@% RY VAMPIRE CIRCUS-the full film told in comics!

MUTATIONS
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HARRYHAUSEN
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CASTLE
of the
LIVING
DEAD

catiy's I
CURSE

plus lofs more from the world’s fop horror artists and writers!
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llustrated

45p
adapta-

HoH2 45p
Curse of Franken-

HoH7 45p
Twins of Evil strip,

HoHB 45p
Quatermass strip

tion of 1958 Dra- stein Part 1; Devil Tha Omen, Karloff, King Kong, Jekyli
cula: Kronos. Lee a Daughter; At The Werewolf Fa. & Hyde, Hammer
biography & filmo- Hammer studiog male Vampires, Science Fiction
graphy: 1930s FX; Hammer make-up: Devil’'s Men, elc, . .. films, Lee's NEW

Brazilian Horror,etc.  Italian Horrar, Dracula, ete. ...
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HoHS 45p HoH 10 45p HoHI1......45r HoHIZ.. . . 45p° HoH13 45p HoH14 45p
Quatermass P1 2 Curse of the Were Gorgon strip Part 1 Gorgon strip Pan 2, Plague of Zombies Million Years BC
Carrie, Kong wioll stng Close Harryhaugen Heretic, Blood City, stnp; Star Wars: sinp, John Cara

I {1831), Seizwre, Encounters. Sen- speaks, Cushing A5 Witehfinder Gen- Uncanny Paris  dine, Romero on

| Squirm, Da Palma, tnel, Fu Manchu Dracula, Wizards,  gral, 1933 Iny isible  Festival ! People Martin revIaw,

| Living Dead Son of Kong Sinbad, Zoltan, Man, Face of That Time Forgot ; Ruby, Dinosaur

Al Manchester. Burnt Offerings . Frankenstein, atc. Godzilla: Zoambies films, Paris 2 .

DON'T MISS OUT ON
THESE COLLECTOR’S ITEMS

The above back issues of House of Hammer are still available at
the collector’s price of 45p (%1 outside UK} each, This includes
postage, packing and handling. Foreign orders will be sent flat in an
envelope via SEAMAIL and cheques, money orders should be made

-

HoH15

45p HoH16 45p %
Mummy's Shroud  Special Star Wars payable to Top Sellers Ltd. Allow up to 2 weeks for delivery within UK,
sinp, Moreau issue ;. Rabid, Psy- 6 weeks overseas Address as below.,
Audrey Rose, Blue che  storyboards, Please note: We are sorry to say that due to postal increases, all
Sunshine, Fanatic, Homebodies, Car prices of books and magazines listed this issue invalidate those given
Mummies feature reras interview in any back numberz of House of Hammer. .
(1] [N new Shandor Strip.

And now, available at last, from the peeple who hava hra

Monster Mag. Sci-Fi Series and Mad Magarine

SINBAD AND THE
EYE OF THE TIGER

Celabrating the latest, greatest film Tantasy event fram the talented mind and hands of
Ray Harryhousen, a magazing devoled entirely 1o fantasy fictien’s first sward and
sorcery buro

This action-packed magazing includes & 16gx 104 full ¢
naction: the full film y
Gibson Foarticle interviny
Harryhavsen by John Brosnan; and "The Arab
Simbad mavies from 1924 ta 1977 by Tive Vabi agi

for only Er-l nel

14t you House of Hammaer,

‘Sinbad

and the Eve of the Tiger

lour pester painting of Sinhad
v HoH reg
R

16:page comic atri wlars Beany Aldrich

Kronos o full-golog

o Sinbadand the
Eye ofthe Tiger

&N be yours ding postage {81 outside LK —all ¢

seamail ). From

HOUSE OF HAMMER BARGAIN BASEMENT, 135 Wardour Sweer, London WiV 4AP
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Suddenly it's circus
time . . . but with a differ-
ence! This issue takes a
look at some of the horror
circus films that have
been appearing since the
16305 . . ,

We kick off with our
comic strip adaptation of
Hammer's Vampire Cir-
cus, Follow it up with
a look back at the
Christopher Lee film
Castle of the Living Dead
featuring another travell-
ing troupe of entertainers.
We cover Freaks, Horrors
of the Black Museum,
Black Zoo, Berserk, Cir-
cus of Horrors, Mutations
and Dr. Lao. And to
finish the issue off in a
circus mood, Van Helsing
tells the tale of the Carni-
val of Fear,

But, between  our
horror circus features,
you'll find an assortment
of fear films and features.

The ever-popular Ray

Harrvhausen makes a re-
turn appearance, via The
Harrvhausen Sketchbook,
a portfolio of some of
Ray’s initial drawings for
scenes of his films.

Qur interview with
Michael Carreras looks
at Hammer's upcoming
projects, in answer (o
your countless requests.'

Talking of interviews,
and again in answer to
countless requests, next
month we'll be featuring
the most demanded inter-
view of all, as Alan Frank
talks to Christopher Lee.

Also in House of Ham-
mer 18, our cover artist
supreme, Brian Lewis,
takes a break from full
colour to present our
illustrated adaptation of
Hammer's The Reptile.

Be sure not to miss it!

e

el

Each and every month, HoH brings you 52 action-packed pages of
comic-strips. Features, interviews. news and views of the homor film
world, Plus lots of rare, never-before-seen photos of the world's mast
famous monsters and the men who create them.

Subscribe now for the next 12 issues, and have each copy mailed 1o yoor
deor in a sturdy envelope every month.

Only £3.00 (including postage. packing and handling) for the next six
Issues, or take advantage of an annual (12-issue) subscrigtion st £5.50,

Remember too that & subscription can make an ideal birthday present for
a friend.

Simply fill in the coupon below (or. if you don’t want to cul your copy of
HoM, list the details in o latter) and mail it 1o the address ghvan, with your
cheque [postal order made-payable to Top Sellers Lid.

To: HoH Subscriptions Department,
Top Sellers Ltd,
Subscriptions Department,
135-141 Wardour Street,
London W.1,
Please find enclosed cheque/postal ordesfmeney order 1o the value of
D £3.00 for the next six issues. (Dutside UK: £3.50)
[ £5.50 for the naxt twelve issues. (Qutside UK: £6.00)
Please start py subscription with issue number

DR e st e n s T P :

BINDER OFFER

Available at last! in snswer 1o literally dundrede of pleas and requests we now have is stock

the castom-made HoH Volume Binders.

Made especially for easy-read reference without taking tha magazine out of itz binder, you'll be
able to keep yoor collector's item first dozen issues in sbsalutely mint condition on your hookshalf,

And while you're ordering. why not get an extra binder for valume two 7 That way you'll be sble ta
build up the volume manth-by-month,

These binders come in beautiful simulated-leather finish, with the HoH masthead laga and title
clearly printed down the spine.

Avajlableto HoH readers at the bargain price of £2.50 (£3.00 outside UK ) including pestage and packing.

As a special bonus offer, we also have available binders without the HoM title down the solne.
for your copies of similar sized magazines so please state when ordering how many binders you require,
and whether with or without spina-title,

Cheques/postal orders made payable to Top Sellers Lid., send your order 1o

HeH Binder Offer. Top Sellers Ltd, 135-141 Wardour Street, London, W.1_




DREW DOWN ON THE LITTLE SERGIAN TOWN OF SCNTETTEL, R TIME FOR MSE

FOLK T0 LOCK THEIR DOORS AND SRR THER IWINDOWS . FOR IWITH THE SETTING SUN (RME # .
NRMELESS DREAD THAT HAD GRIPPED THE PEOPLE SINCE TIME IWMEMORRL . ANVA _
MUELLER, THE SCHOOLTERCHER'S WIFE, HRD FELT THAT DREAD, EVEN MORE SHE HRC FBT ’eL '
AN IRRESSTIBLE CALLING, AN INVISIBLE SUMMONS T0 PLUME THE DEPTNS OF THE LINKNOIWN... | . BLINDLY OBEYING THE IMPULSE THAT

BUIT WHERE "ﬂr'.'} \ EAANKTED FROM R DARY MLLTOP

LB S A CRSTIE, ANNR LNKIVOWINGLY SET IN

S MOTION A CHAIN OF EVENTS THAT N
WOLLD CLEMINATE IN THE HORRIENING |

B-BUT, FERAU MUELLEE % : ; - e BUT OTHER EYES WATCHED FROM THE
THAT 16 THE COUNT'S CASTLE ! | B DARKLING FOREST, .. EYES THAT
DARE NGT GO THERE ! = ; A REELECTED ONLY DESPAIR RND
] HELPLESSNESS

AMMA ... NO
FOR PITY'S SAKE

¥ < | oU FEEL HIS DESIRE
L BURNING NEED 7

L.

A STARRING LYNNE FREDERICK.......ooooiinvinninnn Dora Mueller
. ADRIENNECORRI .......cocoeicinnen Gypsy Woman  ANTHONY CORLAN ..o EMIL
3 ?_té LAURENCE PAYNE ... Mueller ELIZABETH SEAL ..o Gerta Hauser ™
SN % THORLEY WALTERS...........cce. Burgermeister RICHARD OWENS ... Dr. Kersh |
2N JOHN MOULDER BROWN............. Anton Kersh  DOMINI BLYTHE ..c...coconicvnnnnnnien: Anna Mueller 7
S .. Directed by ROBERT YOUNG: Screenplay by JUDSON KINBERG, from a story by WILBUR STARK: Photographed
=~ by MORAY GRANT: Edited by PETER MUSGRAVE: Music by DAVID WHITTAKER; Produced by WILBUR STARK:
oy, Released in Britain by Rank and in U.5.A. by 20th Century-Fox; 87 mins. /
5 . 7
‘Script: Steve Parkhouse | Artwork: Brian Bolland ; T Vf y .,H s
: N A, A W Y
s \ /I 43 {I/ i lllré .-'\Ir-{ ’b
\\ \"'.III_|'|. I|I ] A f ."l_,.'f_._ A
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000 EVENING,
MY CHILD. AH  SHE IS
S0 Fque

£ NEED TOO G
- ——

ToU
HAVE DONE WELL

[
»

HAWE 10U BROLGHT
[ ] ] (et
NE ¥
SHE |5 HERE SAY

o B Goop EveniNg TO THE |
| COUNT JENAY

| e e
THE SCRERM CUT THROUGH THE

§ AVGHT R AND STOPPED &

£ SHALL BAND OF BEMED MEN
S AV THENE TERCAS I

HERR THATZ | %
PON'T LIKE IT...WE
SHOULDIN'T HAVE (DME
OUT HERE ;

TOUR PALGHTER 15 1M = —
e # F IT
THAT CASTLE ,, AMD MY wmf\ o ; i E:"m ".‘:5 b.;

i GOD KMOWS WHAT MITTERHOU / \
! | WE BARGE IMN HE'LL |
HAS PONE TO THEM e )

MEANWIILE, MITTERNOUSE HAD SLAKED HiS THIRST
FOE SLOOD. .. AND HIS MIND TLIBNED T OTHER THINGS

WU CHILD |5 MiSsING . TOO - MTTERKOUSE HAS HAD .x_\

i AND YOURS " ARE YOU JusT { A HOLD ON THIS : : v
' 5 ' - 5 TAwWMN | PLEASEP ME BNNA

O R ST FOR 100 LONG ! A5 MAYOR, ) NOW £ WiLL PLEASE

R DTN \| SAY WE GO ON/ : Fpged

T p— —

PL: ~2

h
i

-

AL
[l
Ml
11
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TRKE
TOLIE FILTHY HRNDS

BUT RATHER oL WILL
R | PRY FOR THIS INTRUSION

\
- WITH Youlk LiFE

et

i

10U DON'T KMNOW WHAT TOURE SETmG | LD BETTER
-/ MOU'RE BEWITCHED, WOMAN | SLMMON WHATEVER
g , e B PUEN < TRENGTH REMAING
G N TOUR BLACK HEART,
MITTERHOUSE,
BECALSE AN




You WILL LIVE To A
ELE THIS PaY” 4l

[ BURM IT TD THE
| GROUND' PURGE
| THEE EVIL IN THE

50 ALBERT MUEBLLER AN —|
FROM THE BLIPNVING CRSTLE
AP NEVER [0OKES BACK. | . weeie

e
AMMA . . THERE |5 8
PASSAGE ... THROUGH THE
CRTPT. WU MUST ESCAPE 'FIND [N
EMIL-.. AT THE CASTLE OF :
MIGHT. HE WLl .. KHOW.

[ AvWE FLED, WTH oneY
r-w.‘ PESIRE BIRTNG

|

i HEE HERET... THE



NS 8 BUENT-0UT

HOW 15 SHE
POCTORE KERSH

f VERT SICK... I'M AFRAID |
b CAN PO Nﬂ'l'HiHﬁ UNTIL | GET
THE MEDICINE | NEED.

NPEER " MO

THAM THE EA

ARDAEN | AND B
FORGOTTEN '

BECRUSE THEY FEAR A

PSERSE | A RARE BUT IPENTIFIABLE

MSERSE | EHIJ.'SEE'__ﬂ_" AN MUMBEE

'.l'll' M EE 4

MITTERHOUSE CURSING LIS ALL !

TOUWR CHILOREN WL DYE
HE SAIP... | Was THERE "

B IF o1 THE
ROADBLOCHS WERE ]
LIFTED,. THEN YOU'P SEE
I'P GET MEDICIMNE ... OURE
. CHILDREM (OULD BE &
b CUKED.




THE CRCLIS OF MGHTS
THE CHRCUIS OF NIGHTS " R
| HUNDRED DELIGHTS, THE

=h, CIRCLES OF NIGHTS !

