
% Qoo o 8 4 8 % s
i
ped./
pizz. E carta di credito * Ly,
- % | 3 - 2 - 3
D 0 [«] I A [«]
.) T Hi\ -J -J (o] - 3 (o)
Cymb. mp dim. finoasparire _ _ _ _ _ _ _ _ _ _| _ _ _ _ _ _ _ _ _ _ _ ___L ________________ |
pizz. s
2 e
PEE : : 2 = 2 - 2 - 2 - ;3
.) L= 3 (o] k- 3 (o] k- 3 (o)
(ped) A
J = 60, libero J = 120, con precisione
-
-3 - 3 - 2 - 3 - 2 - 3
Via 1% R % 8 % 8
— i 3 —3—
~ . e A —
Ve. 3 o 12— be- 3= ps— 1 | | 3
| = = 8F ehie—f §r—r L o——e = &
= [ [ [ ™ >
/”—\\ —
Cb. £/}§/—E’= r 03 i i ? £ ? % 4e %

* carta di credito usata come plettro, pizzicare le quattro corde della nota sib, alternando le due mani in maniera continua e un poco irregolare.
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197

J =90, rigido

b. cymb. ~ Lv.
3 i bell 3 P~ S— i - > 3 o o000 o2 oo o” oo o ® o 3 = 3
T g s ~ S e S i 5~ i S i S, S B S i B ] B . ———
i - === - =
== == === > = = = ==
mp  piuP poss. mf’
guiro | — e
2 1—3 - 5 A - 0 - 2 - > m— o o g
8 3H—8 % 8 % T e e 8
th, tube LI P sompre
stesso tempo (J = 120), indipendente dagli altri
h
&3 - 1 - 3 - 2 - 3 - 3
[«] I A [«] I A ) A [«]
.J (e ] k- 3 (o] k- 3 k- 3 (o]
Cymb. C ripete la stessa cellula fino al segno
I (senza accenti)
]
, | I
Z Q = i = ?} = % g -7 :14 ; Bl:ml\ N N N (N N N NN SN SN SN SN S S S — Q?
[ ] k- 3 [ ] L 3 ! Eii [e N
PPPPp poss.
ped. o
o =90, rigido
-
Via 53 = 1 = 3 = 5 = 3 = 3
198 4 8 % 2 8
—3——
—— 6 ' e ——
. I Fee— i3+ or = 3 £ - 3
ve. ot =S 81 il o = | 2 8
—
SR e = 5 3 b E
Cb. )3 e 1 3 . §e 3 ie . 3
I (o B L (& Bl I L | L il I S
I 1 1 I 1
(tremolo with two
%02 3(3 mallets in one hand) @
b. cymb. A~~~ —~
3 bl 3 = 4 = By 5 = 32 £ 1
j.rin —pP— 8§ 7 \% yA— - S S IS 1
- o——p o—_—
ped. fisso |
H —____—_———9o0
guiro o<f>o : o<f
E L g 4 % 3 o \ P 3 ”
s S (PN il 1 | 511 P ST | ST —1*
| 1 " | N | A —
th. tube § ®p
o——mp
o——— mp_—_——o0 Wo<ﬂ)>o
%3 - % - 3 - 2 - 53 = 33— = 1%
Q VA [ J A [ [<) A
.J [ ] x (e )] x (e ] (o) x
Cymb.
&
3 % 3 2 - 5 - S e —
bEEW ¥ % ) 8 %
pp o)
(ped.) — - (ped.)
o+
B
v [123 = - — — 5 - =&
(e ] x (e )] x (e ] (o) x
3 , 3 , —3-
% - ey e lae = el e e —,
ve. 380 e = = r——r —BLr - R}
\ T-'i - \ \ = \ \ ;_?i
o 7 ?HHMH r Z
0 L 4 1 i { . L 3
cb. ?ﬁg | £ | B —_—— B | & £
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J = 120, con precisione
208 subito 6

3 bcgrrll{) ~ Ny~ b V)g 0)4 ﬁ % j 6j j 6j
L e f J—eM—-—fgﬁﬁﬁ:‘ﬁﬁ—d——,‘i(:%

y /- 7 ) - T L
. . F—d | ry [
.rin - — 4 8 2 I o %
.Tin » : _7 F _7
| piit p poss. I
I ped. N S I A A A A A AN AN AN AN AN AAAAAANANAAAS
guiro : o<f ——o
21\ L —— > L > |3_£' - > > ) - T - by
8 g i S r 2 z Bt i3 s i 8
N | -
' B : S —
th. tube L mp>o¥ 7 r r {
oO———" pp —>o
[}
% - 3 - 2 - 3 - 2 - 53
&L 8 /A 8 4 8
ripete la
Cymb. (marcare leggermente  Stessa cellula
inizio di ogni sestina) 2 C
1
ﬁz‘i - 3 - 2 - 3 - 2—» Dl ot %E
% 8 % 8 %< L L . 8
1;6%
PPPPP poss.
_
ped. 5
-+
Y 4
Via B4 = 8 = Z = g = X = 8
= N ] ~e—— T —@
Ve DE/== e = iy e 3 o S . I - . 5
% ! ! — "E r 8 r S — ™ — 81 = L } } 8
6 1;3%
— S —
0 L’\a i -\.\' :/’ > > oy o E—— =
Cb. s - 3 R i 2 1 | 7 ° | 2
subito
213 J =90, rlgldO ip (tremolo with two mallets in one hand)
b. cymb. ~ — — — =
3 i %’ell 15 ol @ o — T - — ol 15 ] 2
i f—a—F Z £ == ! a M = %
.tin
V4 ° P
guiro | subito, sticks as before : o<f —
~ = . D) ]
8 E Pl == . . Fe . . o ;—P—f—P—P—P—Fa—P—P—P—M %
3 L \ LI L \ [ L | [ | \ L [T \ \ l
th. tube  —E pp sempre P
o———mp ———o o——_pp_—_——>o
stesso tempo (J = 120), indipendente dagli altri
N
25 = = = = 3 = 5
@8 A %
D)
Cymb fino al segréo e
| e ==
—
S e o e s e s s s s % IE
_— | %
rp t0)
(ped.) (ped.)___1
L d = 90, rigido
Vla B = = = = ¥ = 7
Hie)-8 % %
; 3 - 3 , 3 —
—— —3— /’——
Ve g ‘ ‘ — —pie—p—F - e — = 3 = ! LRy
L& — > i I - I 1~ I I Lt = u u Hg
3 - f— —_—6—"
~o N - te = T P . — e
Cb )5 e F | | = = = i # > -5
. 7 | b | T T L | | y A J A
R (o] | - T T x | x
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J = 60, libero
218

-
o [[dg—= 5 - 573 - - -
4 % 8 % 8 %
detimbrato
L %% - % 3 g 3 2
s % % = 1 8 5 ;L % 8 ;r 1 % ;r =
_\__/%l = : _{%/ P —— ##\—4 o
pppp
1y /3
1 1 bells Z - ;% r“ 2 - % - gz - % - ;2 -
mp dolce
b. cymb. @ —
=== PE—— - = E -
st % % S 1% 1 2 g i
. tin . s
rattles , subito
JV: 3N | S \N;Vy ) 2
6 EC/D r:] - L 3 < 3 - r3 - r3 - ] -
EF : '8 % '8 . 3
o<f>o
guiro o<f>o
8 E o . 5 - 1?!—#—%#—#—#—%#—#—%#—#—{' 3 3 %
, b3/ = \ = " ll \ \f = F \ ll \
th. tube —H " —_—
Ppp sempre
- I/ - - - 3 - 2 -
@ i 8 1 8 Z
Cymb. T 3nri1 sola bacchetta
93 - jHo - - 3 - ———3 -
- 3 x u.# Q x (e ] x
ﬁmp
ped. o
J = 60, libero
+ g .
= % = 3 = 3 = = =
Via 8% 4 8 % & 7
P
] L e g —— g T
e T e e e e ep— ﬁ - #’w"/ﬂf | R PV N fu o9 o—
Ve. H—E—O—O—W‘Pﬁ— —3 i S — e £ S— 2= —
! L - | 8§81 L= |4 = = 3 AR
/;\ —
te \'P by —  T—g il ®.— ——e.— —o he.
Cb. )2 % — T § = § 1 1 33— - 1
L\ﬂ e — o 8 % : 8 — % :

* decide - each time - which one of the two instruments per line to play.
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Ott.
Cl.
Cr.
crot. / rin
w. stick

b. cymb.
3 i gell

j. rin

9  shim.