—— \;:.\\\.:
R BIZRREE SIGHT MET
SO HER STARTLED G Az

e
e
-. b S

7 JOME T0 THE CIRCUS!
W5y T & CHANCE OF A LIFETIME...

&£ THE HIGH FLYERS... THE
WILD ANIMALS ! THE CIRCLS

FORGET TOUR PAIN
FORGET H0UR SaRwowW
ENTOY TONIGHT, AND DIE J]

TOMORROW © H8! HAR

PLAY Up’
WAKE "EM LpS
RAISE THE PEAR
SHAKE EM LR/

TOU THERE .. OLP WOMAN' e
WHO ARE 10U 7 wWHY HAVE
10U COME HERE ™

Y KNOW THIS Towe
15 PLAGLED 7 How
PP 10U GET PRAST
THE ROVPBLOCKS 7

M0 BARRIERS FOR
THE CIRCLUS OF

10 STEAL THE
LT MONEY FROM DEAD MEN'S
& E1ES AR HARAR S




N ",
DORR MUELLER AND ANTON KERSH KD GROWY WE'LL STRY O THE
LIP TOGETHER IN SCHTETTEL .., = MAIN BOAR, ANTON. . SPEER
IS OF THE ESSEMCE
PLERSE PE CRREFLIL,
i ANTOMN | HAVE B FEELIMNG
THERE IS [ANGEE

THIS 15 OUTRASEGUS | THEY SHOULDN™T
BE HERE AT A TIME LIKE THIS /

BUT Dom'T
POU SEET IF THEY
COT M. I CAN
GET OUT, ANTON!
SAPPLE ROBSES

WEWE GOT A CHAMCE TO
SOMETHING MOW. ALL Will- BE WELL

R BULLET BRolanT ANTON S HOPSE
CRASIING TO THE GROUING

BUT WO SOONER HRD THEY BERCHED THE I'LL Deaw THEIR FIRE
QUTSRTRTS OF TOWN WHEN § SROT BRNG OUT ., W CUT THEDUGH THE WoODs,
FATHER .. 10U MLUIST GET

WHAT AfapseEss 15
THIGT THE ROAPBLOCK'S

STIL U

GET BACK TO
\ TOLIR (M TOWNS

: BE OFF " WE DON'T
Bl WANT 10U SPREADING
WUR FILTHY PLAGLIE'

L 2s avrow Limeee Back mro Town ... |

ANTOMN " OH  ARTON
TOLI'RE AOIET

Y

\a
8
""L_?:-. [‘

15 MOTHING, THE

. BLOCKARE'S STILL UP

THET SHOT MY HORSE . LLICKTLY
FATHER (GOT THROUGH , | JUST
“ HOPE HE MAKES IT

FOR THE ANSWER, TURN TO THE CONCLUDING CHAPTER ON PAGE 29.

W

BUT | DON'T LINDERSTAND.
F THE ROAPBLOCKS ARE STILL
L . HOW DD THE CIRCUS
GET V7P




Media Macabre

FILM
SCENE

NCW.

TV Flops |

No news as yet re the projected
World of Darkness series from

David Susskind’s Talent Asso-
ciates. Director Jerry London's
grave pilot was not bad: not bad

at all, But that's where it's
staying. In the morgue. Ar
Wallace's scripts ware 1o follow
a star with the impossible. but
real.name of Granville van Dusen
returning fram being two-minutes
dead. to search oul other folk
with occult forces. Stars of the
pilot, stll sight unseen gutside
the States. were Gary Menll and
Network's Oscar-winning
actress. Beatnice Straight. Better
luck next death

“
TV Flops Il

Buck Henry's first TV notion
since Get Smart seems to have
been bounced on its whimsical
head by but you've guessed
Star Wars, Henry had Richard
Benjamin, the cinema’s Portnoy,
B a gent called Quark working
Inspace, corca 2222, with a bunch
of weird assistants including a
really odd

chiet  enginees
girl twin clones, a defective
robot . and Misty Rowe with

lour arms. Quark's job? Outer
space garbage man. And thereby
not a patch on George Lucas
garbage-eating monster, the Dia
noga first thought of faor
THX 1138 and all but re-created
for Star Wars., So lar wa've
only seen one tantacle and one
eye of Dia-noga. There's more 1o
ome. promises Lucas. Some day
Somaehaw

“
Kong's Daughter

Nicholas Ray looks like he's
found his come-back film — after
trying hard far the last five years

12

He s chosen The Sea Horse from
the Edward J. Moore play. Maare
will star—epposite Susan Riskin
the daughter. no less, of the
original King Keng heraine, Fay
IIIHHT

—

Singalongasangster

Jimmy :'-ia-:g-,rer that
Churchillian-looking  scribe  of
some of the best Hammer classics
has turned straight in Los Angeles
Not, we hope, iremediably so
He who began at Hammer Films
a5 & legnage clapper-boy and
later scripted Chris Lee's Dracula
(1358) and The Mummy (1959
plus Brides of Dracula {1960)
The Taste of Fear (1961) and
Maniac (1963). both of which he
also produced. and Hysteria and
The Nanny (1965), 15 now pro
ducing CBS's Young Dan’l Boone
TV fodder on location in Cumbar
land Gap. Tennessee. He who
once played Churchill in a quicke
about Lenden's epic Siege of
Sydney Street. even appeared in
the first show, made with tots in
mind as a kind of Lirt/le Bogne on
he Ffﬂ.'."n'{'

Let s hope Jimmy gets better
real soon, As he once said about

siemns

kel
'Fﬂ Hl&ﬂ S IJE’; P
o rl‘?u SL. '.;.‘I

# L
- 1k
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/ Novak's combine,
Frankenstein's Castla of
Freaks, the worst film sereensd
at this year's Antwerp Fantasy
Film Festival, Currently on re-
lessé in the LS, and due to
i soen. Ses it at"
VoL lIll-'.‘ln._.-...'

h
his art, “"People go to the cinema
to laugh, to cry or ta be frightened
| can't make "em laugh. I'm sure
| can’t make "em cry. But if | can
really Inghten them thiee times,
tliey re getting their money's
worth.” For the moment, sadly
we're being short-changed.

From Harey

—
Big Switch I

George Edwards. writer of
Ruby. has swilched gears too
His new movie is based on the old
it disc, Harper Valley PTA.
For a combine called April Fool
Productians. Hope he read all the
small print

Lights Out!

First movie about the July 13
7 electricity failure in New York
comes from, of all places
Montreal. And from Canada's
leading exponent in horror-craft
Cinepix. Title: Blackout. (What
else?) Subject: Four criminally
ingane inmates of the Danavan
state Hospital an the loose in a
lights-out high-rise block, after
their cop wagon smashes into a
firg truck. From then en. as the
Cinepix people phrase i1, "'a
nightmare became a reality

Which iz as good a way as any
lo describe the MGM film abaut
the last New York black-out
Where Were You When The
Lights Went Out? in 1968 That
Wwas a real horror item. It starred
Doris Day

Further to fast month's news SCO0D OR
managed to track down a few shats fra
brides of Draculs, Below Jla

i

E

the BEC TV production of Count Dracula, we'va
m the teleplay. Above left: Sue Vanner as one of the
fi: Louls Jourdan as the vampire Count. Right: Van Helzing
(Frank Finlay) sprinkfes Ming (Judi Bowker) with haly water,
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Yeti Developments

Too late for inclusion on this
page last issue, we received these
publicity paintings for Stephano

Films* Yeti—Big Foot. To be
directed by Frank Kramer, the film
will be shot on location in Maon-
treal. Toronto, the Arctic Ocean,
the Rocky Mountains and Niagara
Falls.

Apparently the monster is res-

cued from an Arctic iceberg by a
group of scientists and then
breaks loose to wreck havoc in
several Canadian towns. Admit-
tedly nothing new plot-wise, but
the special effects should be
something to behold. . . .

Re-Make |

Re-Makes Il & IV

Flying High

Lily Tomlin adding some fun to
sf. And why ever not? She's the
inspired casting for the lead role
of The Incredible Shrinking
Women . . . achieving the goal of
her entire sex, sans diets, too.

Re-Make 1l

Producer Robert Solo and
director Phillip Kaufman are the
team making the long-rumoured
re-run of 1956°s top sf chiller,
Invasion of the Body Snatchers.
W. 0. Richter is the scenarist who
has re-tooled Jack Finney’s novel.
Well, we wish them luck—but by
the same token, we wish they
wouldn't bother. Do something
new, fellows, and leave the
classics alone . . .

. » + but nobody ever does. Hard
on the funny-boned heels of Mel
Brooks, Gene Wilder, Marty
Feldman—is Peter Cook. writer,
salirist, comic, screen and disc
star and press columnist for

Londen’s Daily Mail. Having
finished The Hound of the
Baskervilles  with  partner

cuddly Dudley Moore for ex-
Warhol ‘director’ Paul Morrissey.
Cook's next re-vamp script is
being tackled by Albert Finney's
Memorial Films and EMI It's
Dr, Jekyll and Mrs, Hyde.
“Twill have to be either very good
or very funny to beat Hammer's
last [1971) version Dr. Jekyll
and Sister Hyde, starring the
first of the screen’s young
Frankensteins, Ralph Bates. with
the wondrous Martine Beswick.

A major grand-slam reply to
Star Wars is coming our way
this year . . . and all because of
The Island of Dr. Moreau,

American-International, Warnes
Brothers and Shaw Films of
Hong-Kong have set up a sf
biggie called Meteor. Sean
Connery and Natalie Wood head
the cast, while Britain’s Ronald
Neame directs. And the budget—a
hefty $11.000.000. (Hardly sur-
prising as the movie has fhree
producers: Sandy Howard, Gabriel
Katzka and Run Run Shaw. The
Superman habit {5 caftching.)
The hox-office bonanza of Dr.
Moreau is the reason for the
confidence behind the new
venture. The Burt Lancaster film
cost $6.000,000-—and AIP lavished
a further $3,000.000 to promote

it. The result have been so good,
they feel like repeating the
formula. With a little help from
their friends. They can't fail.
Star Wars is making a pure
million bucks in profit, from mer-
chandising alone. . . .

No kidding. the tee-shirt of the
movie, etc., makes more than the
books these days. A Delaware
outfit, Factors Etc., Inc., have the
Stars Wars concession—in tee-
shirts, transfers, sweat-shirts,
gym bags. belt buckles, butlons,
posters, etc. Same combing have
licensing rights to hot folk like
Sylvester Stallone and Farrah
Fawcett-Majors — and they've
pulled in $200.000 and $400.000
respectively, last year. We expect
a call daily re HOH tee-shirts . . .

Query

Publicity lines for Lew Grade's
new movie, The Medusa Touch
sound intriguing. “"What if a man
had the psychokinetic power to
make planes crash. buildings
topple, space-craft miss their
target . . . and people die? And
what if he were unable 1o die
himself 7 Yeah, how about that!
But then one’s eye drops and
there’s the star billing. And the
man is Richard Burton. And who
cares anymore. Right 7
PP T L I CL T e e

Film of the . . . Film

Fantastic Voyage is coming
true. Swedish Television are
planning Journey Inside The
Body. With the latest thing in
microphotographic  technigues.
Lennart Nielsen, their micro-
movie expert, has done it already
with a documentary about blood
pressure, shot on location in real
arteries and veins. His new—and
highly expensive—TV venture has
a five year schedule and proposes
to trace all human life from pre-
birth [as the sperm enters the
ovurmj to death. Minus, this time,
Raguel Welch.
e P R

(Going) Westworld —
For Real
Closer and closer come

America’s whacky leisure parks

13



Crichton’s  West-

to  Michael
warld concept. Latest attraction
on the Universal Studio Tour at

Univeral City. Los Angeles—a
chance to sit in one of the Airport
17 plush jetliner seats, strap
yourself in, real tight, sit back
and suffer the intestine-
loosening horrars of a (simulated)
plane crash. Next week—the
guillotine,

D e — e ]
Quick Brown Fox . . .

Who, they all ask. is the Inter
national Classics film combine
that are doing so well with
Suspiria Stateside? Answer
20th Century Fox. For reasons
best known to the beard—and
surely not unconnected with their
sudden, shining bright new image,
thanks to a certain Mr. Lucas-
Fox felt it best that one of
their subsidiary companies handle
the loud Dario Argento hblood
lettar,

United Artists used to off-load
any quastionable films—Never On
Sunday, included—on  their
Lippert Pictures: MGM always
had Premier Productions on tap
for hot potatoes; while Columbia
relied on Royal Films should
trouble be in store for such
mmports as the early Bardot
movies from France. Fox had
nothing—until they dug deep
the vaults and found International
Classics, little usedsince jt5 1957
inception. They dusted it off
made their publicity director the
chairman lor as long as necessary
. . . For heavier fare, though, & /a
Madam Kitty and  Paul
Schrader's Rolling Thunder,
they passed the buck to AIP, At a
price,

o

Say Again?

First big movie from would-
be Angel, Farrah Fawcett Majors
is a Reginald (Twelve Angry
Men) Rose thriller called Some-
one Murdered Her Hushand,
But that's impossibie!
Bionically

e
Jaws III7?

Straight after being bounced
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from Jaws I, director John
Hancock zapped back to the beach
to churn out AIP's State Beach,
Wouldn't be too surprised if his
surfer heroes ran inte some
Jaws-like troubles. Film may be
called Golden Summer by the
time it opens. When's that?
Dh. June. Same time as Jaws II.
And to prove he's still kicking,
John's next project will be his
actress-wile, Dorothy Tristan's
script of Semething Happened
by the great Joseph Heller. So
there. Bruce!