Cymb.

Vla

Cb.

Velocissimo J = 120, con precisione
224 4 /_\{E prende Flauto in Do
— A =
6 ¢ ; ‘ B - ; E g
< ! 5 8 % 8
D)
Ir
ord. detimbrato
f T be T, o
i > f > | — f D)) ()
= I | I = I [ )
G —— : = = = ~ 8
J = — - < = =z .
—* Ir PPpp ., come prima —— -
sub.
NON correggere 1’intonazione
+ o
) e =, ° o+ 13 - 2 = 3
[ [ J A [«]
L I I I I I I I I (o) L 3 (o]
N ‘ = ‘ = ‘ = . =
6 6
rep g
>
. R
% W v «
-ﬁ /b /b 6 6 6
gaadi‘-jejd2=j=jedadjdej§
) ) o T o - o o
piil P poss. ff piil P poss. £ —
ped. fisso
improvvisamente, secco, rapidissimo
\j\j rim / frame strokes (as before)
r 6 | r |
3 p J 2 _ 2 _ 3
| [ 'S % S
N pep Niig E
ped. fisso
foot stroke on the ground
colpi sul telaio
right side (vedi batt. 165)
r 6 |
L,
ﬁ: 3 ¥ o a3 - 2 - 3
3 3 af T Q % [s)
7 I Qo x (o]
D) x
2 £
left side
r 6 |
- Q
X
(ped.)
Velocissimo J = 120, con precisione
1 pn. ord. sul tasto, arco lentissimo ] 3 - 3 ,
13— i i o E— 3
o———— B b o— | . 8
6 6 — - r s e —
rp s PrP
sub.
/—\ o
ﬁ % # sul tasto, arco lentissimo r 6 )
D= —— = = 7 | = 3
— & 5 8— he % = =18
B | e —t ==
ppp , come prima
sub.
pon. ord. L‘sul tasto, arco lentissimo
P — —
5 o e 13 F 5 P . 3
[<] | y AR | [<]
I d (o ) T L - (o]

ppp , come prima
sub.
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ido

d= 90, rigi

60

i

Coes oces) oo oD oo @ | B o oceel o oo
~ . t im
s o 1N *
~c A 2 =1 7r £
Nk &
‘l—é N )
=
[ e 1 W =170 A~ [ I e e MTTe
<Cmul N // o Ny Ccay | [aCmul -9 acaul acmul /_ oCayl
I ﬁ ] hw\\
HH 3\\H o~
[l g i % » I iJ
= H _
@ 1] ;wwd .
: I ! b
2 A
< A
i g A T LITe Iy
1 1 1 1 =] 1 v
E Tl Ly
N 4
ﬂ ) )
£
Bl = | TTTe e
AHW ~e m. ° mc v
s £ |l
2 2% Y »
E =2 [l i TTTe
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Lo stesso tempo, con precisione

[ )
e_@:; "s

F. - - g - -
x
stacc.
morbido
molto rall. _
h rer
17 I I y I T — y
Cl. % S ~ N ¢ o A P e g ‘
‘ s S = Lo 4 ¥ " be- Sz
v S— ke 7= — | # — ¢ s —_—
sf——
sord.
Cr ) = =
S
m. chimes V74
. oy =,
B - I - 6—9 T = ]
2 C ! == = | 1
D p sonoro
crot. / rin W > .
b. cgmb. f E
3 i bell — — 6 —
j. rin % X
k. rin
r. stick D ==
1 — )
2 ﬁl QJ T il f il 6 I Y ]
4 5 ‘r' ‘rl )‘v ‘{: ‘V Tk - 1 1} - ]
J—l
mar.
m. - S
5 Em./w. = = P :g o ; = ;
w. 7]
o<ﬁ o
rattles
AB .
6 EC/D - = 2 t g £ —7 - 1
E/F — ‘ x e [
o=_f—o ——mf———— o -
7 bt - | - 9 - I - I
(rrp) rp
rim + frame shot
9  shim ! 16 | - /P Y ~ |
: : L - I - A - I do ' o ' I
B ppcresc. _ _ _ _ _ _ _ _ _ _ _ _ _
ped. fisso
tremolo-jeté
(come rullo di tamburo)
leggero e serratissimo
2@}( pizz. A *
g 8 o
& = = ¢ = - ! Lided
% hbe e o9
D)
(Oy—""1p p—
mb.
Cymb /D una sola bacchetta . te ™
p.n. pizz. A i m.d.: sfiora la corda
ﬁ - - 6 s ¥ - ¥ s ¥ ) A\ 7
".l: [ [ & % i,l /A g
mp ¥4 m.s, S % %
ped. PPPP——pp——
Lo stesso tempo, con precisione come
firall: prima
—3 o33 —3— —3— —3— —3— —3— —3—r—3—r=3— AP o
r ~ ~~— e L~ 3T = o~ \ —
\Y B e fow e 2o £
a I s I ".l: I I I I I I I I I I ’ ’ I I I I <+ I
— \ L - e ; \ = N \ ‘ >
sf = ppp
come
prima
A —3— —3——3— —3—r—3— ‘ —3— —3—r—3— —3—
AVZS f } i T f~—t i —— % | f f ~— } } i 1 i
1 1 I I I I I : = = d\ ‘bg“ =‘\
=" e =T = e 7. — @\__,/ e —
R f| rall.7 come prima
Cb. G e ~ ~> ~ =g T = i =" ]
Ve I I I éj I I I I x I P-K & bl I T [ [
R e e e e S e

sf ——ppp, come prima
* pizzicare le quattro corde della nota faf, alternando le due mani in maniera continua e un poco irregolare.
S. 12530 Z.



42

FI.

CL

Cr.

crot. / rin
3 waldt.

7 p.b. drum

9

shim.

Cymb.

Vla

Cb.