—
Robotnicks

C-3P0 may talk—enough to han

die the co-narration on TV s The
Making of Star Wars—but it's
tubby little R202 all the TV kiddy
shows are cumently copying from
America te Australia. Robots are
back in. in a big way. We expect
Robby The Robot to resurface
any day now. Last time we saw
the old fellow. he was mixed up
in the Hollywood Boulevard
lun-comedy. And still in excellent
working order

The Rivals o

rankensiein

THE RIVALS OF
FRANKENSTEIN

OLLECTIONS of shart stories. es
pacally the lantastic and bizarre,

dating back o the thunderons

Pulp-sdventure days of the 19305 and
A0s are usually among the mast excit
g works ol literature te be lsund in
boakiforel (hete Hayx

Michel Parry's latest cellection, The
Rivals of Frankenstain |Corgi Boaks
1877 =70g). 15 no excepTion to the rule
al thrilling and pulsatingly effective
storytelling. The stories in this unigue
collection fpan over elght decades
offering the mezt imaginative tales 1o
ever rival the " creativity’” of Victer
Frankenstein

The name Frankensten has. aver the
years, heen wrongly assaciated with
the Maonzter (which had no name) and
really belongs 1o the man who craated
it. The creator, Victer Frankensiein
was anorquisilive lellow who assumed
the rale of God until the siteation gat
ait of kand and the whole thing back
fured an him, Ever since Mary Wallstone-
eralt Shelley's lamous novel writers

and moviemakers—have baen imifat
ing thie concept, usually resalving their
staries ol unholy ereators and creations
with vanous forms of sell-destruction
Heweser, there is nething wreng with
imitation (if the original theery is gosd
enough), even betier if the variation of
& lamiliar theme is more imaginative
and waciling

The Collassus of Yiowrgae, by Clatk
Ashion Smith, is the opening stery
and concerns a Geliath of & creature
The entire story is celd, mesdy and
Quile glussame—very much in keeping
with the ald Pulp tradition of gui
wignching mayhem. |1 hax all the obli
gatery gothic elements, and 15 guaras-
Leed not te disappaint. Or. Karasiein's
Creation is a powerful centribution, to
this collection, fram Dan Glul, This

auther hax written eleven mew novels
under the series heading " 'The New
Adventures of Frankenstein’’, and must
be the leading authority on the world
of Frankenstein. Donald F. Glut iz alse
the author ol the remarkably well
researched and totally cemprehensive
The Frankenstein Legend, which
covers lilms. television, comics, lilera
Ture, and the theatre. Nerberr Wesr

Keanimatsr was H. P. Lovecralt's firal
professionaliy-sold stery, written be
lare his most- famaus Cohulby Miythes
This peculiar story is mast simotpheric
and chilling—somewhat reminiscent of
Edgar Rice Burroughs' The Mansier
Man, Pithecantbropus Rejectus pen
ned by Manly Wade Wellman, *-wnsfers
the victim/ creation/monster tham. ~m
feviving human corpses to drawing .
tragic ligure oul af an ape

Hunning & clese parallel 1o the
Frankenstein tashion of cremlian s (he
making ol humanoid robots that den’t
always canlerii ta the laws of robotics
A Tew of the staries in this collection
deal with such rebats—oene of the most

inleresting baing Almas! Human by
Fobert Bloch. With this, Blach LFIFTTT
to beautifully blend the gangster story
with thie fantasy theme—culminating ir
& very twistng fashion, Fande Binder's
The lron #Man—whils not sne ol his
Adam Link steries—is an equally in
friguing fantastic  story
telling

In addition. the editor has compiled
o listmg ol ""The Manster of the
Maowies’' which checklists over 85
Frankensteen /Mensted-ralsted  movies
made since 1910

With The Rivals of Frankenstein
editor Michiel Parry has come up with
another chilling yer fascinating brew
of Bizarrs tales o enhance late night
reading. The above 15 merely 3 selec
fign ol the gallery of monsters that can
be foond in this anthalogy—the rest are
wailing faf you

pece al

FANToOOM 1.

FANTOOM

I n the field of well“produced and

professional-looking European
magazines, France s Midr-Min
it Fantastigue is the title thar
most people readily quote as
having a serious and intelligent
outlook toward fantastic cinema
Midi-Minuit was a relatively
successiul publication in its day-
sought after by the film fan and
the Archive librarian alike
despite the initial barrier of being
published in the French language
This popularity just went to
prove that the wusual taboo
related to foreign-language per
Yicals is a mindless exercise in
self-deprivation
The eventual demise of Mgy
Minuit Fantastigue is at first a
sad reflection. but now—for the
mare aware reader—from Belgium
comes Gilbert Verschoaten's Fan-



room, which has the hall-mark of
succeeding as Midi-Minurt s long-
awaited successor.

Fantoonr is one ol the maost
professional-looking of  non-
professional magazines ever de-
voted to genre cinema. Number 1
appeared in early 1975, offered a
lavish B4 pages. and blitzed the
reader with articles on  The
Exorcist, the 74 Paris Fantasy
Festival, the low-down on similar
events at Brussels and Antwerp,
and a reflective piece on Mystery
of the Wax Museum. All this
accompanied by photo-illustra-
tions and detailed cast/credit
information. Not long after [Nov-
gmber 75, in flact) Fanteem
number 2 appeared. This gave the
genre the same serous study as
before, covering such material as
the "'disaster-film'’ sub-divisian,
a Chns Lee interview. and
breakdown reviews of the then-
current releases (Flesh Gordon,
Phantom of the Paradise,
Phase IV, eic)

Unlike most other places, Wes!-
grn Evropean countries (with the
distinct exception of Great Britam)
have & tremendous respect for the
cinema. Each genre. whatever it
may he. 15 treated with a value
of its own, and all are regarded
as important components of an
aesthetic whole. This 15 very much
reflected in their refated litera-
ture: Fantaam is such a publica-
tion—bringing with it a refresh-
ingly welcome approach 1o the
cinefantastigue,

lssue number 3 of Fantoom
devoted its pages fo interviews
with Milton Subotsky and Freddie
Francis. Doc Savage, Dr. Jekyll
and Sister Hyde, Frankenstein
and the Monster from Hell,
Jaws, Legend of the 7 Golden
Vampires, Rollerball and other
releases of the time— along with
a look back to Karloff's rarely-
seen The Ghoul, Needless to
say, the magazing also contained
a varnied amount of other material
for the geare-buff to devour,
making it a worthwhile invest-
ment.

One would hope that M.
Verschooten might have printed
Fantgam n English |and not in
his native Belgian ) but that might
be acting in a too fastidious
manner. Better a Belgian-lan-
guage Fanteem than no Fanteom

. atall!

The latest issue {number 4) has
just been made available-—and it
is an excellent piece of penodical
publishing. 1t is the sort of item
that should arrive a1 your door by
special delivery and not just be
dropped through the mail-box
(Fantaom’ s format 15 a beautiful
114 x 8 inches). Dver 188 rich
pages of horror/fanmasy/sci-h
cinema; Terence Fisher, Shivers,
Texas Chainsaw Massacre,
Vampira, Homebodies, Burnt
Offerings, Death Race 2000,
The Folks at Red Wolf Inn,
Lemora, The Night Stalker
(tv). The Night Strangler (tv).
The Norliss Tapes (tv], Shanks,
The Stepford Wives, Trilogy of
Terror (tv]. etc. etc. Well
selected photos complement the
text throughout. The mainly red
cover of Fanteam 4 15 excellent
for a magazine of this type (a
pleasing side-note on the Fan-
toom: is the half-inch wide
spine they are published with,
listing title and issue number .

Fantoom 1 - 4 are not generally
available at bookstores so, far
details on how fo acguire your
own copies, wnte direct to
Gilbert Verschooten, Beukendreef
12, B-1850 Grimbergen, Belgium.

TV,

HORROR FILMS

HE histery of Horrer films is not
T exactly @ new topic when it comis
1o writing booke—thera are saveral
books svailable on the subject and a
wealth of related magarine aricles
fram all ever the world, However, it 15
the style of approach and distpnce of
ghsmrvation which mre the deciding
facters that slevate sne study above
anolher
Horrer Films  (Hamlps, 1877—

F1.85) s a colourful geare histor
which reads a1 a tremendous pace, #nd
ig written in a respectfol but samewhat
introductory lashien by HoM regular
Alan Frank. The auther has several
genre-elated publications to his cradit,
and with this one he has taken a new
spproach to logking back al fantastic
cinema, Alan Frank and this book were
the subject of a Gramada TV Clagmer
board seymant last September. the
velevizion sarkes being an intelligently
produced juvenile-market film- review
programme, And it is lar this particular
matkel, | suspect, fhat this book IS
aimed.  Theee-quarters ol  Hortar
Films covers the pariod after 1850,
spending mest time with lantasy pre:
ductions made during the last len
yEArS )

it is in fact a reverse manoauvie i
tracing film histery—a most welcome
one at  that—purely because the
majerity of film histerians dete and
poor over the products of the 13303
and 19403, saving little 1o say about
recent contribulions to the gears
Muost of the active market {the horrar
fantasy fans) leday can only identify
with the geare as far back as the mid-
Sinties, thus being the prime wewers
ol Clapperbeard and a hungry resder-
ship lor such well-balanced waorks as
Horror Films.

The pace at which the auther has
recorded this history 15 a furous one
thaugh little i missed and all informe
tion appears 1o have been gathered
most carefully. For proal of this one
need only 1o glance at the “'Title
Changes'' checklist and Bibliography
imcluded in the book. In a space of
190 pages this heok has attempted
1o cover—quite successfully—81 years
of Horror/Fantasy/Science-Fiction film
history,

However, the supreme highlights of
s teme—ler this reviewer—are the
magrificent  collection/selaction  of
photegraphs. The term “rarely seen
has been bandied mbowl incessantly
over the last 18 years or 50 bul hare (15
meaning sutiaces most  justifiably
ameng the illustrations featured.

The chapters have been allocated by
the decade (1950-59, wic), and as futh
thay offer a mere comprehensiva form
¢l discussion. The wearlier decades)
chapters contain same amazing bahind-
the-camera photos from The Ghowl and
Mark of the Vampirs, while the later
chapters show a vast aray of sxciting
actian and off set shots. All are excel-
lently reproduced ; @ superk colour shel
fram Hammer's Curse of Franksnstein
should put this beak an top of the fans
acquisition list.

In summing up, Hetror Films is an
gxciting hook tracing the histary of the
ganre. with some of 1he most enjayable
s1ills to be seen in a long 'hrl'll.T

=TV
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oMoy daddy, my ..l'..-.*-!'f;; am

[ P\
CATHY’S CURSE

St has the pewser_to lerrorize.

Review by Tony Crawley
The unfortunately-named Randi Allen is
the innocent carrier of the death and des-

iruction in Cathy's Curse, a French
Canadian co-veniure in everything bul
publicity. The hvpe from Paris and

Manitreal is at considerable odds with itsel]
Agora Productions of Monireal go on

about “this gripping tale of death a weh
ol fterror ultimately urming dreams into
horrid nightmares.” And why not: that's

sold a good few movies in its Lime

Maki Fils of Paris, tend 1o make
it appear almos I"m.ru-.ul.]l'f_. this
terse ling 10 synopsis: “Little Catherine
spends a few days with her parents in an old
house, She finds a doll in « barn and keeps
It, despite attempts of muaid and gardener 1o
get it back. For nothing goes right afier the
doll is found, groans are heard, the dog
sickens an -_1 Catherine’s mother is stricken

however

with

LY '-'\';_|

Sickens? Stricken ?

That's rather like saying that Franken-
stein 15 an overworked GP—and Dracula
15 an insomniac with a drink problem

I'here is much more to Cathy and her
curse’ than the French wish, 1o
reveal. Such as the story really beginning
back in 1935, the night Joan Gimble packs
bags and son George, and splits from hubby
Bernard and their daughier, Laura. An
event rapidly followed by the terrible
demise of Bernard and Laura in a raging
inferno of a CAr simazh

like, or

¥

ngelic-looking devil Damien Thorne really staried something. A veritable

OIMEn 1in more wavs than one movie
packaged as Omen I, LI, IV elc.
well !

Kiddaes

both of these deosmenic

happen

Thirty years on, George returns (o the
homestead ; now, with a
daughter of Enter Canada's
highest-paid twelve-vear-old model, Randi
Allen, as the eight-year-old Cathy, Neat as
a pin, well scrubbed, shiningly white-
toothed and aboul as serene as her mother
15 not. Ma is suffering still from her nervous
breakdown alter losing her second child.
Has day-mares in the bath, seeing the tub
filled with blood and leeches and so on,
Strange lady!

Anyway, here we go again, folks. It's the
creaky old house bit. An imposing, sinister
Tudor-beamed structure, While Ma sets
aboul brightening up the joint, and before
various creepy happenings have her back,
double-quick, in the mental ward, Cathy
explores. And sure enough, there it is. The
attic! Covered with and history. In
particular, a sepia photograph of what
seems to be Cathy hersell. Except it's her
long dead aunt, Lavra, clinging tight to a

ole married

s owh

dust

rag doll

Cathy stares. The attic fills with 2
strangely  hypnotic sound. The kid is
transfixed. mesmerised. Then, she MOVEs,
stiffly like a large walkink-doll, moving

aroyund the atic until she unearths the very
same rag doll

She touches, caresses the two large,
painted eyes. Or eyelids. The eves are shut
Sewn shut with broad sweeps of some
coarse, brown thread. “Why don’t you
want (o see any more?" says Cathy. The

script, though never the ilm, makes a point

1o

[ The Omen can be endlessly re-
» Bhen why not under alternative Litles ax
And il only to prove their creators aren't really copying anvone

be girls

r Little

In the thrilling chimax of the film. Cathy { Randi Alle

killed thirty vears before i

of this eve-thread being similar 1o the stuff

used by
shrunken

Amazon
head ...11”':;_‘.441”
merely give the raggedy doll
cved appearance of Belte Davis

their
they

indian tribes on

For me,
that saucer-

pArTICLU-

larly as in Wharever Happened To Baby Jane
Whatever impact they'd have on Amazon
indians or filmgoers is nothing to their

Left: Catky's mother { Beverly

insanity,

leeches,

imapines she s
Above

Murray), close 1o
being bled dey by
Carhy's mother is attacked by



el

fakas on the appearance of her fonp-dead Awnr Laura,
the inferno of a car smash.