S. 12530 Z.

pPPpPp. come prima

J A [
- + — - 4
I A VA
k- 3 L= 3
A T come prima
Vi ; A f ; wy
I N I I . b 3 + I I I I I 4
I I I I |l I A I & I I I T A
&2 ’ fo—s ¢ 3 = e~ ’ z o =
: — - : Fo- S —
—_—_——— ppp , come prima
staccato
morbido
molto rall. _ _ - come prima
‘ ~ L | ‘ ‘ P
O I I b I I J A . 1 I I #
) be & 7 o e N e o e T e
I I L : L - I i L te——o————99— 1%
N ! I . I ~—— —
sf ———=—ppp come prima
LW
~ P I I
o 7 4 < - g [ 7T < - | - I %
o K3 b i K 3
mf’ mp
_ il _ _ I
% i 7
® (mp)
- ~ o 2 2 /- ~ o ? | 7
o 1t ¢ % . I ° ' - 'L
(cresc.)_ _ _ _ _ _ o o o o o e e e
tremolo-jeté
— 3 3 TA\S — / pizz. A (alternare le due mani)
° e —— % = M TR
s ! ‘ ! % s e
m<'f (f—7——""7p M
P
plZZf pizz. A
. m.s.: sfiora le corde b s
) — A A "
1" 4 ) \ Ao AY [y A I ]
:@ 2 & I :j‘ v v\ % ‘l.t I & - - ;
o) 7A) Ko K L: ; *
, i L —f—1 .
(ped) A pPPp— p——
(ped.) — A (ped.) A5
— —3— ———
[ —— e — e % fo—o b\' r  — Lv‘,e//ﬁsx | /’_\%
I I I I I I I I A I F L L 1 1 L L } } I I I A
| T P 1 I 1> 24— i - - D | H
T T I ; 33— - 33— 3
1| molto rall. — - - —  come | prima 3 3
h | 3 ~ 3 | | 3 3 — i N
FeE—— 1 = = 3 3 : e
J e | = S i e | -
sf —_————— ppp, | come prima
fimoltorall. — — - — — — = == - - — - — - — - come prima
0 J 4 !
1 % T 4 3 I T )
= | S 8 . 2 e . . 4
J—@ 2= LA e — R —
~—
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' /)
Y~ I A w
4 - - 3 - - 4
FI. %B £ % £
stacc. morbido— - - — — 9
m_(_’_lto rall. come prima
) —" f ! T y A i ! 7 ; ; A
“ (Y o Fi— % _J e | | ;
2 — ¥ x* - I b o =%
~— — [ S
§f ————— ppp , come prima
stacc. morbido stacc. morbido
molto rall._ _ . molto rall. - - — 4 come prima
g pr‘lma ~ . e M — I be e
I ™~ f e I % i3 I oe I Do ' i 7
Cr. — : = i ; b i
L\ N b ! L k- 3 1~ b | T ! &
— , come prima sf —— , come prima
rrp p prp p
-~ -
crot. / rin ry = 14 — - 15
3 ide S — z = = = 2 i iz
pp
& i
rattles &
A/B - oy W P o
6 CD — = 2 2 i - ! ] - i
E/F — * ‘ * *
o——————  mp
7 4 7
7 p.b. drum % - !4 - :r - !4
(mf)
ricochet
i 9 I 7 2 ¢ - - b S o 2 - | 17
9  shim. -
[ T ta~rt | t
B T mfpococresc. - _ _ _ _ _ _ _ _ _ _
ped. \ ped..~
/ T ord. tremolo-jeté
. -
]ete —~ * b ~ * / -
. —~, —_ o
e — Tﬁw. { i \'.#‘F bu- = \’- @ hF { £ % ? z 7
I I I L - 7 2 Z 4
2 ¢ *
J N
LU uf = 2
Cymb. izz.
y pizz. g ~ pl.Z_ZAA deporre le bacchette di tamburo,
A d — prende la carta di credito
A — m.d. o A —
™ ATy A A\ A\ 4] w
4 2 7 2 - - Y 14—~ Vv - - A
®4 ¢ ¢ 49 & i
v uf m.s./@ #% £ f
(ped.) A
—_— p—
(ped.) A5 (ped.)_A__
t| molto rall. - - — 5 come prima
~
1A e . . e o o ey ke PP, fTe
Via oy e — T — o — Cte—— ez 5 @ 1 1 — e "y
T = _ s _— =] s L ‘ | s
33— \;3‘4 33— 33— \;3;\;3; 33— 33— 33— D
sf ————— ppp , come prima
1| molto rall. — - - - - - - come prima
R —3— — 33— —3— — 33— —— 33—
=N | 4 ! 4 4 ¢ —
YN s I I heg P> I I A I I 1
Ve = . 2 e =T = —r £s
b~ S bl | g VS x T bl | I L | | | I I I x
o : : } b 1 b } 1 S
§f ——————— ppp, come prima
0 ~ ; ~ . ! !
Ch. 4 : ——— e T S ~— ~ ™, o
k2 = he —2 == = obe > 4
\_// —_  ——
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-/19 By - ) - y A -
0 | ~ ; ; ~
i P — S : = . —
SR = < = c ] Lo
— /\
Cr ‘ d \? ‘r)P . S—P—ﬁ—’t I il i 1. T
- — —T — 1% — L= 1 ==
-
1dt. i - 3 ,— o 2 2 |4 - \
3 wald & B ? % |
rpp
7 p.b. drum Z - (f)lz = lz - ‘
9 shim. | 1 ;\/-; 2 2 - - 3 - Vi J/\‘f 2 - |
(pococresc.)— _ _ _ _ _ _ _ _ _ _ _ o o o o
ped. .~ ped..~
pizz. A (alternare le due mani) m.s. ? ord.
L o .P. T\.
el | 3~ 1 1 ] % -
- 0 J A ! | ! 1= r A
5 = =
LLLT ————mp
P
Cymb.
pizz. A
A #A (m.d. prende carta di credito) |[m.d.o PPP 0
77 - YWy A N7\
ry = 7! 2 2 Y|}y A/
k- 3 k- 3 L A
J b% .
Jf m.d./e v;
(ped)n» (ped.)A—
(ped.) A5
f| molto rall. 4 come prima
—3— — 33— —3—— ——3— —3—— —3—— —3— ﬁg? —3—
) | o N = —_ | [
Vla r— o e —— - T — e — f—hp | — |
} - ! ! oo 2 e Y — ! - —" [ — > 4 b:-;ﬁﬁ
‘ ‘ \ \ ™ > ' = ! [
sf ———= ppp, come prima
Ito
fl i
fj moltorall. _  come prima ; o , o i}]j Lc:(‘)me prima
 MlanN| ‘ | ~ e — |
iy 3 I I I 7Py 5 I
ve. Y= 2 = e fo—T [ Fr —° .
o b } - } b
sf ——=— ppp, come prima sf —— ppp , come prima
0 | ; ; ~
Cb. e 1 > 1 g~ | = —
ke . 2 te ___ he o ___ & 5o i o
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253
)
1" -4
- - - — 9
FL. %B 7
stacc. morbido
molto rall. - 4 come prima
) ! ! f Jz: T f PO T m 5
Cl. e 4 ’ . ¥ | o . = 712
i I I I L L r g I o8 I *
J | ‘ f ‘ — S —— w # -
sf ——— ppp , come prima
stacc. morbido .
molto rall. - - — — o €ome prma
Cr. D i i L i i }; i } } } i = -
== - - - Z = ‘ ‘ - %
N ~—
sf ————— ppp, come prima ¥ =
b. cymb. ~ g 2/O Ly
i.bell -] - T - T T - 154
3 j. rin i —4 = i IZ
k. rin ~
rp
ped. —_
7 p.b. drum - [ 2 j‘% ‘ - ‘ - !2
02y
9  shim. - | - | ~ 2 - | - 15
. 1 e [3 1 A
(pococresc.) - _ _ _ _ _ _ _ _ _ _ _ o o
ped.~~
. 3o
p1zz. A = pizz.E (alternare le due mani)
Py —
Y = = 2 i ! | 5
@ £ e e s et | %
Vg
Cymb.
P o,
A m.s. prende carta di credito
0 pAY T A f E
& A \ \ Y & I - el Ly
\ \ T \ 3 I A
: v \ 74 v i +
E (ped) A5
-’ h /’—\ - /-\‘ }". e N J b‘m A Y 2 ~
Via ® e o —, * ! - e . . 5 15
— I — -4 o - 1 Ll — i - I I — 1 A
} \_ | I | \= i i i I } I I | x
D) 3 [ IR o DU LA DU S — 33— L 3— —3—
/’— m
- e E—— "o —e e — be be =
Ve. £ —— = 1 — S — e 1 T %
o ! e } } b — - o b i } x
3 33 —_—3—= 33—
- come
f| moltissimorall.- - - — — — — — — 1 prima
Cb ? ° f f J | i‘h . > f J = i i i 53
' © . z | £ z : : %
L\o) \ = ‘ ¥ =
sf Ppp ., come prima

* carta di credito usata come plettro, pizzicare le quattro corde della nota fa$, alternando le due mani in
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257
=~ A
/5 = 3 = = =
Fl. o %
D)
stacc. morbido
molto rall. - - - - come prima
a @%ﬁhﬁ‘ = | 3% | | | ~ ‘
. 0 = & o | [ - | |
J* ; = % he- = $2 - =
sf ——ppp P
stacc. morbido
molto rall. - - — 4 come prima
) . —
Cr. eyl o | e B S R B e | —p—r
L !) k- 3 bel | .\ .\ | .\. L~ 3 | bd- | qd d .‘\. b bel i | | |
sf —_————ppp P
- W [ J J J
4 s.block z - }z 2 o | g- | o
“PP/PPP ” sempre
rattles
AB | - &
6 |-cp — = 3 = ! = ! =
E/F — * ‘ 3
o——  p
9 shim. L 3 - 3 I/\‘/ 2 2 | - | -
N (pococresc.) — — _ _ _ _ _ _ _ _ _ _ o
ped.”™S
)= 3 - - -
% ----- ik
D)
Cymb.
7] - 3 \VA N - /\\
ﬂ ‘i ‘i ‘7 >
mie A —> i—+
ppp P
(ped.) A
/,\ﬁ moltiss. rall. = = =~ 71 come prima 3 3
I E— | | ~
Vla — | #—P—ﬁi—.‘:ﬁt‘ ‘ ‘
2 = = | =
§f prpp P
fl molto rall. - - - come prima
//'—_\3 P iy | S— — i
Ve. y i i i ie—@® i i y — 3 b S— = } i e — 1 1 =
L= 3 \; | | | | | \; } L 3 T T; T Lt T T
J — 3 ;3! ‘;34 33 —_3— —3—
§f>m P
f| rall. - - 54 come prima
)= T I I~ e T T
Cb. [ ) \. I I I % I i‘ i i :
L\% L4 T M fe- < F
sf —— ppp P
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261
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1 | ﬁ L1y
4 I ! )
— |
i | A-\l ﬁ T
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|
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|
| Y I 14
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|
I M 1 ~4 ” [ YHA \ \; T
0. ” A L
S S I
L L ~¢ ) , . , A.V\l M, W\l W. W.
v v
S S 3 ﬁ oy 2 g g
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IR mEs — e s PN I &
> > u W.. > >
S I e S St =~ A o gt
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% EgE
S 5 g S
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265
-/19 = 4 ) A
6 = 1 = 1 = g = £
4= 4=p
[' ﬁ ] [ ﬁ ] regolare
f) o q |4 F * \h } 1 L| F'/_\ J A
ct & ‘ %go: S i i —rF | £
oJ | T I T T y
ppPP . come prima —————— mp| PPPP, come prima
sub. sub.
I 4 =0
[ ~ [ 1’\] ypoco accel.
I I
{) o 3 q E f ~] 66— j o~ j 1A
TI. I I I I (7} Ty [ N I | I | | I I [ 1 - =
C L:% _J‘ : J 9} % ‘bé‘ #  /— i I T - : ‘q. v/
™ —— ~__ "€ : — ——
pppp ., come prima ————— mp  pppp, come prima
sub. sub.
subito @
b.cymb. g7’ m ~m L 1r tr o
3 i.gell j A3 ¢ l/\ \h 85 \h O] O —A Py ¥ 6 l/\ l ) o :-<> Y -
PR - AJ I [ P A @ % & /A /A et et [ | P K\t & /A VA |t |t IV A
. I‘l'n — 12q et v 17y & i i 17 = e i i L= 3
. 1in
—_—— ————— p— o——— pp—— o—
ped. fisso dimin. il P simile rp PP —
’ piit poss.
r. stick
1 | | [ o) I3 a %
4 2 H 2 j —J = t% = 7 = 7z
3 - % o 4 3
mar come prima, interrompendosi subito
m. | Q) R = > > o > > »
5 m./w. - ¢ . 1 v % %
vl | = \ il \ \ il \ \ \ =
o—p o—— p_——o o—_mp_—o o——_p_—o o——_ pp_—o
“ m
o . 5 6 5
9 shim. | ;2 | y—2 2 - 9 - %
B (poco cresc.)_ _ _ _ _ _ _ _ al ff
N
down beat!
arpeggio strettissimo
A ~n pont. 4 ) ~
& - Jire = ¥ ¥ 5 - 6 - %
& A ¢ ¢ /4 4 i
d =
S
Cymb. T
2 —
o) ‘f- () () - .
J:Y J =Q? poco accel.
T 1 L2 come
e
: 0) . e s ———  be—e —— .=
el N\ ~ e
V1 7 f- f- 3= 9 1. 1' 1. i —r i 6 I I I - i -t
a G i i - - ‘ 4 . ‘ - Tk
ppp ., come —_— i
PPp . come prima
sub. sub.
J =
AQ? J =Q?regolare
: come ~— come
[J d:—— prima (43— ]
) o izl ® o ° r') o P - » | ~
\ | I 3 I = | Py BE o | | I I I Dﬁ A
Ve. s 1 %" i = % i = 1 1 — — i - - 7
k- 3 T T } L= 3 } 1~ L~ | |~ | Lt L= 3
PY) K 33— K 3 33— 3 L33
ppp , come prima ————— mp ppp, come|prima
sub. sub.
= =\ poco accel.
J =7 I
Egps come S . come
[: JJ :]—| prima [J J] / prima
o) | o ‘ — e | — L
~ » ! - ] . ! i
cb. = =T Hi F P | AL . o e —1%
PPp , come prima ———— mp ppp, come prima

sub.

sub.
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Velocissimo
269 , * 5 ha
— A —3— ﬁ.?ﬁ 3 —3— £ ﬁ
Fl - 3 - — ‘ ~] i - A [r—— f T I I
: LY A % T e e B8 e 5 4
o L - G— e— [ \
PPPP , inespressivo — ff
Cl g %1 - 1 > M \ 5 P > > ﬁb—gﬂ—P%—éiﬁ
: !354 e e & e ) | * 5! — ﬁ# %

pppp ., come prima

h ~—
sub. e / /
0 ~ T T f = ! T f % T ‘r;/\ - 'S
Cr L@jj":'% | 7 I ! - ‘_ * I — I %
K ~ ve T b 3 6
pppP . come prima —_— fff
sub.
m. chimes
A fﬁ ®
B 7N B § 53 » T 8
2 [ cH—% % 3= — E—= = %
D P sonoro
b. cymb. L ey
3 i.gell ~] % B | D § Y . — - S
i r 3 I 4 ¥ 3 I
J. rin % 175 7 — 17 %
k. rin ~
o—— p
ped.
rattles
as N 5 5 ® 8
6 Lonp—% i % - = = %
o——"""pp
improvvisamente secco, rapidiss.
rim / frame strokes
2 frame
9  shim. 4 I3 }5 - I4 - / x v ] r ] o }8
% A 4 A rlrirlri
N
L 3 mn 5 )
A
rim
m)<1‘ﬂ.
colpi col manico delle
5 bacchette sul telaio, due
punti diversi (vedi batt. 165)
0 3
I” B A Q | 4 J A
L3 ) 17 - L —— ¥
6L % % A ¢ Tk
i
Cymb.
y una sola
bacchetta T p-n.
)% 3 5= oo —— — ? = 8
% % % = % ¢ L %
W;np 7>
ped. 5 (ped.) s
Velocissimo
5 5 —3—r—3— . p.n. ord.
33— — — - = = —
Lo Debe e 22 2 ee B EE S, B kT e L be” e b e e b
Vla #:L—_‘:‘:b } 1 3 1 o i 1 1 1 — } = 8
G2 A % —= k= ==rs
ome prima_ > i A A S— J
g}fg), come p <fﬂ'
= n. ord
P S / ~ P
N /‘Eﬁ\" h"' ® | e bho b\'/—\f he 9 — —e e \ 3 |
= I g e I B i — f y A— — g 'S
VC | | D ] | 1) ] I } lg | I b= 3 I |
% = 54— L — — : L — e e > -
¢ i b ppp ., come prima i I v e T e
sub. —_— fff
p-n. ord.
0. | ‘ — ‘ . ‘ wbe T NN s he B e lg
Cb. ligz=E =, = = Vs 22 = e e R s
e o . [ 3 6
ppp . come prima -
sub. Jr
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J =90, rigido