The family's housekeeper (Renee Girard) is found battered ond bleeding on the patio. Befow Carhy

stares oninously as the ariic |

5 with @ strangely fypnaric sk

effect on the Gimble household, The curse
has begun

From hereon evervthing that can go
awry, does so. Including a shaking up ol
the rooms of the house; the houseketcper
being found battered and bleeding on the
patio: the family pooch Killed by some
inexplicable disease: and one of Cathy’s
playmates falling to the ground, writhing
In pain streaming blood from both
eyes, Aha!

There is, indeed , a 1ot of blood fowing in
the story especially when it can be seen
dripping inte the snow, French director
Fddy Matalon knows all the tricks. Or
thinks he does

He presumes too muoch

Like wvarious opther directors currently
invagling the gothic area, Matalon is more
renowned for indead. the
odd musical. And from its sound-effects
alone, Cathy's Curse, 1 suppose, could be
deemed as i very odd musical. Unfortunate-
ly, as a cnemalic entity, 1 never lives up
1o the considerable power of its trailer
The Carrie-like shaking up of the house
walls atremble, pictures ratthing, furniture
I‘“».LIIII: ‘n° rolling looks guite superb in
the trailer, One expects it all to last some-
whatl longer, therefore, in the film. It

sex-films and,

doesn’'t, A waste of a scene. None of the
special effects are much good, in fact. A
great  lacking this, in Canadian
movies

However, bolh parents MAOVIE NEW-
comer Alan Scarfe and Beverly Murray.
from Sweet Movie and East End Hustle
are competent. The visiting medium, out 1o
lay poor Laura’s ghest, is a terribly cliched
figure, Margaret Rutherford lives almost in

ANy

her cap, mad hair, glasses and dialogue
“That's why 'm aitratted o old things,
they tell me o much.”

Sweel little Randi Allen, nol foe sweel
and a possible Jodie Foster in embryo, 1s
far better than her name implies. She can
produce the nﬂf'l kind of omenous stane
that could cut butter or topple Nelson’s
Column. I/ the special-effects boys had had
sufficient funds 1o back her up with

CATHY'S CURSE (1971
Alan Scarle (as Gimble), Beverly
Murray ( Fivian Gimble), Randi Allen (Cathy
Gimble), Dorothy Davis { Mary), Roy Witham
(Pault Mary Morter { Medinm), Renee Girard
{Mrs Burton), Hubert MNoel ( Bocror ), Sonny
Forbes { Policeman), Brvce Allen, Lisa Mickell
(Carhyv's Friemds), Linda Koot {Laura), Bob
Gerolami { Vi), Peter McMNeil (George Gimble
in 1935).

Produced and Directed by Eddy Mainlon;
Executive Producer Nicole Mathieu Boisvert;
screenplay by Mym Clement, Algin  Sens-
Cazanve and Eddy Matalon; photographed by
Jean-Jacques Tarbes: edited by Pierre Ross,
Micheline Thouwin and  Lavwrent  Quaglio;
music by Didier Vasseur.

An  Agora  Films (Montreal}-Maki Films
{Pariz) Co-production, Released in Britnin by
Oppidan
Time: 90 nuns

Grrorge

Cert: X
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LET'S PLAY HIDE AND GO KILL.

There's even more muddled meldings of

about

Vis-

and

l1|'\f.ll

Carrie and The Omen
wenly other movies
kanian's The Child. Perf.
bad, but in truth, it's
drive-in programi

Infant den ore is Roszalie Cole,
eleven years old. No dolls for her. She

Rosalie’s forher ( Frank Janson) ix the second vietim

Len (Richard H.rm‘ﬂ'

himself

Prepares  [o
ATIF -I.'.'L'n:."lr].‘

(Leanirel Barnes) ha

prefers plaving aroung
and using a quirky sei ental .-m.l-n;-.; o
communmicate with SO
ghoul-like creatures which haunt the woods
and gray 1 near her farmho

Rosalie lives with a crue] farl her, and hcr
brother Len (Richard Hanners, from T ony

Curtis’ Lepke gangster film), She néeds a

and con

of the camnibal phouls.

e fend

weld | Ruth Ba

woman's touch, Hence: new
cum-housekeeper  Alicianne
played with some very
pretty Laurel Barnet,
I'V series pols
She is soon getting on better with husky
Len than the odd-ball Rosalie Mo sur-
prise, And so the mayhem staris Again, no
surprise lk\. s, basically, save [for
Kos dinetically rolling a large barrel
ou m Iront of Alicianne's car, mothing
much untoward has happened thus far
First, Rosalie sets her ghoulies on the
nearest  neighbour  for miles
an old widow nan  who,
qQuite understandably, doesn't like the kid:
wed, her dead mother. Rosalie is
! eue, then, when the woman s
her basement and literally
beasis
shioots the

TMESS-
Dl .'l-l!ﬂ.l'.
loud screaming by

from any one of S0

lamily’s
around

Japanesc

vhen -hL learns he murdered her

On father's orders Civess wha's




- s 1 |

1. comes te grief ai the hands of the rhonls

next for the chop!

Alicianne finds out about the ghouls,
Which is to say, she hears their midnight
chorusing, “They're my friends,"” says the
kid. “They do favours for me. They like me
because I'm not afraid of them like
evervbody else 15"

Come Halloween, Rosalic lets all her
beastly beasties out of her bag . She
ferrorises the governess with some more
telekinetic powers. Kills off her father.
I'raps Alicianne and Len in the old pump-
house with the ghoulies tearing down the
door. Len kills off as many of the creatures
as he can before he, too, succumbs and
is partially eaten belore our eyes

Alicianne is left alone, with ||:_\:h|ng
bevond her considerable lungs to defend
hersell with. Until she happens on an axec!

All is suddenly Enter, Rosalie

Thwack! Exit Rosalie .

Mo room for @ Child 11 sequel here,
which is the best news. Though | wouldn’

silent

o [l k' \.
Mirs Whitfield, candle in hand, poes 1o invesrizare
the xirange sounds coming from the cellar

be surprised to see Randi Allen returning
soon in some new bloodbath exploitation
number. She is such a bright little bird, and
David Cronenberg or somebody in Canada
could really put her talents to starthing
use. Before she's old enough 1o have that
name opening up & whole new career fior
her

THE CHILD (197T)

Laurel Barnet (my Affcianne), Rosalic Cole
{ Rosalie), Frank Janson (Norden), Richard
Hanners (Len), Ruth Ballen (Mrx Whitheld)
Directed by Robert Voskanian; produced by
Robert Dadashian; screenplay by Rilph Lucas;
photographed by Mori - Alavi; edited by
Robert Dadashian and Hoberi Voskanian;
music by Rob Wallace. A Panorama Film

Above right: Rosalle, a picture of innocence, hugs her teddy. Above: Aliciarne {5 rrapped in her car
by Rosalie’s grucsome playmaies
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HANMERHEAD

~An interview with Michael Carreras

In this, the second part of our exclusive interview (see last month’s
issue for part one), Michael Carreras discusses the problems of the
horror film business and describes the exciting new projects
forthcoming from Hammer Studios, Interview conducted by

e A
¥ .1.*

HoH: Why has-nothing apparently been
happening with Hammer Films recently ?
There hasn’t been a new Hammer film since
To the Devil—a Daughiter.

Michael Carreras: [1s not that nothing

has been happening—a great deal has been
happening but with a completely new set of
circumstances. You probably want 1o know
what 15 wrong with the old Hammer and
the answer is that the old approach is no
longer marketable, it's as simple as that.
But that applies only in America-—in the
rest of the world Hammer's product is as
acceptable as it ever was—and when [ talk
about the “Hammer product™ 'm referring
to the horror films because that’s obviously
what everybody identifies us with although,
of course, some of our biggest successes
had nothing to do with horror. The Camp
on Blood Island, for example, has still never
been shown on television in major areas
because the distributors are still making
money from it through theatrical screen-
ings, and The Steel Bayvonet, another war
film, also goes on and on in the cinemas,
One Million Years BC was another of our
big non-horror film successes,

As far as our horror films are concerned,
the market has become flooded in recent
years—not only with Hammer horror films
but ones from other countries such as
Hong Kong, Germany, Spain and America,
and in this country from companies like
Amicus and Tyburn. It reached the point
where the major American distributors said
“no more™” and the whole cycle came to an
end. It's not that the fans got tired of them,
on the contrary . . . in fact I must say that
the fans were a little bit boring in the way
that they would never accept any slight
deviations here and there in our films, they
always really wanted the same picture that
their elder brother or uncle had seen the vear
before remade for them. But the distributors
would no longer accept that and it all came
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Dez Skinn and John Brosnan.

to an end.

Since then we've been fighting a long,
up=hill battle and the result is going 1o be,
hopefully, that Hammer horror films are
Boing to re-emerge on television, particu-
larly American television. [t's been a
struggle, basically because there were res-
trictions on what time you could show
horror on American TV but now if you
look at their programme schedules you'll
see  there are ‘Scream Thesatres” and all
sorts of horror shows slowly getting nearer
to the prime time—they've all come out of
the late time slot where the revenues

weren't worth having. The other thing was
that the Americin networks have had a
tremendous reserve against foreign shows
Every TY show in America had to start with
something totally familiar and with heavy
American accents but this has changed now
and after two years of planning, and endless
trips to America to break down these
barriers, we are at last sitting on a deal with
a major American TV network to produce
a series of TV films called The Hammer
House of Horror which, in essence, will
remake all the Hammer horror films in a
new format, It will be the start of a whole



new Hammer cycle

HeH: How will we see the series in this
country?

MO Theatrically, The will be
released in cinemas over here, Originally
they'll be made as 2-hour American T\
Speciale though, of course, they won'l
really be 2 hours because of the time in-
cluded Tor the commercials but they'll gtill
be langer than the average theatrical [eature
il which will give us room to re-edit them.
And more importantly we will shoot exira
material for the cinema versions as there
are |.||'|-..||.'|n|,4-~..]:r still restriclions on American
IV as to what vou can do.

| also want to go back and link this whole
series up with the old German cinema of
the 1920:—the Germanic horror syndrome
that really started the entire cycle of horror
films—so 1 want to make the fAlms in
Germany. The other reason for making
them there is that it 18 more economically
yinble—there's miore film finance available
in Germany today than in America at the
moment, and certainly much more than s
available in this country, But mainly 1 think
the assoviation with Germany will give the
films that extra something in atmosphere
Afier all, Transylvania figured a lot in our
films but we never shot a (ool there—our
Transylvania was ilways within spitting
distance of Bray Studios—so why not this
time shoot the films in an area which is
closer 1o the real thing

HoH: Apart from the TV series of films,
are you planning any other films?

MC: Yes, we're going to do a film aboul
viad the Impaler, the original Dracula, It
will be bused on a radio play called Lord
Dracula by Brian Hayles who for umpteen
vears had written nothing but The Archers
then suddenly he sat down and wrote this,
11 was pul an by the BRC about two years
ago and was the most exciling piece of
horror writing 'd ever heard. It's very
literary-—it has the flavour of A Man for
All Seasons—and is histoncally correct
Actually 1 didn’t hear the oniginal broad-
cast but two people rang me up the next
morning-—one was Tony Keys, the ilm pro-
ducer, and the other was my middle son
Jimmy—and they both said: “Did you
listen to ther play?” So due 1o these Iwo
recommendations 1 got in touch with Brian
Hayles and had him send me i rec ording.
| received it at the office but | must confess
I didnt play it right away, instead | took il
home and finally plaved it the following
Friday night. | had some people for dinner
and afterwards | asked them to listen to
Lord Dracula with me, [ told them | had no
idea what it would be like, so we turned
the lights down and we listened and we
were mesmerived! 1L was one of the most
marvellous broadeasts 1'd ever heard. 11 was
tremendous! 50 1 quickly rang Brian, we
met and did a deal

[ wan! 1o go absolutely first class with this
picture and it will be four, if not five, times
as expensive as any single Hammer film
We are now fully scripted and we are, at the

films

moment, casting it, We've sent the script to
people like Richard Burton and Richard
Harris but we don't know as yet who will
play the lead, | haven’l even selecied a
director yet—1'd love 1o direct it myself,
having worked so closely on it with the
writer. but 1 know 1'm not talented enough
1o do it I'm waiting to see who will play
the lead and then jointly we'll find the right
director. We are aiming for a production
date of October/ November this year,

HoH: What exactly will it be about 7

MC: Basically it concerns the historical

here, though don’t ask me how anyone
can have as a national hero a man who
impaled over fifty thousand people.

HoH: What about Hammer's other big
project— Nessie ?

MO Well, Nessie is in dry-dock at the
moment, It's the common history of big
films that they sometimes lake years to
make it onte the screen. Superman, for
instance, has taken eight years so far, but
| am personally confident ihai Nessie will
hit the silver screen at the end of this year,
hopelully Christmas 1978

Abave: Michael Carreras dizcusses the progress of a film seripr with top Hammer-seriprer Cheis
Wicking. Oppasite; The glant scarpton fram The Loxi Continesit (1968), one of the few Hammer
filons directed by Michael Carreras

origins of Bram Stoker’s creation, Dracula,
which he based upon a Rumanian ruler of
the Fifteenth Century who was known as
Viad Tepes—the Impaler because of his
favourite method of exectuion. | call Lord
Dracula & supernatural drama because
though Vlad starts off as an ordinary
human being he becomes—after he gels
bored with simply impaling people—a
supernatural creature through sheer blood
Tust he wanis to go on to new kicks and
new horrors, and he does,

We are bending the truth . . |, instead of
saying that this was a live man who later
inspired a writer, Bram Stoker, 1o create
Dracula we are saying that Ylad became
Dracula, | think it will be a hell of a movie,

We're going to shoot it in Yugosiavia on
as near the actual type of locale as possible,
The Rumanians turned us down flat when
we asked if we could flm in thewr country
because apparently Viad Tepes is a national

HoH: What work has been undertaken
on Messie so far 7

MO : The Toho Studie in Japan have, in
conjunction with ourselves, done a complete
story board on the film and they have also
built a quarter-scale model of Messie,
which had to be modified and modified
until we were all agreed on the design, It's
all 2 question of what aims you sct yourself

I you want to make a movie the easy way
vou just go with a project 10 & major studio
and hand it to them—but when the picture’s
made it is by no means certain you will get
the returns for all your own hard work
because with a big picture backed by a big
studio, with a big star and handled by a
major distributor there’s not much left of
the profits after everyone has taken their
slice, That doesn't seem 10 me 1o be the
right way of doing it so with Nessie we are
raising the finance independently. Hammer
have got  thewr money in it
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and so have Toho Studios. Despile
many offers we have so far resisted setting
up any major distribution deal

HaH: Will Nessie be made in England ?