tr
Disteso
o o —— "
213 prende Ottavino on. @ 2 o
P - = — =
Y Q -4 J A
Pl (¥ = =0 =T - A -
J
(0} PP to)
delicatissimo possibile
0
Y Q B A
o |ei = = s = £ =
Cr i S - = 65 - % =
6% 516 i
¥
(onewayonly)_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 1
guiro 3N 2 S
T2 —
E 2 ;E ‘rg o) ] %
8 1 16 - I A -
3 L — 10— 3
—>—
° i
C pont .
2 | & iz pesaatany
ok i =
ord. *(4e) i =
/85— ﬁﬁ F 6.5 - % =
:@ JA [y LTARX A
'J L= 3 10 L= 3
(o pPPP to
delicatissimo possibile
Cymb p
N R 6 B J A
) LX) el - o) el b 3 -
VA A LT I A
k- 3 x 10 L 3
—(ped) 5
J =90, rigido
pochissimo arco sul pont. Disteso
#&_/—\Q_Ag_/’—\g_ sord. di metallo
L, e o e 5 Ve
Y Q -4 J A
Via L i t = Sedn - - = * ngﬁ %
.J k- 3 L= i A ¢ ) L 3 (8]
o——__ PPP o rrpp
sord. di metallo  sul tasto —
Ve )8 = = e — = - S R%
A A ) Am o, 143 /A I I A
x x* 19 O - 3
€ ®] e
rerp
1/2 legno
sul tasto, flautando
sord. di legno poca pressione mano sinistra
A . \% \
Cb /8 - - 6.5 - Yy —en)- Py C)
. J Am o, 143 N T [ = /A
s - = |
o< pp>o o<pp>o
277 3
Mo ~ | | <~ ° = ]
1 : : ‘ oo =
Via 5 — e —* 2 g ‘f' = |
P ppp sempre
Ve
——> pont. pn. - 3 1 | ‘
e o |2 . - -
pl R o >
= o y_
N
ppp sempre
7
o E ig 0]
Cb. P =t e ————p 2 =S
I L . I I I ! '

[
o<pp—o simile
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FIL.

CL

b. cymb.
3 i bell
j. rin
. rin

Cymb.

Vla

Cb.

o =90, rigido

delicatissimo possibile

51

ﬁ e
o o o o _——— o r~
2§1 E (:) E E E prende Flauto basso (®)
n = - - - = -
17 A 4 Ak} |
o % HE—a-to 2
oJ
° 74 ° °
delicatissimo possibile
tr
i@ (o) o o— —a B ts franaans
" = = — — = - z (3e)
) A |4 <9 |
= ) ] Y X0 ? J ¥ | AR o/
9 * & : 8 Ev EY 2
g.(b;) g g g f dimin. _ _ -E (%)
- P | B - 4 y
> o——"_
o 147 o
bouché +
O = Q |
o) = = 2 = - 3
1 * 8 %
B O
-~
o d = 1) - 3 - 3
‘; % 17 IS %
rp
ped. fisso

o

mf' poco dimin

S. 12530 Z.

5 £
)7 4 4
% ¢ pAR y BY 3T = yEY gEY v B 8 = 5
.) A k- 3 A A (o) k- 3
rp
m.d. T I‘|A I\il T
M ? ? M MT
v ! - DK (7] 2 - ! [7] (Y] ! - e/ 5 - B—JE\ o/ $=§ (7] [7] 3:
/A /A [ P_E#P /A A PE_F A ‘l.t 8 J Ill _rﬂu;i lll /A 4
f dimin. _ _ _ _ _ _ _ _ _ _ _
rpp P m;
(senza ped.) 'f poco ped. —
o =90, rigido )
u
. (bo
e . ‘(e Y
1 . toglie sord. bbﬁ ( _) = (1)
_] - - 4 - [/ > — 3
ey 5 g | 3
(74 x O b 3
o<ﬁ
arco
+ + + be
. . |
x toglie sord. p1zz. S R R n bﬁ(bf??
%‘E‘\ - - 5 s - g O E o M —— > I E— /)  E—
= = ¢ ! ;. 87 == —%
o P .
mf poco dimin. _ _ _ _ _ _ _ _ _ _ _ _ __ -——— (o——
ies i + + + G i
' toglie sord. pizz. _ ﬁ? 7‘9 "9 mette sord. di legno
Vi = = Roze v v et = 2 g = ¥
L\ L T‘b b i b O L 3



285

52

prende Flauto in Do

3

A AR 1% A Yoee AR
™
| | | |
| 3
(
»WL
B
==z
— T
N a I
< g
=]
o
~e
Nl |
| 2 | | Sul ) ” |
..M B uﬂ.n |
8 I
g | Il
“nl.m n'
O
3 .
5 Ny
& L ] = ] E ~¢
=
[=% NN —~
)
AN 1N N
M (
N
| |
| N
~¢ 1 M SN
( 2 | NEro
A Al |
Ol
(
.—E 4 o < <
Hoa, m F el ]
AR
|
SRR\
5 |
|
|
el ol o . N |n/ d
W L pmJ PR
(O] EEE. | | T =
WI WH Mlgdv | m
2 2 ” &
nvfff tl ” M ~¢ ~¢
| o)
I ry wny W
| 1 = S
4 ! Sl 2y an
E ; o 23 EES
s TR =N s & g
—+ ~ 3 o 2 | kY
=10 = L E —TaT s )
e ﬂza o] W ~ & OrN
> > < o
1 w% Ny ) 3 o
S~
: EEE g
o . . O s Wa < S S
— — = =
T @) O - &) > > @)
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(poco dimin.)_ _
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prende Flauto basso

289 )
-/19 14 - y A - 14 - 3 - y A f_ - 9
Fl. gaé 4 8 8 5 - gt 8
mp
CLb. )5 - % - 5 = 6 = 5 = _ s
e} L ; e} (o] L ; e}
O -4 I A | 4 I A
Cr. )8 2 2 g 2 - 3
L\ (o] =x (o] (e ] - 3 (o]
b. cymb. é
3 i bell 5—¢ o 7 - - 5 = 8 = % = I = 9
j.rin 8§ g 4# 8 I8 % I I8
. tin
o—— pp
ped. fisso
mar.
5 Em_/gvl_'\ 5~ X5 Ay > > e | 6 e e W | | P e v el 9
w. ] > >
mf>o o<f>o o<#'>o 0<f>o o<mf>o o——mp————o
rattles
6
guiro 3
E 1 ~ -4 J A 4 W /! J A /‘
(7] - k- 3 - Te) O - k- 3 - —1 |%
8 i % 8 —— 8 % - ¢ - 8
th. tube 1 hd
ube § o—pp o———p
L)
é 5 - % - 5 - 6 - % - - 9
[] I A [] [<] A [<]
.) (o] k- 3 (o] (e ) k- 3 (o]
Cymb. M M
M T | M | M
| pont. p.n. | pont. pn. |
I A [ 4 I A
= et Byt ik = gert = vy
(dimin.)_ _ _ _ TS --= TS s s s T
(pocoped.) o
fransnarenncanne
gliss, .
L. pizz. ’_A arco Bbﬁ(bbs_ﬁ)\ﬁ(bg) toneless bowing pizz.
Vla o o i % YR J - 53 - 6« T I o1 - 119 Ry & - 9
= - T2 8 87 3 3 T & Il BT 2 8
D) | ve
mf’ o—T1 p rA\_/fA ®
o= «mf" >0
-
.(bo |
. R A ——0®)
Ve. ey ey B = B oy v |8 = é‘%: ‘ P S35 3
(o] E ! x (o] Y ~ (e ) x VA (o]
(poco dimin.) _ _ _ R —P
tasto
arco premuto pizz.
bg"\ tirato sulla cordiera ﬂ‘&’-\
Cb )5 - & T 5 o 6  J e 7 J - - 9
. 7 AR VA - [ < I / N [<] N I [y I A el A [ [<]
L\ (o] k- 3 (o] I (o ) I I k- 3 (o]
&\/ v*
(poco dimin.) _ _ _ _ _ o———mp—o -