MC: Probably not. Loch Ness will
abviously appear in the opening segquences
but the whole premise of the picture is that
Messie gets oul of the Loch and into the
oceans of the world—it's going (0 be a big
canvas picture. We've spent a lot of time
and money on developing the script and |
think we've achieved a very fine one

Originally we had 1wo different people
do treatments and then two differept people
wrile [wo separale screenplayvs and then,
finally, when we felt that we had got all the
ingredients we wanted together, we wenl
and got Brvan Forbes to do the hinal

shoonng senipt, | don’t think he would have
been the right person to write the original
plot because that sort of thing s not hiz
cup of tea. What we wanted him 1o do was
give the characters and sitbations added
depth and polish and this is what he has
done.

Above: From left to right, Don Houghron, Ver

King Shaw, Perer Cushing and Michae! Carreras

Toho came in and commilled themselves
o two million dollars and they're going 1o
undertake the special effects etc, but alig-
gether Nessie will cost in the region of
eight million dollars and that sort of money
takes time (o find. Also we're deliberately
spending 4 lot of time and effort on the
preparation and building of MNessie herself
We want to get it right, We've got Sir Peter
Scott, the naturalist, involved . . . we wanted
his approval of the drawings of MNessie and
s0 on. Of course he may know mare about
what Nessie should look like than | do but
nol necessarily know what will appeal o
LINCIMA l."IJIL'I!lL'L'\

HoH: What will be the next Hammer
film to appear on the screen ?

MC: Well, 1 did a deal for the remake
rights of Hichcock’s film The Lady
Vanishes and then | went out and got
Gieorge Axelrod to write the scnipt. He did
a sort of Billy Wilder approach to the
Hitchcock original and we're absolutely
tickled pink with the whole thing. At the
moment we're just putting the cast together

Opposite James Cosying puis a bullet In a glant crab in The Losi Continent

We wanted the characters and situations
to be interesting enough in their own right
1o enable us 1o say thal if vou took MNessie
hersell out of the story it would still be a
good picture, and we also wanted it to work
in the reverse way—il took -all the
characters out the plot would still be strong
enough for MNessie hersell to carry the film.
And that 15 what we've gol now, though it
took us over a vear to achieve it

}Iﬂli.‘- Is Nessie in |Il||h1,'| at the MOMment 1

MO: My God, it”'s it We have a number
ol people extremely interested in putting
money into 1t but 1t's like putting ':|;1grl'r|a‘-r
a vast jigeaw puzzle—we got a little money
from here and a little from
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there, then

and | think shooting will start in October.
IU's gomng to be shot in Germany.

HoH: What's happening with the planned
new Quatermass film 7

MC: The BBC were going to do it but it
became

too expensive for them so now
we're lalking with the BBC about the
possibility of doing it as a joint thing
Hokl: So that’s sull on then ?
MCO: Well, with Nessie, The Lady

Vanishes and Lord Dracula as well as the
televizion series we're absoliutely up to our
evebrows and you must remember we're a
small company as far as actual manpower
15 concerned. We are ralking about other
prctures, including the Quatermass one, and

planning other properties but at the
moment we're incredibly busy.

HoH: Do you think that the old tvpe of
Hammer film is still basically popular?

MC: Of course, as is demonstirated by
the reaction we get whenever a Hammer
horror film 15 shown on television. The
interest is- always enormous—the phone
starts ninging and people want posters and
stills. and Christopher Lec's personal
address. You get a far greater response
fram a TV showing than you did when the
films were originally shown in the cinemas,

HoH: So vou think the old Hammer
cycle would still be going strong if it wasn’t
for the American distributors ?

MC: | think so, Warner Brothers, for
instance, have gol three of our flms just
sitting on the shelf over there, including
Legend of the Seven Golden Vampires. That
did very well all over the world but its
never been releated in America, Warner
Brothers are just waiting now for a
television sale.

HaoH : 15 it true that you inserted Dracula
into Legend of the Seven Golden Vampires
almost a5 an afterthought ?

MC: It's a lovely story but it's com-
pletely back to front. | have no idea where
peaple gel these stories. | should show you
some of the letters | ge1, especially from
America. | got one the other day about me
being had up for drunk driving—the writer
was very sympathetic and wanted to know
when [ was going to be let out of the Tower
of London, But with The Seven Golden
Vampires the writer Don Houghton sat
down and wrote a script that had Dracula
being summoned to China—so he had
Dracula at the beginning of the film and
al the end, and also had him popping up in
the middle

What happened when we saw the finished
picture was that we thought the Kung Fu
parts of the film were much more exciting
than the Dracula sequences so we cul &
version withour Dracula at all, and what we
had was a very good Chinese action-
adventure/ Kung Fu frolic but unfortunately
in that form it was too shori so wi had 1o
put Dracula back in.

HoH: What about Shaiter, the
film you made in Hong Kong as
production with the Shaw company ?

MC: Shatter was unfortunately a bad
picture, no guestion about it, We ran inlo
all sorts of problems and, like all pictures
that are bad, | think it was badly conceived
from the start. One did all sorts of things to
try and save it but it didn't work

HoH: Has it been released anywhere?

MC: | did a deal with Avco-Embassy
who have released the picture outside of
England and it's doing very well. In this
country Avco did a deal with Fox-Rank
but they didn't release it so now we've
recapiured il and it will be released some-
time this year I'm sure. I'm only sad that it
will be because it was made a long time ago
and itisn'va very good picture

HoH: The partnership between Hammer

other
A CO=-






Woaden sprars prove useless against a winged horrar {5 One Millien Years BC (1966) whick wei

WriNEm a@mad prodoncead II“I

ficharel Carreras

and Shaw didnt work
expecied, did 1t?

MOC: Let’s just
West
shaw and his operation and the relation-
ship between hum and us zhould have been
very successful but unforiunaiely it wasn't,
and nobody’s blaming anybody. We just
had two different points of view

HoH: Returning to the subject of the old

out  as

cav that East did not meel

| have a tremendous admiration for

type of Hammer film—hasn't the horror
film basically gone up-markel a1 the
moment 7

MC: Well, there 15 the new Nilton
Subotsky film, The Uncanny (HoH [3),

which uses his old formal of having three
or four different stories, so obviously that
sort of thing still works, Along that same
line I've obtained the remake righis lo
Dead of Night, the old Ealhing hlm, because
o me that bes Qi bus
nlm ever made, as well as bemg the first
| particularly think the end
Michael Redgrave and the ventriloguist
-.jul'-lli:}_ was one of the gré:'d.l '-I'.'l'l\,'hl;‘l\ 0l
all time. So 1'd like 1o do something with
that but it’s in embryo at the moment

HoH: What about the contemporary
horror films hike Carrie that are so' Jopular

was I1ne Orror

sLorY, wilh

THEr

MC: Well, | dont
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know. | think once

wiell as

VOL Ve Setn The |'.\4rr4.'i1_v.t vOLL ve s2en 1hem
all. I mean The Exorcist had such an initial
and | haven't seci

it has come close to it thougl

sliock anything since

I did

like The Omen very much. There woas that
one moment in that when | 'don’t think
I've ever seen anything as eleciric in any
film made by anvbody and that was
when the sheet of glass came off |

wnd decapitaied the man, | think that was

bloady marvellous cinema

HoH: But basically vou believe thal the
old Hammer product is still commercially
wiiible 7

MC: Undoubtedly. The market,
with the exception of Amernica, still wanis
Hammer hilms. But there 15 also the problem

we have of coImpeling against I'l!.'l‘-\.lf'lu:‘\. I

world

.l,” {hdise nl!'.-;“ COUntres ._:ll_" Lh-.|||h||||,|r-
still have lourteen or fifteen old Hammer
films current s¢. It's okay if | go
10 a distributor with a new Ham

he hasn't gol any ol the old ones but he's

in re

ner film af

unlikely 1o pay more for the new one if the
Brothers has just
him, say

salesman from Warner
been gIven
ones [or peanuts

a0, as | said, we're competing with
selves, but | don®t think there's anvihing

rovund and five old

QUur-

sad about that. Cycles have gol to co
anend. The exciting thing i1s to create some-

thing new and hope that it will still be
satislying to the people who enjoyed the
old ones, And [ think we're gommg 1o achieve
that with the series of Hammer TV specials
If it works and gets the necessary audience
there will be no it—it will be
marvellous for all of us and all the fans as
well, in my opinton this TV deal 15 a bigger
opportunity for us than our first Franken-
stein film i 1957 the potential
markel through TV. is far bigger

end 1o

bBecalse
Lo ay
than it was then

HoH: I'd like to now ask a couple of
questions that our readers are always
asking: First, 15 it true that you used (o
miike different versions of vour hlms for
different markets?

MO : We've never made different versions
of the same film. We make the film as we
think it should be made, which is, i
|IL.|:'_ but vou
expect thal to be the whole version, What
happens (o1t then s dictated by one’s own
ideas ol what is accepiable

voul
masler

e VErsion, never

we self-censor
it until we're happy it tells the story the way
it should be told and then we release i, But
obviously different things are acceptable in
different and o " the
prints will be cut further and that's how
the different versions evolve

I don't rememiber ¢ver going back on the
HJ.'II.'II ol
shooting extra material with more nipple
or more Mood for any terntory in the world
We've never done that

HolH: The other question involve
Christopher Lee—when he said he wasn’
going 1o play Dracula any more did vou
find a substitute?

MC: We did 1ry but we could never find
a successiul substitute. Christopher Les waxy
Dracula and | think it's sad that he won’l
play the part agan but as an artist he found
it very borng to be so absolutely typecast
50 he made his decision and he’s moved to
Cahifornia and 1 wish him all the best, But
as boring as it may have been lor him he
ne croaled an era
and 1t seems an awful pity fo throw that
away, We could never replace lhim

HoH: In retrospect,
ol your

countries soTe ol

the studio for any picture and

iry (o

wiix Dracula flmically

what do vou think

two contemporary Dracula films

when you brought the characier into
modern times |
MC: | like them. I think they were as

Iricky (o do as it was to integrate Dracula
with Kung Fu in Legend of the Seven Golden
Vampires, But they worked, though 1 think
Dracula A.D. 1972 worked better than The
Satanic Rites of Dracula,

HoH: One final guestion
think of House of Hammer

MC: | think it's & greal
constantly amazed ar the VoLl
publish in it—I'm always surprised at how
much vou can find to say about Hammer
films
than | do

HoH: Thank you Mr Carreras, both for
the interview and that last remark

M Carreras: Thank ve. 1]

what do you

magasne. I'm

material

~1L"'|| seem 1o know more aboul them
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CASTLE OF THE

JLIVING DEAD

Continuing our Michael Reeves series (see Hol 12, Witchfinder ﬂﬂm:uf:l'hr: Conqueror Worm),
John Fleming takes a look back to the [Italian/French co-production that started Reeves' brief
but memorable career in the fantasy film world.

orror film director. Michael Reeves
died  tragically st the age of
twenty-five in 1969, He had already
matde 3} Teature films. The | was his first
film Castle of the Living Dead (Castello Dei
Morti Vivi), on which he worked as second
umit dhirector, An almn-French production
made o 1964, it was released in Britain
in 1968
Phis collector™ iem was actually directed
hy scrmptwriter Warren  Kiefer but, for
quota reasons, was credited 10 Herber
Wise {ie Luciano Ricei)
It"s sometimes claimed that Reeves shol
the entire last mine davs of the film when
Eiefer fell il). I fact, be was working with

e

Fhit ileanseries

villuge where there hiss been o wries of
murders and mysterious disappearances. In
the local tavern their leader., Brunn,
quarrrels with  Dart  the Harleguin, A
hundsome  ex-cavalry  ollicer  inlervenes,
His name i Enc (ves, Erc) and he's
attracted 1o the lovely Laura, When [Diiri
runs off, Eric joins the troupe.

They've béen invited 1o perform at the
castle of o local Count and they set off
through a dense Torest where they metlan
old bhag plaved, in drag, by Donald
sutherland. She (or heé) speaks in rhymed
couplets and says that Dart 5 already on
his way o the castle, They should go no
farther, Gireat harm will befall them, Some

il Sovndeo L Mirke Vlesion ) widedify ffa sovidee witl ey ¢ e

the second it for the whaole prodoetion,
But his matenal was soomoch better than
Kweler's  that  eéseculive  prodocer Paul
Muaslansky allovwwed Heeves a large amount
ol Trecdom, For example, Reevies ¢o-wiple
parts of the storvline and introduced  the
dwarl, who is gjiinte bag in the plog,

Fhe Tilivg e sl in o small centreal Furopean
Kimgdonm in 1820, An openime commenliny
mtones: e war s over bt the Killing
RO0Cs (0,

A Troapse o enleriamers arrives i a soil)

will die, The mormal obd hig speech,

lgnoring  her, the troupe armive al the
wastle and dine with the € ount (€ hrstopher
Leed, surrounded by siolled brds amd
amimials, 0% les one gredtl  passion
stunflimgs, Ble has alsa developed a special
process which embalos animals insianily
aind mmortadises themy in death, TS
obsessed with the desire 10 make ey
eternal i living death

Ihe troupe’™s spectality is o sort of 19h
century Alice Cooper act, They stage a

a7



Above: The Troupe prepare the grand finale of their act in which Brune {Jagues Stamivlawski ) Iy “hanged™ while the Counr, Sandro and Lawra lovk on

Inser: Eerle Nehting accentuates the Cowt’

LR T ISR T

and his
But

something goes terribly wrong. Bruno s

mock execution with the

sinister servant Sandro as audicnce

L oumnt

accidentally hanged

Later that eveming, Dart the Harlequin 15
wandering, lost, in the castle’s underground
passages., Eventually he finds his way up

inta the Erounds I

' here ar him
i

Dart 5 hacked 1o

walting

is Sandro the servant with a large smile ar
an even larger scyihe
death in the appropriately-named Garden
of Monsters surrounded by huge
statuary

SIfange
lhe next day, the troupe’s deal-mufe
SIToONEgman cum Nre-Calcr 15 examining Lhe
rope that killed Bruno, A deadly
durt whizzes out of the shadows from where

Poison

Sandro has been hiding

Always the efficient servant, Sandro then
tells Eric that Dart the Harlequin is in the
castle and has had an accident, Ernie fallows
him and is. rendered

UNCONSCHOUS. L ount

as the saving goes
Meanwhile, the has
given Laura some cognac which @ tharsty
cat drinks. and

about the

The cal doesn’t survive

Laura doubls

Lount

begins Lo have

She and Meep the dwarfl go searching for
Eric. They don't find him, but they do find
an old unused room. Uinder years of dust
surrounded by cobwebs, spiders and rats,
they find the decaying body ol a woman
The Count had experimented on his wife
before his instani embaloung Auid was
perfected. He wanted to Keep her beautiful
far ever. She holds a mirror in her dead
hands.

Ihe Count and Sandro suddenly burst

28

into the room. Laura and MNeep flee through
the castle pursued by a maniacal Sandro
the dwarf

Laura escapes
and finds herself in the Count’s laboratory
Dari, She's
caught by Sandro and taken lo the Count

Sandro 1s

who evenlually catehes .\,I|\|

throws him from a tower
with the mummifed body of

ordered to fetch the dwarf's
bady while the Count revives Eric and takes
him with Laura 1o see the castle’s collection
\1.-._':.1.l.'|
Reeves himsell appears as one of thecorpses

[ he Count

of mummibed Iman corpses

a dashing. moustachioed officer

1ells his two caplives that soon tf cy L0 W i1l
be part of his collection

But what the Count doesn’t know 15 thal
MNeep has survived his fall from the tower

He was rescued by the wilch of the woods

She (or hel explains that she
beautiful woman bul

. early experiments

Wils Onee |
became a vichm ol
one al the L ount

Meep meels Sandro in the Garden ol
Monsters. A chase begins Sandro
firing a gun wildly and the two alternately

Wit

-_;-l.jxll'g and ambushing each other
the hupe, weird statues. Soddenty
irips and drops his gun

Among

Sandro

which hres—i

bullet rips through his heart

“smallest of the small, bravest ol

e brave returns 1o the

MNeep

castle with the

gun and distracts the Count long enough

for Eric and Laura 1o escape just before

thev are 10 be injecied with the
ﬂuil.!

Outside the castle, Eric, Laura and Neep
neel a police patrol. (The hrst policeman
i5 plaved by Donald Sutherland. ) All seems
But then the Count and

embalming

well ArTIVES

accuses our three heroes of infamous deeds:
the police beliey
As the police arrest
(Donald Sutherland

struggles. with the Count and

n. But all is not vyl lost

the three, the witct

Again) emerges irom
the wood
otabs him with & sculpel dipped in his own
He instantly becomes mummi-
neroes

re freed and the three ride off 1o live happily

secrel Auid

fied, the police realise the truth, our

ever aller

I'he film’s only clamm (o nlerest (if not 1o

fame) is Christopher Lee's highly-stylised
corpse-hke make-up LAIMErarmat Aldo
lTont, whode work includes the 1955 War
and Peace: the location, which was later
psed in House of Cwerds; and Michael
Recves' contribution, although he was

we af ithe Cl Lec

AR L) SEODNCT

S TS

Executive producer F Maslansky was

0 impressed by Reeves' work, however,

that he lim the chance to direct a
seript called Vardella—which eventually
became Reeves’ Revenge of the Blood Beast.
CASTLE OF THE LIVING DEAD (1%64)
(CiB release: |9968)

Christopher Lee jas The Cownr ), Philippe LeR oy

{ Erie). Crata Ciermant | Lanral, Jacques SUams-

lawski (Brime), Mirko VYale | Sardra)
Antomo De Martino ( Neep), | Antanell
Cilr fuie Donald Sutherland | Htek)

Directed by Warren Riefer, I3t Assislant
Dot Michael Reeves, 2nd ASiSLEN
Director Frite Muller, Executive Produger
Paul Maslansky,  Screenpliy ik Warren
Kiefer and Michael Reeves, Photographed by
hdo Tonti, Edited by Sario seramdred,
Origmal runming time S mins

Time: B85 mins. (GR) Cert: &



VAMPIRE CIRCUS CHAPTER TWO

[EAGER T0 ESCAPE THE TERRIFYING THOUGHTS
{THE PLAGUE , TOWNSFOLK FLOCKED TO THE € :IRC
(OF NIGHTS.,.THE 'wA‘ﬁ‘-'I"E C IF"I: 35

f STEP THIS WaT To
THE AHIRROE OF [ /FF 7 COME

"r'EE'! H'FLL

SEE WOUR DESTINY... PON'T { " | CBM'T SEE ANY |
BE AFRAID NOW. . STEP P! \ HARM MIT.

WHT, ALL | CAN SEE 18
OURE OMW REFLECTION

THEIR EYES! THER
EYES ARE MORRTELE...
I CAN'T LOOK.

WHAT f .
CHERP TRICK ' | SsaLL
COMPLAIN 10 FATHER '

o

THET'VE COME QUT
OF THE MiRROR | THEY PE




| BUT THE GIRLS SCPEAM WENT LINHEREL,
MINGLED WTH SHOUTS OF DELIGHT FROM
AN EXCITED AUDYENCE

< (”J LADIES AND s
haf GENTLEMEN, . HEINRICH Yo

— ——————

ZAND NOW WE PRESENT {]DI:“ SHE MLST
THE ONLY BLACK PANTHER : 11 »r s, BE MAO(
4 IN CAPTIVITY... OR RATHEE it ) . S B G TRV EE Wy
S AT IN CAPTIVITY
HA, HAR

NEXT MOMENT, STANDING
IN TS STEAD, A DRRY,
BROODING YOUING MAN...

WITH 8 BLo0P-CURDL NG
SNBEL  THE BANTHER
LEAPT STERIGHT £F0E E058

LAMES AND
GENTLEMEN

AND FOE ROSA
A ROSE

i

AT THE MENTION oF
EMIL'S NAME, ALBERT

PO 11 TLCLL .

MUELLER COLLD NOT & : . ' o N
REPRESS R SHUDDER \ - ! o 1Y i SN | il
... B GROWING SENSE % 4 3 r BUT RLRERPY THE CIRCLS WRS |
(F FORERODING i : § el \ ¢ DRAWING TO R CLOSE. . THE
WAS BEGINNING T : o V| RLIIENCE FILED SLOWEY OUT [ wa
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DALGHTER CATCH A GLIMPSE

& HEE PESTIMY

INSIDE THE TENT, ROSR STAREDR N
BEWILDERMENT AT HER OWN
RECLECTION

i

l THIS WAY, ROSA e

Y0U CAN STEP THIROUGH I
THE MIRRORE . LOOK M
D i

-
o
o

Ve
s W f’

S .

= .

- T

[ I‘-'Mu &
,.-FI‘!_ >

DEAR GOD. WHAT
L9 PLACE /8§ THIE™ Wi
1% &) HAVE TOU BROUGHT
T e B S | ME HERE 7 "I.

TS 50
DAk EMIL
WHERE ARE
WE 7

¥ DON'T HOU KNOW,
ROSA7 THIS 15 TOUR FATE
YOURE DESTINT S

LMDERMEATH
THE CASTLE
'Ltk LIGHT A
TR H




LOOK HERE WHAT'S G0IMNG
ON T BOSA'S BEEN N THERE
OVER FIFTEEN MINUTES

OUE CHILPREN RARE MISSING
100’ THEY WERE [AST SFEN
. GOING AN THERE S

IT WAS ANTON KERSH WHO YOrCED .-'HE}

5 A

R E NOTHING RBOUT THIS *—
|CIRCUS MAKES SENSE_WHAT )
\. ARE YOU HIDING 7 ,——

e

R

® °¥ HER FUTLIRE
=T MUST BE LONG -,
AND INTERESTING, )
ME MATOR | g

THAT'S SOMETHING
10U'LL HAVE 10 FIND
OUT FOR TOURSELF
I+ 10U HAVE THE
COURRGE !

ANTON TRIED TO ENTER THE TENT,
BUT FOUND HIMSELF N R CRUSHING

GRYF, .,

W SquEEZE THE LIFE FROM
U ipd . EVERY LAST DROP! LET'S
I ez Himd PLEY THE HERD NOW

" , . }:—L ,
» B
EVERTONE ‘ﬂl

A4
KEEP GUITE STILL ‘ |
IF ¥0L VALLIE YOUR
= ] LIVES, PON'T pn-m'

s
AND DON'T ELUN

ay
'
g,

o //ﬂ?jfj?'! A
i w a

[ THEY'RE VAMPIRES

| ALL oF THEM ! one /) e
BITE 15 W
b S % §

X '_

BUT DEATH CARRIES A T
EDGED SWORD. [T WRS THE
VRAPIRE WO FELL WITH

s ol | STEEL IV TS A‘Eﬂu——

3
|




THEN CRME R NEW HOREOR.. A
DEMON WITH BRISTLING BLACK
FLIR AND DERDLY CLRAWS ¢

%J'

10 THE CRYPT

LERYE MES

AT LERST 'Ll TRKE
FOLf WITH ME BEFORE

FATHER

W\ LOok QLT !



E‘H-‘.-_ 5 HATE HAP GIVEN HiM THE

STRENGTH OF TENY. .. I ONE SHIFT
MOVE HE PULLED THE DOCTOR
W AOLND. AND fok

oy L .
N OH, MY GOD
' :; FATHER ! WHAT HAVE
: I DONE 7




-sﬁ‘"%\ ‘%; m
’1&\ MUELLER tRctD t‘;;‘
1 A SIGHT THar nal

{ THAT'S BEEN TRIED - IEP 10 KILL ME FIFTEEN b;
SFOREL MY FRIEND EARS AGO...AND
OU FAILED. . Ml

T -

g

A5 HE FELL, MUELLER SAW R FRCE TURN TOWRRDS
II- KA. JﬂMEﬂWEE'F CMS&' 70 THE BRINK RS HE

MY 60D/
MITTERHOUSE !



WP MONSTER JOUVE AILED
THEM ! WOU'VE KILLED

‘%m i Y N
GIEL... | HAVE A Bl

“‘" | LSE FOR You ! 8

TRKING ROVANTRGE OF THIS
DIVERSION , RNTON KE
LERPT NTO RCTION. ..,

... AND THE
PEOPLE OF
SCHTETTEL
COLILD ONCE

MRS LIFTED ..

FOR EVER !
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In answer to many readers’ requests for more background information on fantasy film making. we ran a

special *‘storvboard’® feature last month on Saul Bass’s contribution to the classic Psyvche shower

stabbing sequence. This month. we've been lueky emough to obtain storyboards from amother movie
master, nonc other than Ray Harrvhausen.
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The Seventh Vor~= af Sinbad. The first of the WIH#H" series, A depiction of the skeleton _.ll.r m:'r.
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Onee more, The Seventh Yoyage of Sinbad. The orew are attacked by a mew-born Roc. They finally avercome i, only ia face 1"y mother!
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Before the eves of her rervified tribe, Loona ( Ragque! Welsh) (s borne away by a prerodactvl, From One Million Years BC
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Horror

Following this issue’s adaptation of Hammer's
Vampire Circus, HoH regular Tise Vahimagi
now takes a look back at some of the earlier

cinema circus horrors.

hie cinefantastigue has always managed
has confined

itsell (o a certam structure or SCinmng.
and hax been lorced Lo .1II":|'\:'L o the rules
and laws of that structure By structure |
mean a hmited landscape on film in which
imagination
using oniy the arsenal of tricks stored in the
particular landscape

Overworked landscapes in the fantasy
Fenre have been the Ofd Dark Heouse, the
Wax Muxeum the Labararory, the Vedieval
Lasrie, eic. An equally well-worn landscape
which covers (rather than
Fairgrounds, and
even the nomad Gypsy encampmenis

The term € ircus, for the following diz-
cussion, will largely cover all these seLings
because the basic ingredients of the Circus
can be found in each and every one

Jhe basis o a horror-film screenplay
when dealing with a Circus landscape is
usually far less contrived in jts approach 1o
evoking audience reaction for the simple
reason that Circuses exist purely on their
oulput of thrills and le-risking displays;
the arsenal of tricks is already there for the
taking.