S. 12530 Z.



54

Disteso
con il Trio d’archi
Fl., Cl. e Cr. continuano con lo stesso tempo (J =90), trv
295 indipendentemente dalla Percussione (2) prende
_ = Ottavino
0 > te
FL b. [9:2 = Z = £ = 21 T % i
8 8 % % 1 81 I %
o<:< mf>o
"o
L= | |
av |92 - 1 - . - Tt et 5
(o ) (e ] L= 3 L- 3 T O k- 3
o<:< mf ———o
Fltz. 1
(demi-bouché)
& +
0 - ) E ) z -ﬁ | o — | : y A
Cr. 92 Z2 2 { I z 3 £ o f S ———T & 4
IS (o] 8 + L T L . i & %
PPPP pOSs. pp o———=mf——
J = 60, libero
b. cymb. 1 B P m
3 Lgell 9 = = C — P ¥ 3 = ¢ = v/ "
i 8 1% i3 3 % ¥ ¥
. TIn o ¥4
ped.
r. stick ~ o)
1
E 2 H—9 - 4 - 1L 3 ,4‘ ) ,4‘ 'L - i
4 [<) Q 1 A—— A I A— R 7%
s. block N T"\_/
(V2
—_—
mar.
m. | > o] > % o) o) ] %
5 m./w. Q (o) - A A o) 7
w. 1 S L— L— ‘ L— &7 ‘ 3 % 8 %
o——" p__——o o——_pp_—_—_——>o
rattles
A/B ]| N, T ‘ ‘ m m
6 EC/D\ﬂc X FrE e A Y S A = g - 13 - 4 - %
E/F — 4 [~ [~ 4 C— —C * * 4 *
o— mf——o o—— mp__—o0
guiro
JEN | 9 H % ) o)} I~ %
8 E 2 o —% —=% —1& - 7 - 3 - & - 7
3 S l 8 “‘.!: I‘.I: (<] %
L" :<mp
continua con lo stesso tempo (J =90),
indipendentemente dalla Percussione
%8 = 7 = % = 3 = 7 = 5
QL A % Q y A
(e ] (o] x x (e ] - 3
Cymb. M T
M |
I pont
)9 - = e % - Fiomr—1 3 ;i - 5
8 8 [y Eﬁ’ / [ ".t ‘i WPE / [ [y 8 4
(poco ped.) (dimin.) - _ _ _ _ al pp
Disteso
Vla, Vc. e Cb. continuano con lo stesso tempo (J =90), con il Trio di fiati
indipendentemente dalla Percussione frwemasannes  ord
L toneless bowing arco Ebg:(hbf):(p}) (normale) ljgarissizno
- 2/—(e
v [BEE ——— = 3 = dE—— g%
[tie) ¢y /i fi ri Lo ] '3 9 % S oo - %
~— ~ o y /4 —_——
o——_ “mp " —=o
arco premuto
tirato sulla cordiera pizz. ord. arco g~ mette sord. metallo legatissimo
o
ve. 2 ‘ vt L vy ¢ ¥ = § Jgr t 1 it ¥
(e ) ‘ ‘ Q 7/ ? L= 3 k- 3 ! [ ] < O k- 3
@ -
e (pocodimin)| __ » i
P "PA . d r_m 3 mette sord. di legno . tasto 1/2\/1:;‘?:4) flaut.
Cb. |78 =t 2 vt v & = Fr gy - 3 = - LA
[
(poco dimin.)_ _ _ _ _ opp>

S. 12530 Z.



con la Percussione,

tutti lo stesso tempo (¢ =~ 60)

Fltz.—, (3;)
-3/00 1!/—\1; (te) prende Flauto basso -
19 % ) — I — 513 g Tis I3 (tey ) A
ott. &7 = = = = S #ete) = 1%
.) L= 3 L= 3 (o] } L~ S| L= 3
o<j"fpp sub. ——=o (—= f o
i prende
(®) Clarinetto
= in Sib
o A >} %
CLb. )% = = 3 = = 27 e  —"t R SR 3
(0<)<:< f —o
+
: . — g
Cr. i = = ? = = 27 o L S S 3
L\ x ! x (o] x x
: (—= f—o
: (tutti lo stesso tempoJ = 60)
m. chimes ! ¥74
A o ! Lv.
5 B f—= = | = P = — = 3 = 3 = 3
C - % I V. N— i [ I 8 v/ v/
D \
' p sonoro
! /3 (with two hands)
b. cymb. , o
3 bl f—g - | = 13— T = | S=Ire L
j. rin — % I % P i || — I 17
rin - o == E— 8 *
' o—p °
' molto molto ped P N N N N NN N NN
! ped.
7pv.aum |4 - | - A ] - . - 4
. pp ben sonoro sempre
guiro ! = =
1 ! 5>
E 2 % T 3 73 73 T T . 4
8 7 A - I - v A r I3 1 - IQ D A 7 A
3 3 L 3 f S 3 3
N .
X o——" f o—" ff
: improvviso
' con la Percussione,
' tutti lo stesso tempo (J = 60)
! gliss. trasversalmente sulle corde con le
. dita delle due mani, molto lentamente
L) ! ( _) AN ‘ ,
- - - 33— 7 i - i I 3 - 3 - %
:@ ) A J A [y /A | )2 I [«] ) A A
!) L= 3 L- 3 [ (o] k- 3 L= 3
Cymb
' (una sola bacch. lettro strisciato
plettro strisciato sulle due corde) p )
sulla corda m sulla corda
g::.!t - - D —— = ¥ - > - R — B] - %
J A A i [ [ hg‘ T A A
% o~ 8 b~~~ 1% %
L o= ff mp o——Jfif
. ped. (ped.) i
: con la Percussione,
\ tutti lo stesso tempo (J = 60) arco lento
\ v ) dolcissimo
L 1 ! _ toglie sord. tasto o o o —
W A £ 4 101 Q J A
Via 54— Fo = i ﬁ = fiaf % %
#
= R i ¢ Ll
® pPP f PP
arco lento
‘ toglie sord. tasto  dolcissinmo
O A I Wnd O ) A
Ve ¥ £o o ¥ S S Sk ¥
L= 3 L. . AP o T JT (o] | | I L= 3
= o S — "7 g 1
(P pprp pppp
arco lento
p.n. dolcissimo
’ ‘ pizz. toglie sord. asto | g T ——————
Cb b < r 2 S —  J ;P 3  J f ¥ - 3~ . 3P %
' = s E ¢ 8 A 5
= ‘ ‘ ! g - ‘
o pp>o o<_p—o omp=>o o<lmf >0 mp pPPP
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Disteso
m. chime[s\ 306 lunga 3{3 3{3
- .
B % - T f: 6 - 53 - 7
2 C i ! % A 7%
D
b b lunga v
. cymb. m ——— V.
3 i bell zgﬁ‘ & - T - 8 - 55 — l Jm %
j. tin % € i % t% a 7
- — pp L —_—p—
P ped. A~
m
r. stick lunga =
1 ~ A Q‘ R — o= = 4 JA
2 k- 3 [ A ) ~ [e¥ k- 3
4 s % = : % % = %
mar. lunga
m. — % ~ Q = A
S pmiw. H—F - 1 - % ‘c —» ‘c 3 % - 5
w.
—_— mf>o
o—""
rattles /,_\f — lunga
A/B % ‘ J mn @} = ‘/__\,l 4 %
6 C/D L — < T - o & Tey - K3 -
E/F — % g fgr 4 - % %—o g %
~ -
—————nf
S.T. lunga —
ST ped. 8 ped.
lunga
m.d. gliss. armonici ~ I
& 5 ] 2 A 6 5 %
Ok 3 \ \ \ \ A A - L J - k- 3 -
A \ \ AY XA\ K Y\ YA Ty — A VA
%+ = v\\y/\ \ v \/v > 1L — L: ; *
Cymb.
p.n. pont. p.n.
lunga
m.s.
=] ~
A /‘, ; 6 - 5 - ".!: -
= A 1 A 7 A
S 8 * * *
_—
rppp r
(ped.)
mete Disteso
sord. di metallo
lunga)
P (lung,
- e a) ,
Vla HiD% ¥ = 6 5 ‘ ‘ ‘ ‘ 1 %
th4—o ¢ % A1 | ¢ 4o
O- L L L I o)
E———— ppp Poco dimin.
mette
sord. di metallo
(lunga)
# m o ——9o0 ——————
0 = . 7 ©
VC &%—ﬁa—# g - g $c JA I | [ | [.)} "‘t
* * ] | —*
° ppp poco dimin.
mette 1/2 legno
sord. di legno ~ sul tasto
(lunga)  flaut., poca pressione m.s.
Y e — ™ N ‘ ~
Cb )% _—o » ¥ y X L ¢ S —— — - » 5 - [ — 12 O — 5 e
. A A I [ [ I JA I /A [ b I J A /A I ofss /A [ y, ¢ I
L L 3 1 \; L= 3 \; Ve 1 L 3 1 Sy L~ 3 1
o o—— pp—o o< pp=o simile