Tod Brownings Freaks musi surely be
the epitome of all Circus- arnival-Side-
shaw horror films, Made in 1937 Freaks
wits deemed so horrible 2 motion plctiire
by the moviegoing public that it was a box-
office failure just aboul evervwhere in the
United States when originally released: he
film was completely banned in Britain until
1963,

The enough;: -a
beautiful igh-wire performes mampulaies
the emotions of a newly-rich midget whilsi
planning 10 eventually poison him and rake
his fortune. This brand of melodrama,
combined with the background of vengelul
human freaks, created a shox king, if not
navseating, picture, The final act of retribuys
fion by the [reaks was, at its time, the
horror, Olga Bacla-
hova plaved (he scheming beauty and
Harry Earles was the midget, but the real
stars were Browning's assembly of real-life
sideshow frea)

Viewed today among the heavy blood-
and-dismember Freaks
Yery much as an extension into Talkies of
the famed Tod Browning/Lon Chaney
series ol gnim thrllers—although Freaks
managed quite well without the painful

1o work well when i

A SCrecn-sior T‘;,‘I:\-. ot ats

15 Lhe € rreies

extends 1ol Carnivals

story-line is  simple

uilimate N cinemalic

e kS

hlims stands up

Lefr- A victien, ang
above the exeellent Belgian
poster for. Circus  of Horrom 1 [oa8)

Beiow: Cleopatra, the oversize fow! fram Freaks i /2311

acung talents of Chaney (who died saome
W years belore

Ihe value of Freaks lies with its place in
rather than with sustaining
shocks for today™s audiences

The Silent films were & suitable medium

cinema histors,

tor using the Circus setling as a landscape
lar horror or near-horror stories: the agony
and suflering of the multu-skilled deformi-

1iex portrayed was able 1o come ACTOSS
much more effectivels particularly when
miterpreted by Lon Chaney  (in I'he

Lnknown, et )

I those early days, the motion picture
Was visual media—letiing the
story tell itself through the form of the
mis-shapen on the soreen. In retrospect, the

strictly a

lormat  appeared 1o be  horror-ofthe-
Lircus moralizing which later, with the
advent of Sound, evolved into a '.rtli\,}.

noreer-in-the-Circus formula

Larcuses, by way ol horror-filming, are
4 nutural setling for their bizarre and out-
ol-the-ordinary world ey often acl as
starting-posts for founding 3 certain mood
or clement, such as can be seen with
Murders in the Rue Morgue (1932} and
Mad Love (1935). The former film uses the
sciting to introduce its central characters,
while the latter film contains a varjation of
the setting not only as a part of jis plot but
also as a level of the ilm"s morbid atmos-

4]



Michae! Conrad | Michae! Fough) threatins o .il:rp.lq'w soa=atiendant with @ masii=looking wpike in

Black Zao |61

which 15 slowly enveloping the zoo. Conrad
surprises them as Ih-|_-} are rying o leanwe
beats his wife, and reveals that Carl s his
son, mule sinee his childhood when he saw
his mother killed by a lioness al Conrad’s
order

The boy runs Lo help Edna and finds
hamsell highting for his life with 8 madman
He i forced 1o kill s father, who dies
calling samly on his caged beasts to save
fim

In 1964 came one of the strangest Uircus
landscape hilms (o Micker across the sereen
George Pal's 7 Faces of Dr. lao. Taken
from Charles Finneyv's “The Circus of Dr
Lao™ and scripted by the talented Charles
Beaumont, 7 Faces of Dr. Lao took the
established Circus setting
& l!l!'lflr"ll."{"l'- .||1'\.I|.!¢.'-|.!u-.t §

When Dr. Lao i Tony Randall) rideés into
the withered desert 1own of Abalone
astrde a strange vellow mule with a fish n
a fish-bowl tied to the saddle, he creates
guite a st among the natives, Interest and
speculation  abous emgmatic  lirle
Chinese is heightened when he places a full-

and turned 1

1his

page advertisement in the town new Spaper
announcing the coming of & circus
Circus of Pr. Lao

In the davs and hours preceding the
show, Dr. Lao much the
town's citizens. He instinctively likes voung
Ed ¢ unrungh.nlm (Jokn Ericson), editor of
the Abalone Star, and takes more than a
passing nterest in the romance that has hn
a4 snag beiween Ed and Angela Benedicr
{ Barbara school  leacher
hibrarian and the widowed mother of Mike
{Revin Tare), an active, inquisilive eighi
vear-old

the

EArns about

Edder), Lown

Dr. Lao also senses the trouble brewing
for the town at the hands of Clint Stark
[ Arthur O Connell ), sell-appointed dictator
Chnt has learned the secret plans of the
railway in which Abalone plays a key role

44

is badly in

Because the town el Of wiien

and the cost of an adequate supply would
mount o thousands ol dollars. Clint 5
offering to buy up all the property as an
altruistic gesture - thus  providing  land

OWners apporiunity o move Lo Other |oga-

tions, Through his editonals in the St
Ed is waging a one-man war agaimnst Climt
and his henchmen, Carey | Roval Dano) and
Lucas tohn Doucerie)

It s thist Dr. Lao

révedls the innermost souls of the 1ow mlolk

durmg s cucus

1o themselves. Ax Pan he unravels the
knotted romants
Angela
al truth 1o the local gossap, as Medusa he

AE A

fangle berween Ed and
A '\r\n”xlnl-lh he s the mirros

lurns a snrewish housewile [0 slone

Ciiant Serpent, he

L ;'ll )

imterviews: Clint Stark
through critical analvsis.
wees e error of his wavs and Promises (o

eventually

share his knowledge concerning the planned
rallway with his neighbours

This resalution, however, comes 1oo ate
10 prevent Caresy and Lucas from -'-"-j”‘-FﬂH.
Ed's newspaper office to & shambles By hig
Lao repairs

and

MWICE TEVEnZe

itrange powers, however, Dr

the damage, a leal thal 50 amases

| P thal the

When they il 1o find Dy

enrages the e
Lao nev iurm an

what they assume 15 the Doctor’s pet fish

nol  knowing that this harmless :'-“'I"\-Jng
crektiure x4 NMuge sea-serpent who has
sworn 1o devour Lao bt s vurrent v

helpless under a spell

faking mn
The
Suddenly, with & <l

the hish-bowi

the hsh

WIOFHINE fire Lhe

ey nre al

glass  snatiers, releasing

dder
creature begins 10 grow and grow
Erow,
staris in pursuit of Chnt's ternified
mren. Only appearance ol Dr
nightshirt tails fiving, distracts the monster
from his liguidation of the hapless panr

An exciting chimax finds . Lao on the
brink of becoming a feast for a dragon
but he has one more amazing ek up his
sleeve which, at the crucial moment, waters
down the dragon to fish-bow| size

When Dr. Lao rides out of Abalone, he

and

| LdNYAR NE

rengh-

With a roar and a rent o

Lao,

e

The Mutations. Below left, an
wnconscions  girl s an ifing
parficipant v a bizgree ¢xperimens
Below centre, The same ypiri,
rrians formed (mto o hideois

plami=creature. Righr,
H’.h|r'_1 Tl'ﬂ‘] Brd TR
the repulsive Mutais
Hﬂ'url':'"
Crediure
menacirnedy

Mo

rigit, @ plam

RSV e




leaves behind him a better, more under-
standing town thun he emered. And as
his tatter-eared donkey jogs out of sight n
a cloud of desert dust, only voung Mike
really knows the secret of the Seven Faces
l"l. [.}r Lao

Bizarre spegial effects were the ceniral
attraction al this move, producing crealures
and characters that
villains instead of for the
and Jim Danforth were
depariment personnel w

plaved T

against
Wah Chang
among the effects

proughl about

the Wisikd . T Fuces of Dr, Lap had
dark vistons and mvshic overlone
ol 1ha e | I AINYINAE
LI ey A PLilsl g

Hermu:in (o 1 19 Wy Al agam
Lthis time prod ig Berserk! for Columbia
Prctures release. Froman o gl siory dand
screenplay by A by sandel and Cohen
s onmne was back 1o ikl dlegtl naer

o

The dircis comes 1o town, in G

the-Big-Top formula

piciure

tophined the
rawlord, Ty Hardin
[Dhana Dors and i back by popular demand )
Michael Gough

Monica R
ANG e T
Chne CYening,
when, during his high-wire act

{ §horrma s

i ‘ohen

with Joan |

vers fdoan Crawford) 15 the

O e ing-mistress af a 17

avelhing

cIrcus the audienee 5

SINOCKC
Lircal

Lraspar the Cimarral 18

kalled by the breaking of his wire 15 fater

discovered that 1t has been cut

When the police invesnigate Monica
even mstruching her business
Dorando i Afi

the maost of the publicity

FEmains caim

IMAnNnAaget el Lrebiigrrrh, D

Sickened
Dorando

manc

by her cold-bloodedness Ak

Monica to buy his share of the circus. She
reluses and |
A lmost by

( Ty Mavdn

arrives ar the ¢ircu

eV quarre
Frank Hawkins
gt
next day and applies
dused by Craspar s deaih
:i-|"'l."-‘-1.'d and hires him

coancidence
AraLner WINe Wil KEr
lor the vacal
Momick 15

From then on he and Monica begin 1o
Dorando becomes
pealous and accuses Monica of allow ing the
e Wk

SCC B0l Oof ¢ach other

high-wire walkes

o supplant hin

another furous
When Dorando

I'here row  belweer

s (ound dead a few
spike
the curcus folk become

it
rights with' an

through his

(Ealy] driver

head

alarmed

{ Eana
Larlo

Manilda Dorx), the drunken

(Philip Mudoc),  th
that Monica s the

pariner ol
ruasaTist, B certam
cLpril

Frank overhears Monicu conlessing to a
detective had

he accuses her of

that Borando beEn

-

partner and deceiving
him. He even hinis thai she had a n»

for killing Dorando
i'i.!l.j Secn
nmmedial
0fie document

He tells her that
her leaving Dorando’s

Iy after his deail

CATAYaAl

and desiroying
which he belie ed 1o b
When

the parinership agrecment Frank

orpe Pal's 1964 MGAT filri

Fices ol Dr. Lan

threatens

0 el the police Monwea olffers

1 & share m the ¢ for which he has
been schemming

Shortlv aflter. Monica's stxieen veur-old
daughter, Angela i fuay Ceesorn), i suddenl
brought home from her boarding school
A Imskress, who deglares that she v no

longer wiroklable
A few davs

\ later the n
again; Manlda s

iraerer sirnkgs

a lmynst i o hall by
LaERO 5 PUSZ-58% dunng Lthe perlormance
ol gir-act, later, Superintendent Brooks

Roberr Haray) discovers thiat someone had
tampered with the By,

I'hen

b W

one mght, Frank woan the middle

of his high-wire act wh g knife M
hrough the amr and Bures itsell o is BECk
He plunges 1o his death onte a bed of
spikes

It 15 at this point thai the plot tries hard

O PeCOmie comples i

through s supply of red-herring

practical crimes. |t

tanmwe of the Circus la wlacape  thrillers

Again, the

apparen! 1 At .I.I.L':

Cirews of

S LITAIRT:
EruesOnmic dabblings seer

Horrors, but trv to steer the whole formula

tevward & whodun Ly 3
willer this flim wowild il
mimnedalelyv; howewve By Ly

(or mavbe, repulsel s a

resirned paveho

The Cinema has ween the o

as [itle more than a gallery of

plot=stiuatons ]

wnlimmed

L Wiy

nurder weapons. At s best the Circus

andscape has given bs mood, af

and hgh-suspenze-—-at  jix wo hiis

dealt out inept direction. s sCreenplave

and tepid thrills

However, a mguee varmbon of 1he theme

was Hammer's Vampire
didi

i irl."“'\. WG

1 only extend the wsual landscape but

i mosl modest  and

tactiul manner
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| meri s wvid resder of your magarine and have all your
issuns. | think HoM is just SUPERFANTABULOUS( )
and is eanily the bast film mag | have ever saen.

However, thara ie something that annoyed ma very,
wvery misch in your latest issue (HoH 13) and spurred me
1o pen this missive. It is your review of War of the
Monsters, the new Gedrilln film

Alihough John Brosman is sn estremely lnlented
writer, and a8 such, has his own individual views. his
roview of War ol the Monsters is TOTALLY out of
perspective. | feal fully justilied in saying this becaese
|am & Godzillaphile {Godsilla fan) und, as such, know a
lat about Japanese glant monsters,

First of all, when John Brosnan says (in so many
words) Godsilla liime are juvenila and stupid, be totally
forgets o very impertant thing: GODZILLA FILMS ARE
ACTION FANTASIES FOR KIDS! As such, they are the
ultimate embodiment of what dddy enjoy: Super-
scientific weapons, mensters, aliens, “'goodies’.
“haddies”, wte. . ..

Toho Studios do mot make tham 1t satisfy eritics and
adulta: they make them 1o satisty kids! You want mora
proot 7 Whan | went with my friend (atse a Godzillaghile]
to see this film, the clnems was packed. Bul not anly
with kids, adults as well. And throughout the film,
people were cheering when Godsilla and Anguirus hit
the “baddias”: booing when Ghidrah did something
nasty to Godailh.

Whan we lalt the cinema (twe thowings later) we did
nat see ane unhappy face. All the people were laughing,
smiling and talking aboot the film.

Wouldn't you say that was what film entertainment is
all about

Stephen On,
Brixton, London

Any nagazine cairying opinionated  revigws, a3
opposed to oprinting the Iim peblicity fn aa aaly
slightly reworded lashion, runs the risk of offending
somebady. if 8 filer could be made fo suit everpbady, the
indastry wouldn't be in soch # poor state as i fs now,
But, uatil that time comes there's sure fo be someone,
somewhere who will disagroe, I'm sure Joha would take
your (Fatid) point of Godzitla films now aiming #imost
100% ai the younger marker, bat theve are siill hevels of
guality withia that market. A few weeks ago, John and |
{Dee) were amony the judges on the Antweig Intaina-
tional Festival of Faatasy Films, OF the foety-or-so films
we hael ditficwlty siaying awake walching, one of the
must snjoyabile (on & pure eatartaioment level) was . . .
# Gadeiffe Fiim) Nead aad shouiders above War ol the
Monsters, it was Godzilla Versus the Smeg Monster.
Fhus, by defiaition of criticism in print belng basod on
comparisan, sccepting the market|budger/effects and
soch, [ ibink Joka Brosnan's review stil stands valid,

?"DH_

In your lazt issue, you asked for sugpestions an how ta
improve your magazine,

I would be very interesting and educational to have a
manthly article explaining just how a film is made, from
the initial idea to when the film is rolessed.

Detalls of production, special elfects. soond recording,
editing and directing with Interviews with ihe poople
concerned woeld ba most interesting.