56
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311 d = 120, con precisione
-
FL b. ¥ - = ¥ = g = g = ¥
L= 3 L= 3 (o] L= 3
g — 2 3 3
L. = = = =
¢ © B % 8 %
2. 69
1} o
delicatissimo
+
Cr o) = = g—p - r y D = 3 = 3
|2 == ¢ % 8 A
" P, soffice
m. chimes rrr
A ;,\ Lv.
B ] T B § = 2 B 1 T
2 C = ! = b — X L % = '8 = 3
D 7
P sonoro
pilP poss———"""_mp __————— pppp
X >§ o 6 6 3
b. cymb.
3 el I——————————————. i e vy uy vy IV | = 3 = Blegee e eseg 3 e, o3
. rn | 17¢ 17¢ |l |
.rin 'q ‘ :v
> > >
pil P poss. mf ——
ped.
L)
% = = 3 = 2 = 3 = 3
A J A [«) A
.) x x (o) x
Cymb. (con una sola bacch. ripete la cellula fino al segno
er le due corde) C (marcare 1’accento della figura)
T P g 2 I - > > > > elc.
4q; - - L b — Y 7 % } } I I I I I I I I I I I I E
~ % #Tn‘f% 3 o % #:#} = BBE P
mp 6
ped. pppp sempre
d = 120, con precisione
6 ripete la cellula fino al segno
"] o]
T — e __ N ___
Via [ rod J g e =7 2 3
Ho—e® ' Lt % o o—2®n = . 4 e
e e > > efc.
— (mf) ppp sub.
L pppp sempre
— 66— ripete la cellula fino al segno
etc.
~° ‘ ~ F >b b’. > > > e
ve |9 T g~ oy Lol Tl 3 3
gt g P — Ca L — /W % 8 %
S —
= (mf) ppp sub. pPpp sempre
L b
Cb S 7 X0 T "k ¥ T 7 X0 be 3 o)e/ ¥ ¥ 2 - 3 - 3
' O Y =t ¢ /A 8 A
= | = = =
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bmwm

316 "
E B 4 F: } y A
FL b. 3 = = 15+ 4
o—_—
bmmm
al : = = = %
. %:g 16—~ 4
LG
—_—

Fltz.

+

O -4 I A

IS £
(Of—mrr—

b. cymb.
3 i.bell -]
jorin - —
k. rin
7 p.b. drum z - - :r!156 ” f., laﬁ
= =
guiro 2¥ / = -—
1 . I
2 N - - ) J :
TS = B— %
L o——"_ 'ﬂ'f ;
i
foot stroke
on the
ground
M o
h ! Iy
& - = B %
* 16— %
oJ
S
Cymb. ——
@ Y
v | 4 | | J A
.
(ped.) s
ped. A o
J =90
poco pont. al pont.
@
- _ _ "
Vla % 16 %
10 k- 3
poco pont. al pont.
@
. 4
Ve gﬁ; 't = ‘;t
=x v i ALY - 3

Ic.

pizz. A
dietro il pont.

X

&
[

B
o)
16
A0

ae

\’
b
=

Cb. =
BS
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J secchissimo



w

£

=)

FL b.

CL

m. chimes
A

B
C
D

w. stick

b. cymb.
i gell
j. rin
. rin

r. stick
1
2
3

s. block

mar.

m.
m./w.
w.

rattles
A/B
C/D

E/F

Cymb.

Vla

Cb.

Disteso

J

= 60, libero

59

o Irsaanasanne
20 (he) 2
™ (lunga) — oliss. @ nV
~ ; & FAPRY (de)
[ s = ke i o) 3 3 - 5—C ¢ 2 - >
VAN AR )] I } P'(Ol P' 77 [ A A [ J A J A
* | k- 3 L= 3 L= 3 L= 3
\_‘ ]7 ]
ﬁ o<<mf>0<p>c
L et S o
A A (lunga) (o) - nVv detimbrato —
5 te) T E— 3 - 5 - 2— 3—
G 1 Lt % % 5 /4
s I o & - —
\_(/) ¥y | * @/’ - ——
4 (lunga) I T —
#: % (ﬂ) - | —r - <(tore ¥ 3 - 5 - &—=——13—
JA I I /A [ I A I A J A J A
L\ L= 3 | | k- 3 k- 3 k- 3 L~ 3
Vid o——{mf ——o—"p——o
I
1 ( ufn\ga) —0O . L.v. sempre
% - ! = '3 = 15— 2 = 13—
% I % v — = = v/8 %
p sonoro
2
(lunga) o /j
’ \ —
, ~ o . s . | = |
< 3 ¥ 3 - O} ) A & 88—
7 - - A - b s— / - i
* * % 5 %
“p _—
molto
ped. A~~~
(lunga)
~ % ™ | = | o
F—% - | - = = - ——0
] | . & |
o T>O
(lunga)
)
] L3 © T I3 3 2 r3—
% © I - A - i A - i A - 1y
—1 x -~ p x x x x
o—_ p___—_———o0
(lunga) w o P
-1 o) ‘ 3 5 2 3
= = =8 5= % = % = %
~
o——— " p———>
<—pont. : sale sulle corde
le dit gliss. trasversaie s -
(h;iga) conledita ‘
A T
é % - - 3 =& < ) 2 - 33—
JA I A I A / | J A J A
L= 3 k- 3 L= 3 1~ L= 3 L= 3
D) m.s AN
(o
* ( lurlf'a) T (una sola bacch.) T gliss. armonici
= —— = 3 = T P—— = = e
D=t 4 % = v
& p—
— # o Lv.
mp
ped. (—pp
(ped) o
Disteso o, P ¢ = 60, libero
(lunga) ' MV \% Ve >
1 ~ metallo) 1T n pv n :
I I B I
Bt——" 2 = 3t e 1
prrp ppop——  p___——————| ppp
(lunga) ~ (ord: wW——
PN metallo) PA‘“' o - o —
# % - ; g S— — © ) — >
% o %~ —=& y, — % i %
x #‘a’\ > x o x x = | x
p
M”M’/ — ppp———— p___———| ppp
(sord. sul tasto, flautando
legno) 1/2 legno
(lufgga) ord. \% &
S/ f f o > S f = f f~ f~ f
Ok 3 - [ o/ | o/ of | D | o [ r ] J hg & [ & | 2 | o/ |
L\/ ".t b’ VA = /A /A d ‘l.t = VA bsl [ ‘.lt Vr [y b#‘ [y =I ".t d /A bd
I