HoM is sasily the best mag of its kind. | find the
features and strips most enjoyable, especinlly Father
Shandor, and wish the magazine every success in the
futere,

A H. Hil
Hedcar

—— | | | ——

| have just finighed reading my copy of HoH 10 in
which an article on the film The Sentinel by Tomy
Crawley has annoyed me, | thought Mr Crawley's atti-
{ude towards the film was toa sarcsstic: quote “"Beliove
ma, even his obnoxious Won Too Ton, The Dog that
Saved Hollywood was better than this abysmal

4

shambles of a homer rip-ofl which comes acress with all
the allore of a s1ill-born Rosemary's Baby™.

I mysell most agree that the story did have a shight
hint of Rosemary's Baby which | noticed while
watching this film. but to run down the stars, whem |
thought acted their parts very well, wis unforgivable.
| have snen a low othsr Michael Winner films but | think
The Sentinel must be one of his best,

| was wandering If you could present an article on
"“true life"" harror films like Soldier Blue, Straw Dogs
and Survive, Also | think it would be @ good idea to
make Van Mefeing's Tovor Tales o Tow pages longer.

Norman Jamigson
Glosgow

Es— | | | | ————

| am @ grest fan of your magazine and | reslly en-
joyad the articles on Ountermass & few issues ago,
as | am an avid collector af anything from the original
BEC TV serles and the subsequent film versions.
There ware seme stills that | hadn't seen before.

| would like to know whether you will ba doing 20y
more articles on Ouatermass such as comic adap-
taticns of Quatermass Il and Quatermass and the
Pit.

I'd like to see 2 couple ol pages devoted to the
original serials and perhaps wn interviow with Nigel
Neals, the author or Jack Kine and Bamard Wilkie, the
BBC special FX men who worked en all thiee sedinls.
Why not have a monthly article devoted entiraly
to TV science fiction series such as Andromoda,
1984, The Big Pull and the Trollenberg Terror?

| alzo liked tha cower of HoM 8 with Brian Donleavy
very much.

Philip Hindley
Manchestar

—|{ ; | S

| think your mogazine is fantastic and by far the best
ol its kind, Tha Father Shaoder story in HoH B was the
msost oeigingl feature you have ran,and by far your best
adaptations have been Dracula, Legend of the Seven
Golden Vampires, Dracala, Prince of Darknoss and
Twina of Evil.

The Golden Age of Horor series by Danis Gitford fs
quite good hot mach too long. a2 | would rather hear
about newaer films, All your film reviews having been
great, with the exception of Burnt Gfferings by Tony
Crawley in HoHl 11, | had seen the film & few doys
before and thought it was qgoite good.

| would like to sae more of Steve Parkhoose’s work in
the mear future, His stary of Japanese deman-siaying
in Vam Helsing's Torror Tafes (HoH 12) was very good.

Well done on the completian of Voluma Dne, let's hope
HoH Iasts longer than Monster Mag did.

Finally, speaking of Monster Mag., what over
happened to your Doubls X issue 7

Chris Morewood,

Shaffield
As once stated before in Post Mertem, whes we
started HoH we tock all the contribotors over from
Monster Mag and ceased ite publication, aol wanting
fwo relatively simitar magazings fo compete with each
ather, snd Tewling HoH to be 7 moch better snd move

Herible fermuls. Hence, owr Doobie X issoe mever
appoared.

Thoogh Deais Gitford"s Gelden Age af Hommor sares
fas now been complered (finighing in HoH 12}, we'd
fike to continse feturing both old films and new withia
paf pages, thos pleasing as rany resdecs 85 possibife.

Steve Packhoase artwark ? Watch oot for bis wpcoming
" Witeh at World"s Fad™'.

SR | }I_

HoH is just beautitul . . . every page from the frant
1o the back cover ig Tlowless. And the announcement
that tha magatine is now on & monthly schedule is the
bttt naws since you first started publishing.

Sadly | missed the first four issues, bot ever sinca |
tesd HoH 5 | have been spallbound by the exceptional
guality. This magazine is as good as anything the
Americans—or anyane else for that matler—ever
produced,

Thee film sdaptations are supesh, ns are the highly
imaginative Van Helsing's Tercor Tafes. John Balten,
Pacl Noary and Brian Lewds tarn out fabuloss art . . . and
Blos Gollage's work is the bast 've seen anywhers.
| hope wa will see more of him.

The festuros and reviews are perfect. | espacially like
John Brosnan’s work. The photos in HoH are alsa
perfect,

Whoever thought of printing the film posters on the
Back covers is o genius) Mich better than having Mad
sivertisements. Why not prinl posters from later
Hammer films 7 You could use the posters from Plague
of the Zembies, Vampire Circos, Frankenstein and
the Monater lrom Hell and the Dracula filma,

| was very glad to read [n the Mammer Happenings
column in HaH O that you plan to adapt Vampire
Circus in o futare issue, asit's my favourite mevie .. .
and yot | have seen hardly asy information or photos
from thie production in any monster magazine. Will
there ba any features or photos in an upcoming issue of
HoH? And will Blos Galloge be deing the art on the
adaptation

| have & suggestion. Since you do o Summer Special
edition of Mad magazing, why nol have the same sort
ol thing for HoH? In this special edition you could
have o coople of stories (they needn’t be adaptations)
and the rest could be festures and phates. Or you
needn’t hove any stories st all, but in their place you
could do a couple of photo reviews of some of the newer
Hammer films. Or you could go the whale way and Kl
the special with extensivi photo reviews of two films,
or even just ome! | think this idea could work very
well ., . and I'm sute many ather HaH addicts agree.

Paul Richmond
Darlington

L e i | | || | A ———

Alter boying my first iszue of your magazing
(HoH 8) you will be pleased 1o know that, il the
siandards stoy o kigh as they were in this issoe, you
have just found yoursell a new customer,

Mter reading Paul Holmes® letter in Post Mortem, |
agree that The Haunting was very good. Does he know
that Corgl books have reprinted The Haunting of Hill
House by Shirtey Jackson, This is the book from which
the film was made, | am sure he will find this just as
enjoyable.

In another magazine | sow what | thaughl would be
a good idea for HoH to take up. The idea was for people
10 write in requesting photas thiy woeld like to see from
thelr favairite horror Tilms. IF you think this is a good
Idaa, | would like to start the ball rolling by asking for
a shot lrgm The Island of Dr Moreau, :

Christophar Corhatt  Dopcaster

Send all fetters of comment and criticism fo;
FOST MORTEM. Top Seflers ftd. Columbie-
Waraer  Hovse, 135140, Wardowr Streel.
London W.1, Englaad,




THERE'S NOTHING
LIKE A FRIRGROUND FOR
WHILING AWAY THE HOLRS i
INMOCENT PLERSURE. LINLESS, OF
COURSE, [T'S OWNED AND RUN BY
THE NOTORIOUS KARL MULLER WHOSE
COLLECTION OF HUMAN DROSS BECAME
KMOWN FAR AND WIPE RS .

"FOR HERE, LOOKING BEYOND THE USUAL AMUSEMENTS, YOU MAY FIND EXHIBITS APPEALING TO A DRRKER SIDE IN MAN'S MATLIRE, *

I “BUT FOR THIS POOR, MISBEGOTEN
CREQTURE FATE HAS STRUCK 8
MOWE SUBTIE Biow._ -

"5 MROTME [ EonoRs LA ravT
WELL AN -

UGH! wWHAT
L]

/7 HIS PAIN 1T CUTE ™\
A MONSTER

ME LIKE A KMIFE ' MARIA |

oW | CAN'T STAND THIS . )
HORRIBLE | | CAN'T = HIS MIND IS HUGE 1T

BEAR T0

LooK

#

"R HE S RLSO TELEPRTHIE.
DOOMED T PERCENVE oWLY
THOLIGHTS OF DISGUST AND
HOREOR THAT PREVAIL ON ALL SIDES. "

& TES, &0 70 HiM
MARIA . You ARE ALL

Seript: Steve Parkhouse Artwork: Goudenzi



FINDING THE TENT EMPTY OF el e
SPECTRATORS MARNR SEIPPED S REVERIE HIS HERRT RLLL
INSICE. .. OF LNSPOKEN [ OVE FOR THE

BERLTIFUL MARIE _

VOICELESS, HIS AGONY COLILD

TOU'LL BE FEEE OF MULLER
SOME DAY WE'LL AL BE FREE B BTl Ta Nl N o
OF HIM, ANE HIS KIND. BLUDIBLE SiGH

BUT EVEN MBRETR (OLLD
NOT REPRESS R SHUDOER
AT THE TOUCH OF RIS STV,
R STTLL HEF THOUGHTS
OF REPLILSION

507 MY LITILE PARK-EYEDR GTPSY WOLLD
DALLY WITH THE MONSTER EH?

LET ME 60.. YOU'RE

] HURTING ME

AS FOR 1au, « ALIBAMN STAT AWATY
FRoM HER ' CREAWL BACK UNDER
WHIF ROCK 8E GONE r

HUETING TOU , MARIA. . . BUT HOW
CAN THAT BE™ 1OU'RE MY

FAVOURITE, REMEMBER 7
WE ARE BETROTHED ’

BETROTHED.
HEM, HEH! BETROTHED
T0 THE GTPSY!

T0U CANNOT TREAT

W HIM THRT WAY/ HE HAS

Na. A S0UL, A HERRT...HE
W 15 CAPABLE OF LOVE!

BUT RS WE ALL KNOW,
A 61PSY'S HEART 15 NOT
10 BE STORMED BY FORCE

IF MULLER HAD LINGERED,
HE MAY HAVE SEEN MARIA
5LIP FROM THE SHRDOWS
%) 0 MEET HER TRLIE LOVE...

-
i

L
| ¥t S
g

YOU SPEAK OF LOVE?
WAIT TILL WE ARE WED
MARIA. .. THEN 'L SHOW
You HOW 7 CAN LOVE!

“RND (€ MARIE HRD BEEN MORE
OBSERVANT, SNE MRY HIVE
SEEN OTHER ETES WRTCHING
HER MOONLIT PENDET VLIS

DAMIEL !
OH, PANIEL .. HOLD
ME, IT'S BEEN 50
LONG



AN HOUR (RTER
BETER 8
oecLrren's

AND R WHIP CRACKED

THE WoOas,
ATRETR AReED
AT HEE TRRILER

WHORE " STRUMPETY - BUT THEN MiLiEr P / - : ’ .
-  RUTTING IN THE WOODS Lﬂ__ 15 GRASPED IN R - g Ay -’I-P F. ﬂ.:'ff;H !
™ LIKE A BITCH IN HEAT! 1'LL RIP OF STEEL FOR FITY'S SAKE

. ; SRUPRERIRLY MO, MULLER! T0U'LL
TLL KILL You NOW, | BT ok APP NO MORE LIVES TO
AND HRVE DOME / : . THOSE YOU'VE ALEEADY

\_ WITH 1Tf ,/ : . : . : TREEN /




T WAL psssT THIS
HE'S DERD
T Tl E i’ WH'!, MASTER!
e | Rl s et
LER P o (LERS, | H
AETR#‘ fhﬁm : A HORSE SADPLED
BLACKENED ' - , ,  AND WAITING /
SoUL !/ i

MULLER FOLND HIMSELF FROED
WITH & WRLE OF HETE. . .
FENGERNCE PROGLED FROAM
BLOATED LIPS, AND BLIBNED I

SRLEFLL EYES, .. BUT THEN

TRAILERS ... A THIN WIRE. BERTEN

AND GROUND TO R PRZOR'S EDGE

FASTER RUN
FRSTER . FASTER

GUIEKLY, MRSTER .,

THE DIWREE PRSSED ERSILT BENERTH, BUT
MULLER, B TALL MAN... DION'T. .

HEH T BLWRAYS HEAD
ANP SHOULPERS ABOYE ME,
EH, MULLER 7 BUT NO MORE. .
HA, HAH /| MO MORE

AND 50 THE FREAKS

5 "-—'.F r _.1.
== = WON_._ BND THE CARNIVAL
% ATMOSPHERE RETLRNED, BUT GOT A PENNY,
; B SOMETHING SINISTER STILL ANTONE 7
: LURKS AMONGST THE SIPE- —_— — .
T SHOWS AND AMUSEMENTS.. N o
o 7




OUSE OF HAMMER BARGAIN BASEMENT

Houss o Horfod £2.25
THE ook nn Haemmer. tha Ty
weory of the company 1 280

20807

de.
1
'Clastics Of The Morror Film . ...._..............E9.25 Films Of Bosis Karloff ... SRR 1 [ |
From the days of the wilen? Yilm 1o The Exoreist P.1pl.‘|l‘m: K large format, almost ELL 1) pages THE
almasd 400 photographs. Hardback edition KarkpH beok. Recommended
| F!T_H
[
The mechsnical monster on
likm. 5F, Frankonstein, Go-
lem, cosmic monsters. 112
pogus I
| |
[ THE FILM CLARSICE LIRRARY |
~T L
i o L IR L N = 4
Frankensiein ; \ [2.15 Psycha £2.28
Owes | D0 frame blow-ups and full 193] Fm Hitehesek's 1960 classic, Ower 1,300 frames in 256
created in 256 pages page siory re-lelling
i |
Sosl of Draculs £225
Higtory of fim  wameors
Barrs Paties
| fomibxe £z2.256
Mummies, 2o = and 1hi Savage Cinoma 225 Froaks E2.26
undead Solt k ok, Polansk i Cinema &l the B
coved over 200 stills plus wpak, ol 94 ! g, i
| colour posters JLTS ONLY tit £ paghEs |
B g — = | Dracula Tape £1.20

Limitod American (mpoar
All prices include postage and poeking. Make choques payable to Goeneral Book Distribution, and send arders to ! Draculas awh y alEy
HOUSE OF HAMMER BARGAIN BASEMENT, 1st Floor, Warnar House, 135.141 Wardour Street, London W.1 J

tongun - in-cheek versean