* stiorare le corde per produrre gli armonici richiesti.
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60

-
FL. b. 3 = i = 2 = 2 = 3 =
k- 3 k- 3 (e ] L= 3 L= 3
’ ord. prende Clarinetto basso
1. T % 3 o e o7 53 - % -
¢ %5?; I = 8 f-f % £
— —
P
bouché demi-bouché
4+ NON correggere | I'intonazione
0 y A < 4 y A
I - % - 5 — % -
¢ |EE 4 = % L
A v °
m. chimes pp
A —~ ~n ?
B ; 4 - 7N - B 4 83 - I A -
2 C % {7 == 1% %
D P sonoro
w. stick )
b. cymb. — . — © ~
3 i bel 3 - e g ¥ 3 - B - % -
jotin % 5| | 8 % &
s L je—
[
ped molto
e
r. stick
JEN | 3 —  a 3 ol -4 % m ’
4 2 , ¥ S ——— R— = % = z =
3 4 ¢ (3 1L I‘.t ‘o * %
s. block -
mar. ,
m. | 3 3 q P P P P % mn
5 Em/w 3 P—P—P—P—Fifﬁ—-—ﬁ 7 I | A I I I I A -
—_————  pp_  —————o —— ff—— ——mf ———p——o
rattles 9
AB | | N~ | ~
6 EC/D 33 - ik - I S | AP - I -
E/F - * x O T— F 7 — " — *
o<f>-<ny)>o
> )
o)
Tpbam | —§ - 14 - I 3 - % - % a
~
gliss. armonici (single stroke)
0 % é /\v /\/\ 3 #H = -4 A
% - b 3 & L. ~— 7] 9 - b= 3 -
J A A [y [s] / JA JA
Cymb.
)3 - X 3 15 - % -
J A % & [ A A A
=x x g Q L& x x
: e
(ped.)— o——————— (p mp
(ped.)
dietro il pont. molto rallentando _ _ _ _ _ _________________________
— > vibr. pa. pont. IHp(i:ZZ. A a;cr(i leitissimo
-~ ‘ o . -
I % ~ |4 ) A
Via Bi- =SS =} = =
2 [ secchissimo TT—_
rppp
—— > vibr. p.n. pont. p.n. taneless bowing J arco lentissimo
=~ 1 (e ) R | |
I A 4 ) A I I I
ve. O i ! x5 23— o = L Eyv o | I
x | x qe _0’_/ 0 x> B x
A~ ~
o—_——  «p "__——o rppp
(come prima)
0 7 % f f~ f~ -4 y A f
Cb. G b 2 ¥ R e 2 . v v |2 = %o T A
L\ k- 3 i k- 3 Ve bl (e ) bl k- 3 L= 3 i Ve L
o<mp=>o o<mf>c o——"_mp_—o o=—_p—o o pp=o o——"
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molto rallentando
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FL b.

CL b.

m. chimes

9  shim.

mok.

10

Cymb.

Vla

Cb.

Senza tempo

prende Ottavino

Velocissimo

P

Ile

prende Clarinetto in Sib

L
3

~e|

tzﬂ
e

sord. ——6——

L— (o) ()
&) L.d [>]
) = v el
e
(——_mp=o mp<<jff
~n 3( 3( ? —~

L/

TQw>

I ‘ ¢ o

P sonoro

improvvisamente, secco,
rapidissimo
rim / frame strokes

l)l) s frame
—6— 3

<— pont.

Q

T (una sola bacch.)

~ | 3 e o' "9 3
- T ] 7 E E A
A
rim
rr——Jif
ped. fisso
,,:"'r drawn irregularly
b
o) ™ >9)
e F 13
S 3
rpp
N.B.: lo Cymbalon si interrompe quando il percussionista attacca batt. 333
gliss. trasversalmente sulle corde con i polpastrelli delle due mani, lentamente
< pont. | |
f I ~ ) o
= ok | g = 3
VAT K IR 1] T (o] k- 3
(#®) h

~ M~ ~ ~
T > 1 f= T (S — 7 3
N LY Ty | I A Y I [) /A FA
I [ /A I ! _AWIE. P~RY (o IW’] b 3
) @) =7e) e
“ppp "< =>< > ad lib.
ped (ped.)
s S
(rall.)_ __ ___ Senza tempo Velocissimo
toglie sord. . arco
~ p.n. pizz. S
- 5 3
& %
;6;
mp =1
toglie sord.
p.n. arco
~n o By @l
= g [ries iy
5
Lj ]
rr—ff
toglie sord. . pl’Z‘ZV arco
~ —3 E
. f -
et e—+ = B e it
b ~
p>o mp Jr
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d = 90, rigido

suono impuro d’aria (portamenti = lip gliss.)

J =~ 60, libero

TS TN C—\
B4 fe i g o R mer Priect
=== = == = = |

oy
Frstete s

[0
Ott. % = =
J o
ppp PSS sub., whispering
(soffio intonato)
fr mn
y A
cl. %;?t = = % = | | | —
o —
S 3 =
P ——o0
delicatissimo
cuivré (poco)
. J A + m
Cr. >3 = = ¥ = A =
'S
mp
m. chimes 3() 8(3 rrpep
A PPPJ - ~
B :]_ T T — &~ T i |
2 = = | = Ik = —o——r— a = 1|
D * P “r\/
p sonoro
Wood stick scraped on the Timpano’s rim
w. stick e o e @ o o o o o
o=_
3 g CLECICICICPPIPLLT dddddidddddd M dNdddddddiddddddd NN il A
j. rin /:%L 41L:===E:E==H:E===ﬁl 3 — = -
.1in 66— 7 ) 7 ° ° ° 7 u ! g = let vibrate until complete
“f » dimin. ﬁ”() ASParire. — — — — — — — - - - — o — ——— o — - - - o piu p poss. o——pp extinction of the sound
ped.~~~ ped.
>117)
%
mok. y drawn regularly ;\_> o> clc.
fixed
10 [ fixed 3 ¥ | [ |
N pop—— f T——
POSS.
pizz. le quattro corde
delle note in modo
continuo e un poco irregolare
gliss. arm. pizz. A >117)
&) ’ 4]
3 = = * = 4 == S
= = h 0 I
o AV NI oo e ~
—
Cymb. pizz. A
Pl I eee
- - L/ - HEOE —
E? ‘-'t - I f — Il
% ~ Lv
mp pp__————
ped. ped. A ANAAAANAANNNANA S
irregolarmente
J =90, rigido | J = 60, libero
toneless bowing pizz.
- (J J J ) MV ~
y A
Via &3 = : : 3 = 3 —t— =
5 A | A A be _
‘pr mp
. pizz.
toneless bowing (J J ) R ~
O <
Ve, 23 . 3 % 4 _— =
L~ -4 Pd L~ -4 P d
O = ¥ A A -
“p
toneless bowin
s bowing (J J ) A
) A
Cb. Ef?,x = = = = -

* see bar 162.
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